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CONVENTION OF GUILD 
WILL OPEN ON JUNE 24 


BIG PLANS IN PHILADELPHIA 


Excellent Players Listed for Recitals— 
Visits to Atlantic City and to 
du Pont Residence on 
Four-Day Schedule. 


Plans are rapidly taking form for the 
ninth general convention of the Amer- 
ican Guild of Organists, to be held at 
Philadelphia late in June. The recital- 
ists thus far announced are Charles M. 
Courboin, Carl Weinrich, Miss Catha- 
rine Morgan, Firmin Swinnen, Edwin 
Arthur Kraft, Arthur B. Jennings, 
Alexander McCurdy, Jr., George Alex- 
ander A. West, Frank S. Adams and 
Rollo Maitland. This is a representa- 
tive list, including men from Philadel- 
phia, New York, Cleveland and Pitts- 
burgh, and takes in several who are 
known to all persons interested in 
organ recitals, as well as younger 
artists who in the last few years have 
been establishing excellent reputations. 

The formal opening will be held on 
Tuesday morning, June 24, but there 
will be a “get-together” at the Hotel 
Adelphia, Thirteenth and Chestnut 
streets, Monday evening, June 23, at 7, 
and at 9:30 Charles M. Courboin will 
give a recital on the large organ at 
Wanamaker’s, 

Tuesday morning there will be regis- 
tration and a recital. Luncheon will be 
at the Presser Home, after which, at 
4 o’clock, Miss Catharine Morgan will 
give a recital at the First Presbyterian 
Church in Germantown. In the early 
evening the visitors will have the pleas- 
ure of listening to a carillon recital at 
the First Methodist Episcopal Church 
by Bernard R. Mauser. At 8:30 there 
will be a Guild service at St. Luke’s 
Church under the direction of George 
Alexander West. 

Wednesday will be an out-of-town 
day, the convention visitors being 
taken to E. T. Stotesbury’s home and 
afterward to Longwood to hear a re- 
cital on the new Aeolian organ by 
Firmin Swinnen. Dinner will be served 
at Longwood. 

On Thursday papers will be read in 
the morning, followed at 11 by-a recital 
by Edwin Arthur Kraft of Cleveland 
at the First Presbyterian Church. In 
the early afternoon an opportunity wil! 
be given for papers and discussions. At 
4 there will be a recital by Arthur B. 
Jennings of Pittsburgh at the Univers- 
ity of Pennsylvania and in the evening 
a service at the Second Presbyterian 
Church, by Alexander McCurdy, Jr., 
and the Choral Art Society of Camden, 
Henry S. Fry, conductor. ; 

On Friday all will leave for Atlantic 
City. Time will be given from 11 to 
4 Toe sight-seeing, after which there 
will be a recital by Frank S. Adams 
of New York. At 6 o’clock a banquet 
will be served and at 9:30 a recital will 
be given by Rollo Maitland on the 
organ in the convention hall. 

The official convention hotel and 
headquarters will be the Adelphia. 

Further information in regard to the 
convention may be obtained from 
James C. Warhurst, secretary of the 
Pennsylvania chapter, 1520 Chestnut 
street, Philadelphia, or from Guild 
headquarters, 217 Broadway, New 
York. 


Big Night for Van Dusen Club. 

The Van Dusen Organ Club had a 
“jubilee and homecoming night” on 
Thursday evening, March 13, at Kim- 
ball Hall, Chicago. After a brief in- 
formal reception and talks by Alvina 
Michals, president, and Frank Van 
Dusen, honorary president, a musical 
program was given by Carlisle Bennett, 
tenor, accompanied by Whitmer 
Byrne; Mrs. Alice Munson Call, 
soprano, and Gaylord Browne, violin- 
ist, accompanied by Miss Evelyn Mor- 
ton. At the close of the program 
games, dancing and refreshments— 
a la St. Patrick—added to the enjoy- 
ment of the evening for the many mem- 
bers of the club who were present. 


Austin Console in Horace Bushnell Memorial, 
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The large new Austin organ in the 
Horace Bushnell Memorial Auditorium 
at Hartford, Conn., the specification of 
which has been published in The Dia- 
pason and whose dedication has been 
recorded, is being used in a series of 
recitals which are broadcast by station 
WTIC every Sunday evening. The 
performances open at 8:30 Eastern 
standard time. For these recitals a 
number of the most prominent organ- 
ists of the United States have been en- 
gaged, which, together with the size 
of the instrument, makes the programs 
of more than ordinary interest. The 
series was opened Feb. 16 with Vincent 
H. Percy of Cleveland at the console. 
Feb. 23 Lynnwood Farnam of New 
York was the performer, March 2 
Clarence Watters of Hartford played, 
March 9 Walter Dawley of Hartford, 
March 16 Edwin Arthur Kraft of 
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Cleveland, March 23 Miss Esther A. 
Nelson of Hartford and March 30 Pal- 
mer Christian of Ann Arbor, Mich. 
The schedule for April and May is as 
follows: 
April 6—Gordon Balch Nevin of 
Johnstown, Pa. 


April 13—Edward Laubin of Hart- 
ford. 


April 20—Carl McKinley of Boston. 

April 27—Joseph Daltry of Middle- 
town, Conn. 

May 4—Alexander McCurdy of Phil- 
adelphia. 

May 11—Pietro Yon of New York. 

These programs are sponsored by 
the Hartford Electric Light and asso- 
ciated companies. The favorable com- 
ments sent from various parts of the 
country prove that these recitals are 
well received. 


MARCHAL DETAINED IN PORT 


New York Immigration Authorities 
Make Stupid Error. 

Andre Marchal, the famous organ- 
ist of the Church of St. Germain-de- 
Pres, Paris, made a brief stay in New 
York on his way to Cleveland, to 
appear in a series of twelve recitals 
devoted entirely to the works of Bach 
at the Cleveland Museum of Art. 

Through a misunderstanding at the 
port of entry, where misunderstand- 
ings do occur occasionally, M. Mar- 
chal was detained on board the steam- 
ship Minnewaska, because the immigra- 
tion officials were not convinced that 
he would not become a public charge. 
They sent him to Ellis Island, to enter 
as any other foreigner, despite the dele- 
gation of prominent artists, and even 
some politicians, awaiting him at the 
pier. However, he “passed a satisfac- 
tory examination and was admitted to 
the United States to give his recitals. 

On Monday afternoon, March 17, 
M. Marchal played a recital in the 
Wanamaker Auditorium. The program 
included the Toccata and Fugue in 
D minor, Bach; “Toccata pour |’Eleva- 
zione,” Frescobaldi; “Noel” with Varia- 
tions, d’Aquin; Chorale in B minor, 
Franck; Canons in A flat and B minor, 
Schumann, and the Toccata in B 
minor, Gigout. M. Marchal was en- 
thusiastically received by a large audi- 
ence and all critics agree on his artis- 
try. He concluded his program with 
an improvised symphony in four move- 
ments, built on themes submitted by 
Arthur W. Quimby, H. V. Milligan, F. 
L. Sealy and Dr. T. Tertius Noble. 


ROCHESTER ORGAN OPENED 


First Three-Manual of New Company 
Played by Warren Gehrken. 

Warren Gehrken opened the Yates 
memorial organ in the new St. Thomas’ 
Episcopal Church at Bell Air, Roches- 
ter, N. Y., Tuesday evening, March 11, 
before an appreciative audience, which 
included many Guild members, who 
were present as the invited guests of 
the church. The organ is opus 1 of 
the recently organized Rochester 
Organ Company. It is a three-manual 
of remarkable breadth and power, ade- 
quate mutation work and distinctive 
soft stops. The instrument was 
designed by Donald S. Barrows, presi- 
dent of the Rochester Organ Com- 
pany. The specification appeared in 
The Diapason Dec. 1. 

Mr. Gehrken, with a well chosen pro- 
gram and colorful registration, de- 
lighted an attentive audience with an 
evening of pleasing and interesting 
music. The Guild has been invited to 
give a series of recitals on this newest 
of Rochester’s notable organs. 


FOR HIGH TARIFF ON ORGANS 


Senate Approves 60 Per Cent Duty 
on Imported Instruments. 

A 60 per cent duty on pipe organs 
imported into the United States seems 
assured. The tariff bill passed by the 
Senate at Washington March 24 pro- 
vides for this rate, instead of the pres- 
ent duty of 40 per cent, and as this is 
the same schedule which was approved 
by the house of representatives, its 
passage in conference seems certain. 
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HARRISBURG DEDICATES 


EWNRY AT CONSOLE 


J 
t 


The dedicatory recital on the four- 
manual MOdller organ in the Fifth 
Street Methodist Episcopal Church, 
Harrisburg, Pa. was given Tuesday 
evening, Feb. 4, by the church organ- 
ist, Mrs. John R. Henry, assisted by 
M. P. Moller, Jr., baritone, of Hagers- 
town, Md. The following program was 
given: Trumpet Voluntary, Purcell; 
“In the Church,” from “Slovak Suite,” 


. Vitezslav-Novak; Scherzo from Sonata 


in E flat, Horatio Parker; solo, “Like 
as a Father,” from “The Prodigal 
Son,” Sullivan; “Clair de Lune,” De- 
bussy; “The Flight of the Bumble- 
bee,” Rimsky-Korsakoff; Fantasia and 
Fugue in G minor, Bach; “The Publi- 
can,” Van de Water; Caprice, “AlI- 
ceste,” Gluck-Saint-Saens; “Ride of the 
Valkyries,” Wagner. 

Stop specifications of the new organ 
are as follows: 

GREAT ORGAN. 
1. Double Open Diapason, 16 ft., 49 


notes. 
2 Second Open Diapason, 8 ft., 73 
pipes. 
3. Open Diapason, 8 ft., 61 pipes. 
4. Doppel Flite, 8 ft., 61 notes. 
5. Gamba, 8 ft., 61 pipes. 
6. Dulciana, 8 ft., 61 notes. 
7. Melodia, 8 ft., 61 notes. 
8. Principal, 4 ft., 61 notes. 
9. Flute d’Amour, 4 ft., 61 notes. 
10. Tuba, 8 ft., 61 pipes. 
SWELL ORGAN. 
11. Bourdon (unit), 16 ft., 97 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Stopped Diapason (from Bourdon), 


8 ft., 73 notes. 
14. Flute (from Bourdon), 4 ft., 73 notes. 


15. Flute Quint (from Bourdon), 2% ft., 
61 notes. 

16. Piccolo (from Bourdon), 2 ft., 61 
notes, 


17. Fife (from Bourdon), 1 ft., 49 notes. 
18. Flute Harmonic, 8 ft., 61 notes. 
19. Viole d’Orchestre, 8 ft., 73 pipes. 
20. Viole Celeste, 8 ft., 61 pipes. 
21. Salicional, 8 ft., 73 pipes. 
22. Violin, 4 ft., 61 notes. 
23. Flute Harmonique, 4 ft., 73 pipes. 
24. Cornopean, 8 ft., 73 pipes. 
25. Oboe, 8 ft., 73 pipes. 
26. Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 
27. Open Diapason, 8 ft., 61 notes. 
28. Doppel Flute, 8 ft., 61 pipes. 
29. Dulciana, 8 ft., 61 pipes. 
30. Gamba, 8 ft., 61 notes. 
31. Unda Maris, 8 ft., 49 pipes. 
32. Melodia, 8 ft., 61 pipes. 
33. Flute d’Amour, 4 ft., 61 pipes. 
34. Clarinet, 8 ft., 61 pipes. 
Harp, 8 ft., 49 notes. 
SOLO ORGAN. 
35. Stentorphone, 8 ft., 61 pipes. 
36. French Horn, 8 ft., 61 pipes. 
37. Tuba Profunda, 16 ft., 85 pipes. 
38.. Tuba Mirabilis, 8 ft., 61 notes. 
39. Tuba Clarion, 4 ft., 61 notes. 
ANTIPHONAL ORGAN. 
40. Gross Flite, 8 ft., 73 pipes. 
41. Gross Gamba, 8 ft., 61 pipes. 
42. Gamba Celeste, 8 ft., 49 pipes. 
43. Fern Flite, 8 ft., 73 pipes. 
44. Wald Flite, 4 ft., 61 notes. 
45. Echo Flute, 4 ft., 61 notes. 
46. Chimes. 
PEDAL ORGAN. 
47. Double Open Diapason, 16 ft., 44 
pipes. 
48. Bourdon, 16 ft., 44 pipes. 
49. Lieblich Gedeckt (from Swell), 16 
ft., 32 notes. 
50. Octave Bass, 8 ft., 32 notes. 
51. Bass Flute, 8 ft., 32 notes. 
52. Dolce Flute (from Swell), 8 ft., 32 
notes. 
53. Cello (from Gamba), 8 ft., 32 notes. 
54. Tuba, 16 ft., 32 notes. 
55. Tuba, 8 ft., 32 notes. 
56. Clarion, 4 ft., 32 notes. 
57. French Horn, 8 ft., 32 notes. 


The antiphonal division is placed in 
the tower and is one of the effective 
features of the instrument. 


Theater organists of Berlin have 
formed an organization which is to 
consider all problems affecting the 
“movie” organists of Germany. 
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ST. PAUL’S CHAPEL, N. Y., 
TO HAVE NEW ORGAN 


TRINITY CORPORATION ORDER 


Contract Awarded to M. P. Moller 
Factory for New Instrument— 
Provides for Three-Manual 
of Fifty-six Stops. 


Trinity Corporation in New York 
has awarded the contract for a new 
organ for St. Paul’s Chapel to M. P. 
Moller, Inc. Several New York organ- 
ists collaborated in preparing the speci- 
fications. These have been sent to 
The Diapason with the Italian nomen- 
clature throughout. 

The stop scheme is as follows: 

ORGANO PRIMO. 
1. Principale Doppio (44 scale at 8 ft. 
wood bass), 16 ft., 73 pipes. 
2. Principale Maggiore (40 scale, zinc 
bass), 8 ft., 73 pipes. 
3. Principale Minore (from No. 1), 8 ft., 
61 notes. 
4. Melodia, 8 ft., 73 pipes. 
5. Viola da Gamba, 8 ft., 73 pipes. 
6. Ottavo Maggiore, 4 ft., 73 pipes. 
7. Flauto Armonico, 4 ft., 73 pipes. 
8. Duodecima, ft., 61 pipes. 
9. Ripieno (special formula), 3 rks., 183 
pipes. 
10. Tromba Profunda, 16 ft., 85 pipes. 
11. Tromba Mirabile (from No. 10), 8 ft., 
73 notes. 
12. Trombette (from No. 10), 4 ft... 61 
notes. 
13. Corno Francese, § ft., 73 pipes. 
14. Cariglione (Deagan Class A). 
15. Arpa, 8 ft. 
16. Celesta, 4 ft. 
ORGANO SECONDO. 
17. Duleiana Doppia, 16 ft., 85 pipes. 
18. Principale Maggiore, 8 ft., 73 pipes. 
19. Dulciana (from No. 17), 8 ft., 73 
notes. 
20. Unda Maris, 8 ft., 61 pipes. 
21. Flauto Celeste, 8 ft., 61 pipes. 
23. Flauto Doppio, 8 ft., 73 pipes. 
23. Dulciana Ottava (from No. 17), 4 ft., 
61 notes. 
24. Duleiana Armonia Eterea, 5 rks., 305 
pipes. 
25. Flauto Traverso, 4 ft., 73 pipes. 
26. Salicionale, 8 ft., 73 pipes. 
27. Salicionale Celeste, 8 ft., 61 pipes. 
28. Clarinetto, 8 ft., 73 pipes. 
29. <Arpa, 8 ft. 
30. Celesta, 4 ft. 
31. Cariglione. 
ORGANO PROCESSIONALE. 
(Played from. Choir manual.) 
32. Principale di Violino, 8 ft., 49 pipes. 
ORGANO TERZO. 
33. Bordone, 16 ft., 73 pipes. 
34. Principale Maggiore, 8 ft., 73 pipes. 
35. Principale Chiuso (Stopped Diapa- 
son), 8 ft., 73 pipes. 
36. Viola d’Orchestra, 8 ft., 73 pipes. 
37. Voce Celeste, § ft., 73 pipes. 
38. Flauto Conico (Spitz), 8 ft., 73 pipes. 
39. Flauto d’Amora, 4 ft., 73 pipes. 
40. Flageoletta, 2 ft., 61 pipes. 
41. Cornetto Dolcissimo, 3 rks., 219 pipes. 
42. Cornetta, 8 ft., 73 pipes. 
43. Oboe, 8 ft., 73 pipes. 
44. Corno Ingless or Eolina, 8 ft., 73 
pipes. 
PEDALE. 
45. Principale Grande, 16 ft., 44 pipes. 
46. Principale Dolce (from No. 1), 16 ft.. 
32 notes. 
47. Bordone, 16 ft., 56 pipes. 
48. Flautone Chiuso (from No. 33), 16 ft., 
32 notes. 
49. Duleiana (from No. 17), 16 ft., 32 


notes. 

50. Tromba Profunda (from No. 10), 16 
ft., 32 notes. 

51. Tromba Mirabilis (from No. 10), 8 
ft., 32 notes. 

52. Ottava Principale (from No. 45), 8 ft.. 
32 notes. 

58. Flauto Basso (from No. 47), 8 ft., 
32 notes. 

54. Violoncello (from No. 5), 8 ft., 32 
notes. 

55. Trombetta (from No. 10), 4 ft., 32 
notes. 

56. Flauto Chiuso (from No. 47), 4 ft.. 
32 notes. 


Mother of Florence Hodge Dead. 

Word was received in Chicago on 
March 24 of the death at Memphis, 
Tenn., of Mrs. Emma Smith Hodge; 
mother of Miss Florence Hodge, who 
until she went South a few years ago 
was one of the best-known church 
organists of the city. Mrs. Hodge dur- 
ing her long residence in Chicago fre- 
quently attended events of the A. G. O. 
and was known to a number of organ- 
ists. From Chicago the family moved 
to Murfreesboro, Tenn., their old home, 
and last year established their home in 
Memphis. Mrs. Hodge is survived by 
three daughters—Miss Florence 
Hodge, Mrs. W. A. Ransom and Mrs. 
Colin McK. Tennant. Burial was at 
Murfreesboro. 


Willard Irving Nevins | 


(Photograph) by Bachrach) 


NEVINS GOES TO NEW POST 


Assumes Duties at West End Presby- 
terian Church, New York, May 1. 
Willard Irving Nevins will become 

organist and director of music of the 

West End Presbyterian Church at 

Amsterdam avenue and One Hyndred 

and Fifth street, New York City, on 

May |. The West End Church is one 

of the largest Presbyterian churches in 

New York, with a membership of 2,500. 

and is well known through its brilliant 

pastor, the Rey. Dr. A. Edwin Keigwin. 

The morning service is broadcast 

through station WABC of the Colum- 

bia Broadcasting Company. 

During the past three years Mr. 
Nevins has developed a series of very 
successful monthly musical services at 
his present position in the Fourth Pres- 
byterian Church. A similar series will 
be carried out in the new position. 

Mr. Nevins is secretary of the 
National Association of Organists, a 
fellow of the American Guild of Organ- 
ists, a membe~ of the faculty of the 
Guilmant Organ School and director 
of the summer school sessions of that 
school. He was a pupil of Joseph 
Bonnet in Paris. Mr. Nevins has ap- 
peared as a recitalist before the Na- 
tional Association of Organists, the 
American Guild of Organists and at 
many important organ dedications. 


To Open Cedar Rapids Memorial. 

The four-manual Skinner organ built 
for the municipal war memorial audi- 
torium of Cedar Rapids, Iowa, will be 
formally opened with elaborate cere- 
monies April 2. The American Legion 
will take part in the exercises and 
among the honor guests will be mem- 
bers of the G. A. R. and of the Span- 
ish-American war veterans. Marshall 
Bidwell of Coe College will be at the 
console. The program will open with 
“America” by the audience, the Cedar 
Rapids Symphony Orchestra, the Ce- 
dar Rapids Choral Club and the organ. 
The choral club will sing a memorial 
hymn, “Let Music Live,” composed for 
the occasion by Mr. Bidwell. Mr. Bid- 
well will play two groups of organ 
solos, one of classical compositions and 
the other popular, to display the new 
instrument. His selections will in- 
clude: “Pilgrims’ Chorus,” from “Tann- 
hauser,” Wagner; “Liebestod,” from 
“Tristan,” Wagner; Minuet, Bocch- 
erini; Londonderry Air, arranged by 
Coleman; Overture to “William Tell,” 
Rossini; Paraphrase on American Airs 
and Folksongs, Bidwell. 


Dowagiac Organist Active at 81. 

Mrs. Edward F. Howe was 81 years 
old Feb. 23, but continues on the or- 
gan bench at St. Paul’s Episcopal 
Church of Dowagiac, Mich., a post she 
has held for seventeen years. Before 
going to St. Paul’s Mrs. Howe was at 
the Congregational Church for twenty- 
six years. Mrs. Howe was born at 
Medina, N. Y., and was a pupil of John 
Zundel, who was organist of Plymouth 
Church in Brooklyn when Henry Ward 
Beecher was the pastor. 


VETERANS’ HOSPITAL 
ORDERS KILGEN ORGAN 


THREE-MANUAL IS DESIGNED 


Instrument Will Be Installed in the 
Main Auditorium, Seating 1,000 
People, of Institution at 
Leeds, Mass. 


The Veterans’ Hospital at Leeds, 
Mass., has contracted with George Kil- 
gen & Son, Inc., of St. Louis, to build 
an organ for the main auditorium, seat- 
ing about 1,000 people. The specifica- 
tion prepared is as follows: 

GREAT ORGAN. 
(Enclosed with Choir, except first three 
stops). 

Contra Gamba (tenor C), 16 ft., 49 
pipes. 

Open Diapason, 8 ft., 61 pipes. 

Doppel Flite, 8 ft., 61 pipes. 

Gamba, 8 ft., 12 pipes, 61 notes. 

Melodia, 8 ft., 61 notes. 

Dulciana, 8 ft., 61 notes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 notes. 

Trumpet, 8 ft., 61 pipes. 

Chimes, 20 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Violin Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 12 pipes, 73 
notes. 

Salicional, 8 ft., 73 pipes 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, § ft., 73 pipes, 

Quintadena (synthetic), 8 ft., 73 notes. 

Flute d’Amour, 4 ft., 12 pipes, 73 notes. 

Salicet, 4 ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Wald Horn, 16 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 12 pipes, 73 notes. 

Vox Humana, § ft., 73 pipes. 

Clarion, 4 ft., 61 notes. 

CHOIR ORGAN. 

Dulciana, 16 ft. (tenor C), 49 pipes. 

Violoncello, 8 ft., 61 notes. 

Melodia, 8 ft., 61 pipes. 

Dolce, 8 ft., 12 pipes, 61 notes. 

Flute, 4 ft., 12 pipes, 61 notes. 

Dulcet, 4 ft., 12 pipes, 61 notes. 

Piccolo, 2 ft., 12 pipes, 61 notes. 

Orchestral Oboe (synthetic), 8 ft., 61 
notes. 

Clarinet, 8 ft., 61 pipes. 

PEDAL ORGAN. 

Sub Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., 12 pipes, 32 notes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Flauto Dolce, 8 ft., 82 notes. 

Cello, 8 ft., 32 notes. 

Wald Horn, 16 ft., 32 notes. 


Orders for Estey Company. 

A number of activities are reported 
for the month by the Estey Organ 
Company’s sales office in New York. 
An order has been received for addi- 
tions to the instrument in the Episcopal 
Church at Lynbrook, L. I. Two- 
manuals are under construction for 
these churches: 

Prospect Reformed, Pine Bush, N. Y. 

Christ Evangelical Church, Cape 
Girardeau, Mo. 

Christian Science Rest Home, San 
Francisco, Cal. 

Church of the Good Samaritan, Oak 
Park, III. 

North Paterson Reformed, Haw- 
thorne, N. J. 

Congregational Church, Brimfield, 
Mass. 

The Estey Company has received an 
order to install a new master key- 
desk on the Estey organ in the Pres- 
byterian Church at Woodbury, N. J. 
This organ was built about twenty-five 
years ago. The factory has shipped a 
grand type “Minuette’” to Edwin 
Arthur Kraft of Trinity Cathedral, 
Cleveland. Mr. Kraft will use this 
organ in his studio for teaching and 
practice. Father Vincent Nacke, well 
known as a musigian of prominence in 
Catholic churches, has ordered a 
“Minuette” for his private use in the 
rectory at Hooper, Neb. 


Postmaster Arthur C. Lueder of 
Chicago requests The Diapason to 
inform its advertisers of the advantage 
to be gained from stating in their ad- 
vertisements their complete addresses, 
including street numbers, no matter 
how prominent the concern may be. 
The postoffice is making a_ special 
effort to rush mail and points out that 
letters addressed with street and num- 
ber in large’ cities are handled on in- 
coming trains, greatly expediting deliv- 
ery after arrival, whereas otherwise the 
mail must go to the postoffice and in 
many instances requires directory 
service. 


Harvey B. Gaul Comments 
on Diapason Birthday 


In his music column in the 
Pittsburgh Gazette-Times Jan. 4 
Harvey B. Gaul, the musical 
critic of that paper, who is a 
noted Pittsburgh organist and a 
composer of international fame, 
writes: 

“The Diapason just celebrated 
its twentieth anniversary. Each 
year it has grown and each year 
it adds immeasurably to choir 
loft life. It is a trade journal for 
organists, but it is by all odds 
the best. You get information, 
profit and occasionally a ray of 
humor, and for that the Olym- 
piads, the Gambas and Tubas be 
thanked.” 


VIES FOR SMALLEST ORGAN 


Wicks Company Designs “Sonatina,” 
Having Two Sets of Pipes. 

In the midst of an era of building 
large organs that is unprecedented in 
the history of the organ, the record for 
the smallest organ is also being estab- 
lished, it seems. The Wicks Pipe 
Organ Company of Highland, III, 
which has been devoting considerable 
thought to the design of instruments 
meeting a need where every inch of 
space and every dollar of expense 
counts, announces this month the con- 
struction of what it quite accurately 
describes as “a mighty small organ,” 
which it has named the “Sonatina.” 
This unusual instrument is only 6 feet 
and 11 inches high, 5 feet 3 inches wide 
and 5 feet 2 inches deep, including the 
console. Its tonal equipment consists 
of two sets of pipes—a total of 158 
pipes. These are unified to produce as 
many tonal combinations as possible. 
The “Sonatina” can be installed at a 
price several hundred dollars lower 
than that of the Wicks chapel organ, 
which was brought out about a year 
ago. 


Promotion for Carolyn M. Cramp. 

Miss Carolyn M. Cramp, who has 
achieved distinction in public school 
music work in New York City in addi- 
tion to her success as an organist, has 
been appointed head of the music 
department of the new Samuel J. 
Tilden High School just opened in 
Brooklyn. The building has been 
erected at a cost of $2,500,000 and will 
house 3,417 pupils. All the equipment 
will be modern and it will include an 
adequate organ. A full music course, 
with music as a major subject, will be 
in the curriculum and a large glee club 
and orchestra already have begun 
work. Miss Cramp’s work at Hunter 
College in New York City has proved 
so popular that she is now giving three 
lectures, instead of one, every week in 
music appreciation, presenting her own 
illustrations on the piano and organ. 
These lectures are delivered Tuesday 
and Thursday evenings in the Girls’ 
Commercial High School building, 
Brooklyn. 


Dickinson Programs on Tolstoy Story. 

A series of programs bearing the 
title of Tolstoy’s story “What Men 
Live By” is being given by Clarence 
Dickinson at the Lenten Friday noon 
hours of music at the Brick Church in 
New York. March 14 the theme was 
“Love,” and the assisting artists were 
Earle Spicer, baritone, and Godfrey 
Ludlow, violinist. 


Nordgren Goes to Freeport. 

E. L. Nordgren, for the past two and 
a half years organist of the ‘Stanton, 
Iowa, Lutheran Church, has tendered 
his resignation in order that he might 
accept a similar position in the First 
Presbyterian Church at Freeport, IIl. 
At Freeport he succeeds Mauritz 
Lundholm, who has gone to the First 
Presbyterian Church at Wausau, Wis. 


THE DIAPASON. 

Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, IIl., 
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DESIGN IS COMPLETED 
FOR CALIFORNIA “U” 


SKINNER FOR LOS ANGELES 


Specification Has Been Drawn Up by 
Harold Gleason, in Consultation 
with Lynnwood Farnam and 
G. Donald Harrison. 


Specifications have been completed 
for the large organ the Skinner Com- 
pany is to build for the University ot 
California, Southern Branch, at Los 
Angeles, as announced in The Diapa- 
son Jan. 1. The scheme of stops, as 
prepared by Harold Gleason of the 
Eastman School of Music, in consulta- 
tion with Lynnwood Farnam and 
G. Donald Harrison, assistant general 
manager of the Skinner Company, is 
as follows: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

Bourdon (Pedal extension), 16 ft., 17 
pipes. 

Diapason, 

Diapason, 

Diapason, No. 3, 
*Harmonic Flute, 
*Gemshorn, 8 ft., 

Bourdon, 8 ft., 

Octave, 4 ft., 
*Flute, 4 

Twelfth, 


No. 1, 
No. 2, 


8 ft., 61 
8 ft., 61 pipes. 
8 ft., 61 pipes. 
8 ft., 61 pipes. 
61 pipes. 

61 pipes. 

61 pipes. 

61 pipes. 

24 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Harmonies, 5 rks., 305 pipes. 
*Contra Tromba, 16 ft., 61 pipes. 
*Tromba, 8 ft., 61 pipes. 
*Octave Tromba, 4 ft., 61 pipes. 
Chimes (from Solo), 8 ft. 

Harp (from Choir), 8 and 4 ft. 


pipes. 


*In Great box. 


SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Diapason, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 
Viole Celeste, 2 rks., 8 ft., 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 
Violina, 4 ft., 73 pipes. 
Flautino, 2 ft., 61 pipes. 
Mixture, 5 rks., 305 pipes. 
Carillon, 3 rks., 183 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Double Trumpet, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Tremolo. 


146 pipes. 


73 pipes. 


CHOIR ORGAN. 


Contra Gamba, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Orchestral Flute, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 73 pipes. 

Kleine Erzihler, 2 rks., 8 ft., 146 pipes. 


Gambette, 4 ft., 73 pipes. 
Traverse Flute, 4 ft., 73 pipes. 
Nazard, 2%4 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 

Tierce, 1 3/5 ft., 61 pipes. 
Larigot, 11/3 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Orchestral Oboe, 8 ft., 73 pipes. 


Harp, 8 ft., and Celesta, 4 ft., 61 bars. 
Tremolo. 

SOLO ORGAN. 
Ethereal Celeste, 2 rks., 8 ft., 146 pipes. 


Flauto Mirabilis, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, § ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
Tierce, 1 3/5 ft., 61 pipes. 
English Horn, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft.. 73 pipes. 
Tuba Clarion, 4 ft.. 
Cathedral Chimes, 8 ft., 
Harp, 8 ft., and Celesta, 4 ft. 
Tremolo. 

PEDAL ORGAN. 
Sub Bass (lower 5 resultant), 32 ft., 7 

pipes. 

Diapason, 16 ft., 32 pipes. 
Contra Bass, 16 ft., 32 pipes. 


(Choir). 


Metal Diapason (Great), 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 

Contra Gamba (Choir), 16 ft., 32 notes. 
Soft Bourdon (Swell), 16 ft., 32 notes. 


Octave (from Diapason, 16 ft.), 8 ft., 


12 pipes. 

Principal (from Contra Bass, 16 ft.), 8 
ft., 12 pipes. 

Flute (from Bourdon, 16 ft.), 8 ft., 12 
pipes. 


Soft Flute (Swell), 8 ft., 32 notes. 
Gamba (from Choir Gamba, 16 ft.), 8 


ft., 32 notes. 

Super Octave (from Principal, 8 ft.), 4 
ft., 12 pipes. 

Flute (from Flute, 8 ft.), 4 ft., 12 pipes. 


Soft Flute (from Swell Bourdon), 4 ft., 
32 notes. 

Piccolo (from Swell Bourdon), 2 ft., 32 
notes. 

Harmonics, 5 rks., 160 pipes. 

Bombarde (from Trombone), 


pipes. 


32 ft., 12 


z New Organ in Holy Trinity Lutheran, New York | 


Double Trumpet (Swell, 16 ft... 32 
notes. 

Contra Tromba (Great), 16 ft., 32 notes. 

Trombone, 16 ft., 32 pipes. 

Tromba (from Trombone), 8 ft., 12 
pipes. 

Trumpet (from Double Trumpet, 
Swell), 8 ft., 32 notes. 


Clarion (from Tromba), 4 ft., 

Chimes (Solo), 4 ft. 

There will be eight pistons each for 
the great, swell, choir and pedal divi- 
sions and six for the solo, besides ten 
general pistons, five of which will be 
duplicated by pedal studs. The sfor- 
zando will be operated both by pedal 
and piston. There wili be separate 
cancels cutting off all 16-ft. stops on 
the manuals and all 16-ft. and 32-ft. 
stops on the pedals. The seven princi- 
pal couplers will be duplicated by 
reversible pistons. The unison releases 
for all manuals except the great will 
be placed with the couplers. 


12 pipes. 


Bonnet Prepares for Class. 


Joseph Bonnet has returned to 
Parié from his Italian tour and is 
making preparations for his annual 
summer class of organists who come 
to him from many countries. During 
the past years America has been well 
represented, and last summer there 
was a record attendance, including 
organists of note who desired to coach 
with the distinguished artist during the 
summer. With two modern organs at 
his disposal—one in his Paris home and 
the other now being installed in the 
historic Chateau de Condé (built for 
Louis XIV.), with its magnificent 
park, equalled only at the Palace of 
Versailles—unusual advantages are 
offered to the members of the class 
this year. The chateau is only a run 
of forty-five minutes by train from 
Paris. During his recent tour in 
Italy, which extended into Sicily, 
Bonnet was accorded ovations at each 
appearance. 


Edward Eigenschenk gave a recital 
for the Quincy, Ill, chapter of the 
N. A. O. on March 11, at Salem Evan- 
gelical Church, and for North Central 
College at Naperville, Ill., March 28. 


NEW YORK ORGAN DEDICATED 


Skinner in Holy Trinity Lutheran 
Church—Seibert at Console. 

The three-manual Skinner organ in 
Holy Trinity Lutheran Church, Cen- 
tral Park West and Sixty-fifth street, 
New York City, was dedicated Sunday, 
March 2. The formal dedication, in 
which the pastor and church council 
participated, took place in the morning. 

he inaugural recital was played in 
the afternoon by the organist, Henry 
F. Seibert. Both the service and re- 
cital were well attended. 

The organ contains thirty-five stops 
and the specification appeared in The 
Diapason July 1, 1929 

Mr. Seibert’s afternoon program in- 
cluded: Prelude to ‘Parsifal,” Wag- 
ner; “Ave Maria,” Schubert; “Bourree 
et Musette,” Karg-Elert; Sonata in D 
minor (Grave Maestoso, Allegro), Pa- 
gella; “St. Ann” Fugue, Bach; Largo, 
Handel; “Evening Bells and Cradle 
Song,” Macfarlane; “A Mighty Fort- 
ress Is Our God,” Faulkes. 


NEW KIMBALL ORGAN 
FOR INDIAN CATHEDRAL 


ORDER AT M’ALESTER, OKLA. 


New Edifice of Consistory Will Have 
Three-Manual Instrument — Re- 
places Kimball Installed in 
Old Building. 


The Indian consistory at McAlester, 
Okia., is to have a new three-manual 
Kimball organ in its new cathedral. 
The sale of this organ was negotiated 
by George Frederickson of Oklahoma 
City, who has been a member of this 
consistory for many years. 

This organ is replacing a smaller 
three-manual Kimball installed in the 
present cathedral in 1907. Some of the 
pipes and the chimes of this organ are 
to be incorporated in the new instru- 
ment. The organ is to be installed 
over the ceiling of the consistory audi- 
torium and the console will be in a 
balcony over the proscenium arch, en- 
tirely concealed from the audience. 
The specification follows: 

GREAT. 

Open Diapason, 16 ft., 73 pipes. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Hohl Flite, 4 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

9. Mixture, 2 rks., 122 pipes. 
10. Trumpet, 8 ft., 73 pipes. 
11. Chimes (Deagan class A). 


* 


* 


*Not under expression. 
WELL. 


12. Lieblich Gedeckt, 16 ft., 73 pipes. 
13. Open Diapason, 8 ft., 73 pipes. 
14. Salicional, 8 ft., 73 pipes. 
15. Voix Celeste, 8 ft., 61 pipes. 
16. Aeoline, 8 ft., 73 pipes. 

7. Viol d’Orchestre, 8 ft., 73 pipes. 
18. Spitz Fléte, 8 ft., 73 pipes. 
19. Stopped Diapason, 8 ft., 73 pipes. 
20. Flauto Traverso, 4 ft., 73 pipes. 
21. Twelfth, 2% ft., 61 pipes. 
22. Fifteenth, 2 ft., 61 pipes. 
23. Seventeenth, 13/5 ft., 61 pipes. 
24. Mixture, 3 rks., 183 notes. 
25. Contra Fagotto, 16 ft., 73 pipes. 
26. Cornopean, 8 ft., 73 pipes. 
27. Orchestral Oboe, 8 ft., 85 pipes. 
28. Vox Humana, 8 ft., 73 pipes. 

Tremolo. 

CHOIR. 

29. Contra Dulciana, 16 ft., 73 pipes. 
30. Violin Diapason, 8 ft., 73 pipes. 


31. Dulciana, 8 ft., 73 pipes. 
32. Unda Maris, 8 ft., 73 pipes. 


33. Melodia, 8 ft., 73 pipes. 

34. Flute Celeste, 8 ft., 73 pipes. 

35. Flute d’Amour, 4 ft., 73 pipes. 

36. Wald Horn, 8 ft., 73 pipes. 

37. Saxophone, 8 ft., 73 pipes. 

38. Nazard, 2% ft., 61 pipes. 

39. Piecolo, 2 ft., 61 pipes. 
PEDAL. 

40. Resultant, 32 ft., 32 notes. 


41. Open Diapason, 16 ft., 32 pipes. 

42. Bourdon (large scale), 16 ft., 32 pipes. 

43. Lieblich Gedeckt, 16 ft., 32 pipes. 

44. Contra Viol, 16 ft., 32 pipes. 

45. Octave, 8 ft., 32 pipes. 

46. Bass Flute (Ext. No. 43), 8 ft., 12 
Pipes, 32 notes. 


47. Flauto Dolee (from No. 12), 8 ft., 
32 notes. 

48. Contra Fagotto (from No. 25), 16 ft., 
32 notes. 

49. Trombone (Ext. No. 10), 16 ft., 12 


Pipes, 32 notes. 


Guilmant Organ School 
DR. WILLIAM C. CARL, Director 


Announces a Six Weeks’ 


Summer Course and Master Class 
of Intensive Organ Study 
Taught by WILLARD IRVING NEVINS 
July Ist to August 8th 


Write for Information 


17 East Eleventh Street 
New York 
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NEW PILCHER ORGAN 
IN FAMED MONASTERY 


NOTED SHRINE AT CAPITAL 


Instrument in Franciscans’ Church of 
the Holy Land in Washington, 
where Herbert G. Wells Has 

Long Been Organist. 


To describe any church or monastery 
as a show-place would seem to lose 
sight of the spirit that naturally per- 
vades houses of devotion in all coun- 
tries. Yet, because of their traditions, 
their architectural beauty and_ the 
absorbing interest their work arouses, 
certain American churches have be- 
come truly national show-places. To 
them reverent visitors and _ pilgrims 
flock in growing numbers. Among 
institutions of this kind is the Fran- 
ciscan Monastery at Washington, 
D. C., with its replicas of many old 
world shrines. A scant thirty years 
ago the site it occupies was forlorn and 
bucolic in appearance, a challenge to 
the zeal of the friars who came there 
to build a vision into tangible form. 
Today with its inspiring buildings, 
quiet groves and beautifully land- 
scaped grounds the monastery ranks 
as one of the gems of the national 
capital. 

Recently the new organ in the Mon- 
astery Church of the Holy Land was 
dedicated. It is the work of Henry 
Pilcher’s Sons of Louisville. Pro- 
fessor Herbert G. Wells of Washing- 
ton, who has been organist at the mon- 
astery church for the last thirty years, 
drew up its specifications, in collabora- 
tion with W. E. Pilcher, Jr., of the 
New York office. The instrument has 
three manuals. The entire organ is 
under expression except the great 
diapasons. None of the manual stops 
are borrowed. 

The general architectural outlines of 
the church are of Byzantine style with 
a slight transition to the Italian Renais- 
sance. In the center of the church 
beneath the dome stands the center 
altar. The organ console is in a 
cloistered balcony at the right as one 
faces the altar. In the light of the 
meticulous care given nowadays to 
producing auditoriums with perfect 
acoustics it is interesting to note that 
the acoustics of the Memorial Church of 
the Holy Land are not perfect. There 
is an echo, but fortunately this seems 
in no way to detract from the organ’s 
tone. 

The stop specifications of the organ 
are as follows: 

GREAT ORGAN. 
(All except Open Diapason expressive) 

Open Diapason, 8 ft., 73 pipes. 

Gross Flite, 8 ft., 73 pipes. 

Gamba, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Harmonic Flute, 4 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Cathedral Chimes, 25 bells. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Viol d’Orchestre, 8 ft., 73 pipes. 

Viol Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 

Cornopean, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 

Clarabella, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Chimney Flute, 4 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (from Great), 25 notes. 

Tremolo. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Open Flute, 8 ft., 12 pipes. 

Violoncello, 8 ft., 32 notes. 

Trumpet, 8 ft., 32 notes. 


A special program was presented by 
the combined quartet and chorus choirs 
of Centenary M. E. Church, St. Louis, 
Sunday evening, Feb. 23. This was 
the thirty-ninth program presented 
by the choir. The choir has a 


membership of over sixty voices and is 
under the 
McFadden. 


direction of Edgar L. 


Altar and Organ, Monastery Church of the Holy Land 


Federlein Displays 
Organ at Emanu-El; 
New York Activities 


By RALPH A. HARRIS 


New York, March 24.—Gottfried H. 
Federlein played a program of organ 
music at Temple Emanu-El, New York, 
March 20, for a group of invited musi- 
cians.. The new organ, recently built 
by Casavant Freres, is of four manuals 
and 104 stops, 7,250 pipes, and includes 
a floating string section, as well as an 
echo organ at the rear of the syna- 
gogue, a room of unusual magnificence, 
seating over 2,500 persons. The pro- 
gram was well chosen and arranged to 
exhibit the distinctive qualities of the 
organ, which has a_ well-balanced 
ensemble. Mr. Federlein played: 
Toccata and Fugue in D minor, Bach; 
“Night” and “Dawn,” Jenkins; Scherzo 
in G minor, Bossi; “By the Brook,” 
de Boisdeffre; “Caprice Heroique,” 
Bonnet; Prelude to “The Blessed 
Damosel,” Debussy; Finale in B flat, 
Franck. Preceding the program, Mr. 
Federlein addressed the guests through 
a microphone and gave a detailed 
description of the organ. The instru- 
ment is obviously one of the finest in 
the city and in one of the most magnifi- 
cent of religious edifices. 

Lynnwood Farnam scored another 
of his triumphs in his recital before the 
Bach Cantata Club at St. Thomas’ 
Church March 20. This writer heard 
the latter part of the program and 
enjoyed particularly the trio-sonata 
work, the F major Toccata and Fugue 
and the superb virtuosity of Albert 
Stoessel as a violinist. The program, 
all Bach, included: Concerto No. 3, in 
C major; Fantasia on “Jesu, My Chief 
Pleasure”; Adagio, Fugue and Siciliano 
from G minor Violin Solo Cantata; 
Adagio and Allegro from First Trio- 
Sonata; Chorale Prelude, “By the 
Waters of Babylon”; Arioso and Prel- 
ude and Adagio from Partita in E 
minor, for violin, and the F major 
Toccata and Fugue. 

The Bach Cantata Club is growing 
in popularity and all concerts of this 
season have had large audiences. 

Hugh Porter has arranged for two 
recitals on the new Austin organ at 
the Church of the Heavenly Rest in 
April. On April 6 Palmer Christian 
will play and April 13 Mr. Porter, 
organist of the church. 

William A. Goldsworthy produced a 
monumental work at St. Mark’s-in-the- 
Bouwerie on Sunday afternoon, March 
16, the occasion being the American 
premiere of Hermann Suter’s “Le 
Laudi,” one of the greatest choral 
works of the present day. The setting 
of the Hymn of St. Francis of Assisi 
has been done by many of the great 
European choral societies and was 
only recently published. It contains 
much modal material, is exceedingly 
dramatic, has many ultra-modern har- 


monic progressions and at least one 
magnificent vocal fugue, free, but 
essentially fugal, built upon stupendous 
lines—yes, gorgeous. Mr. Goldsworthy 
spared no expense to make this event 
really excellent and we say without 
reservation that the work was splendid. 
The male choir of the church was aug- 
mented by several sopranos and altos. 


Dr. Beckett Gibbs, organist and 
choirmaster of the Church of St. Igna- 
tius, New York, with his well-known 
choir, which is, with some augmenta- 
tion, the men’s choir of the Plainsong 
Society, gave its annual presentation 
of the Choral Evensong of St. Greg- 
ory this year at the Union Theological 
Seminary, Canon Douglas conducting, 
with Dr. Gibbs at the organ. This 
service has been given in former years 
at the Church of St. Ignatius and at 
the Cathedral of St. John the Divine. 
Both Canon Douglas and Dr. Gibbs 
are recognized as among the greatest 
authorities on plainsong and Gregorian 
chant. At this service the choir gave 
a program of a cappella motets under 
the direction of Canon Douglas. 


Durst’s Work Has Premiere. 

Sidney C. Durst’s new Concert 
Piece in G minor, for organ and or- 
chestra, received its premier perform- 
ance at the third concert of the sym- 
phony orchestra of the College of 
Music of Cincinnati at the college audi- 
torium March 20. Walter Heermann 
conducted the orchestra and Miss Enid 
McClure of the class of Dr. Durst at 
the college presided at the organ. 


Post for Ernest L. Mehaffey. 

Ernest L. Mehaffey of the staff of the 
Estey Organ Company in New York 
has been appointed organist and direc- 
tor at Calvary Methodist Church, East 
Orange, N. J. This is one of the most 
prominent churches of its denomina- 
tion in the New York district. Mr. 
Mehaffey was at the First Baptist 
Church of Columbus, Ohio, before he 
went to New York. 


Charles 
Galloway 


4171 Magnolia Avenue 


St. Louis, Missouri ” 


Special Summer Course of 


Organ Instruction 


Write for 
Interesting Details 


ORGANISTS OF KANSAS 
HOLD ANNUAL MEETING 


A. G. O. GATHERS AT TOPEKA 
Recital by Pearl Emley Elliott Is 
Opening Event—Luncheon Social 
Feature—Hubach Succeeds 
Mrs. Drenning as Dean. 


Organists of Kansas held their 
annual “get-together” in the form of a 
state convention of the Kansas chapter 
of the Amer:an Guild of Organists 
March 24 anu 25, with Topeka, the 
capital city, as their host and Mrs. 
Mildred H. Drenning of that city, dean 
of the chapter, as the able presiding 
officer. It was a meeting marked by 
enthusiasm and by excellent organ 
playing, with which were combined 
good fellowship. The chief recital 
feature and the opening event was a 
recital by Mrs. Pearl Emley Elliott of 
Kansas City on the evening of Monday, 
March 24, and the principal social 
feature was the luncheon Tuesday at 
the Hotel Jayhawk. These annual 
meetings of the Kansas fraternity draw 
organists from all parts of the state 
and have become outstanding events in 
the organists’ calendar of America. 

_ Pearl Emley Elliott, concert organ- 
ist, gave a brilliant recital at the First 
Methodist Church. Mrs. Elliott is a 
graduate of Kansas University and a 
pupil of Clarence Eddy and Pietro Yon. 
She is the organist of the Central 
Presbyterian Church in Kansas City 
and a charter member of the Kansas 
chapter. She gave a masterly rendi- 
tion of Yon’s “Sonata Romantica.” 
Her program included Bach’s Toccata 
and Fugue in D minor, an Andante 
Religioso by Pratella, the Scherzo 
from Rogers’ Sonata in E minor and 
his Concert Overture in B= minor, 
Franck’s “Piece Heroique,” Fletcher’s 


“Fountain Reverie’ and “Bonnet’s 
“Caprice Heroique.” A charming 
manuscript number was “Angelus 


Domini,” written by a Kansas girl, 
Josephine Russell, and dedicated to 
Mrs. Elliott. Dr. J. R. McFadden and 
the double quartet of the First Metho- 
dist Church, directed by Mrs. Arza J. 
Clark, organist, assisted in the pro- 
gram. There was a large and enthusi- 
astic audience. 

Mrs. Mildred H. Drenning, dean of 
the chapter, presided at the meetings 
March 25. Organists appearing at the 
First Christian Church in the morning 
program were Eleanor Allen Buck of 
Topeka, Alfred G. Hubach of Inde- 
pendence, Olga Hiebert of Emporia, 
Richard R. Jesson of Manhattan, and 
G. Criss Simpson. Miss Edith Griest, 
soprano, with Miss Florence Campbell 
at the piano, assisted. Mrs. Bernice 
Hemus Wahle and Mrs. Ferdinand 
Voiland, Jr., gave an organ and piano 
recital at the Jayhawk Theater at 
11 o’clock. 

An informal reception preceded the 
luncheon at the Hotel Jayhawk. Fifty 
organists and choir directors were 
present. The tables were arranged in 
the form of a letter “U” and were 
beautifully decorated with spring 
flowers. Speakers were the Rev. Clara 
H. Hazelrigg, pastor of the West Side 
Christian Church; Dr. A. E. Ricks, 
Mrs. Howard S. Searle, Alfred G. 
Hubach, Mrs. J. D. Zimmerman and 
Charles S. Skilton. 

Bethuel Gross and G. Criss Simpson 
played organ solos at the afternoon 
meeting in the First Christian Church 
and Dr. Charles L. Atkins spoke on 
“Worship in Music.” The Washburn 
College music faculty gave a recital. 
Those appearing in this program were 
Ira Pratt, bass; Frank S. Kenyon, 
pianist; Rachel E. Johnson, organist; 
Irma Jane Fischer, soprano, and the 
Washburn chapel choir, directed by 
Theophilus LeBaron Bearse. 

The Kansas chapter goes to Inde- 
pendence for its next meeting, under 
the direction of the newly-elected dean, 
Alfred G. Hubach.. Independence has 
a new four-manual Reuter organ, the 
largest church organ in the state. 


J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 
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Another Skinner 
Installation 


ST. PETER’S EPISCOPAL CHURCH, MORRISTOWN, N. J. 


The Skinner Organ Company have just received 
a contract to build a large Four-Manual Organ, 
containing Sixty-five Stops, for St. Peter’s Episcopal 
Church, Morristown, New Jersey, which is to be 
installed during 1930. | 


SKINNER ORGAN COMPANY 


Organ Architects and Builders 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 
STUDIO FACTORY 


677 Fifth Avenue Boston, Massachusetts 
NEW YORK, N. Y. 
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GIFT OF FOUR-MANUAL 
FOR MORRISTOWN, N. J. 


CONTRACT GOES TO SKINNER 
Stop Specification of Instrument for 
St. Peter’s Episcopal Church in 
Suburb of New York—Order 

Given March 13. 


The contract for a four-manual organ 
to be built for St. Peter's Episcopal 
Church at Morristown, N. J... was 
signed March 13. The instrument is 
to be presided over by B. D. Andrews. 
The rector of the church is the Rev. 
D. M. Brookman, D. D. The organ is 
a gift to the church. The stop speciti- 
cation of this latest large organ for a 
New York suburb is as follows: 

GREAT ORGAN. 

Diapason, 16 ft., 61 pipes. 

First Diapason, S ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Flute Harmonique, 8 ft., 61 pipes. 

Erzihler, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Twelfth, 2%, ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Harmonies, 4 rks., 244 pipes. 

Tromba, 8 ft., 61 pipes. 

Clarion, 4 ft., 61 pipes. 
Chimes (from Solo). 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 78 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Echo Gamba, 8 ft., 73 pipes. 

Flute Celeste, 2 rks., § ft., 1314 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 5 rks., 305 pipes. 

Waldhorn, 16 ft., 73 pipes. 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 

Duleciana, 16 ft.. 73 pipes. 

Geigen, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute d'Amour, 4 ft., 73 pipes. 

Dulciana, 4 ft., 73 pipes. 

Piccolo, 2 ft., 61 pipes. 

Carillon, 3 rks., 183 pipes. 
Corno di Bassetto, 8 ft., 73 pipes. 
Harp, 8 ft., 61 bars. 
Tremolo. 

SOLO ORGAN. 
Flauto Mirabilis, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Gamba Celeste, 8 ft., 73 pipes. 
Orchestral Flute, 4 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 

English Horn, & ft., 73 pipes. 

Tuba (heavy pressure), 8 ft., 73 pipes. 
Chimes, 25 tubes. 
Tremolo. 
PEDAL ORGAN. 
Contra Bourdon (lower 7 resultant), 32 
ft., 5 pipes. 
Diapason, 16 ft., 32 pipes. 
Contre Basse, 16 ft., 32 pipes. 
Metal Diapason (Great), 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Echo Lieblich (Swell), 16 ft*, 32 notes. 
Waldhorn (Swell), 16 ft., 32 notes. 
Duleiana (Choir), 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Gedeckt, 8 ft.. 12 pipes. 
Cello (Solo), 8 ft., 32 notes. 
Flute, 4 ft., 12 pipes. 
Harmonies, 5 rks., 160 pipes. 
Bombarde (Metal), 32 ft.. 12 pipes. 
Trombone, 16 ft., 32 pipes. 
Tromba, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 
Chimes (Solo). 


Novel Work by Middelschulte. 

Dr. Wilhelm Middelschulte at the 
piano and Dr. William G. Schenk at 
the organ gave a performance of Bach's 
Toccata and Fugue in D minor in a 
faculty concert of the Detroit Con- 
servatory of Music at the Scottish Rite 
Cathedral in that city Feb. 25. The 
organ part is the original of Bach, 
while the piano part was written by 
Dr. Middelschulte. The performance 
was before an audience of 1,500 and 
was received with marked enthusiasm. 
Dr. Middelschulte also played Handel's 
Fourth ‘Concerto, a new “Prayer,” by 
Frumviller, and his own “Perpetuum 
Mobile” and Passacaglia in D minor. 
March 17 Dr. Middelschulte, whose 
regular activities are in three large 
cities—Chicago, Detroit and Milwau- 
kee—gave a lecture on “Ornamentation 
in Music” at the Wisconsin Conserva- 
tory of Music, Milwaukee, of which 
he is the musical director. 


M. P. Moller, Inc., of Hagerstown, 
Md., have opened a beautifully-appoint- 
ed studio in connection with their sales 
offices at 2047 Chestnut street, Phila- 
delphia. This studio has been equipped 
with a music-room containing one of 
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GIVES HIS 700TH AIR RECITAL 


Frank Wrigley Establishes Record 
with Radio Programs. 

Frank Wrigley, organist and direc- 
tor of music at the First Presbyterian 
Church of Detroit, who has been broad- 
casting a series of noon organ recitals 
from that church through station 
WWJ), played his 700th recital over the 
air March 6, thus setting a rare radio 
record. His program on this occasion 
was as follows: Overture in C minor, 
Hollins; “A Cloister Scene,’ Mason: 
Canzonetta, d’Ambrosio; Serenata. 
Moszkowski; Introduction and Allegro, 
Bach. 

Mr. Wrigley was born at Rhyi. 
North Wales. His father, also named 
Frank Wrigley, was organist at_ the 
church in Hawarden attended by Wil- 
liam E. Gladstone, and for twenty-eight 
years after leaving there was organist 
at St. Thomas’ Church of Rhyl. The 
son commenced his studies under his 
father at the age of 7 and began play- 
ing on the organ at 9. When only 12 
he substituted for his father during the 
latter’s illness. He studied for three 
years with Dr. Joseph Bridge at Ches- 
ter Cathedral and with Dr. Crowe of 
Ripon Cathedral. On the death of his 
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the Moller “Artiste” reproducing resi- 
dence organs. This studio was opened 
March 8 with a formal recital by Rollo 
Maitland before a group of invited 
guests. The ceremonies were in charge 
of a representative of the mayor. 


father he was appointed his successor, 
but after holding the position for a 
short time he went to London, where 
he became deputy organist to Edwin 
H. Lemare and Harvey Lohr at West- 
moreland Royal Chapel. 

Seized with the western fever, Mr. 
Wrigley decided to go to Canada and 
took a position as organist and director 
at Knox Church, Calgary, Alberta. 
From there he went to St. Andrew’s 


RECORD GREGORIAN CHANT 


Ordinary of Mass Made Available for 
Phonographic Reproduction. 

The entire ordinary of the mass of 
the Gregorian chant has just been 
recorded for the first time in America 
by the Pius X. School of Liturgical’ 
Music of the College of the Sacred 


’ Heart, according to an announcement 


by the Victor division of the RCA 
Victor Company. The appearance of 
these recordings coincides with the 
twenty-fifth anniversary of the Motu 
Proprio on church music issued by 
Pius X., and recently made a part of 
the new Apostolic Constitution on 
Sacred Music by Pope Pius XI., in 
which he urged the more general use 
of the Gregorian chant in all Catholic 
churches. The records now, for the 
first time, make accessible to every 
section of America authentic examples 
of Gregorian music. 

The records comprise the chants 
from the “Missa cum Jubilo,” taken 
from a manuscript of the eleventh cen- 
tury, and embodied in the Solesmes 
edition. They include the Kyrie, 
Gloria, Credo, Sanctus, Benedictus, 
Pater Noster, Agnus Dei and Ita Missa 
Est. As a further step in advancing 
the Gregorian movement arrangements 
are being made to record the mass and 
vespers as sung by the monks of the 
Abbey Solesmes in France. 

The recordings were undertaken 
after it was decided that the present- 
day advances in electrical recording and 
reproduction were capable of convey- 
ing the exact phrasing, inflections and 
rhythm of the Gregorian music as 
originally rendered. It is the feeling 
of Gregorian scholars that the use of 
mechanism in propagating sacred music 
is in keeping with the times, besides 
enriching the world of music with addi- 
tions to its store of medieval music. 
Among the religious societies which 
co-operated with the project are the 
Dom Mocquereau Schola Cantorum at - 
Washington, established by Mrs. Jus- 
tine B. Ward; the Pius X. School of 
Liturgical Music of the College of the 
Sacred Heart and the Society of St. 
Gregory of America. 


Vancouver. 


Ideal Compositions for Easter Pro- 
grams for Organ and Piano 
Joseph W. 
No. ee oy MPHONIC PIECE $2.00 
1. Dialogue 3. Scherzo 
2. Romance 4. Intermezzo 
5. Fugue 
Ernest R. Kroeger Opus 94 
No. 5182 NOCTURNE 1,25 
C. Saint-Saéns—H. Hanke 
No. a THE SWAN (Le Cygne) 1.00 
Pietro A. 
No. ame ‘CONCERTO GREGORIANO 3.00 
Introduzione ed Allegro Scherzo 
Adagio Finale 
ORGAN, VIOLIN, CELLO AND HARP 
George W. Andrews 
No. 5203 A SONG OF DEVOTION 125 
VIOLIN [OR CELLO] ORGAN AND HARP [OR PIANO] 
Auguste Wiegand 
No. 2551a THE HARP OF ST. CECILIA 1.00 
ORGAN SOLO 
Gaston M. Dethier 
Festal Prelude 1.25 
Prelude (E) 1.25 
Procession Solennelle 1.00 
Guiseppe Ferrata 
Overture 75 
Harvey B. 
Easter caine on Mt. Rubidoux 60 
Easter with the Penn. Moravians 60 
Edward F. Johnston 
Resurrection Morn 75 
Ralph Kinder 
Exsultemus 1.00 
Jubilate Amen 1.00 
Oreste Ravanello 
Christus Resurrexit 1.50 
Alfred J. Silver 
Jubiiate Deo 1.00 
Pietro A. Yon 
Christ Triumphant 
Make a request for our complete list of Russian Church Music Anthems 
Address 
J. Fischer & Bro., 119 W. 40th St., New York, N.Y. 
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120 W. 42nd St. 


Vance Memorial Presbyterian Church, 
Wheeling, W. Va. 


Beauty, artistry, musical integrity—their combination into 
the Wurlitzer Church Organ is the result of many years 
of study in the problems and particular needs of church 
music, by the world’s foremost specialists in organ 


building. 


Every Wurlitzer Organ is a tribute to the church of 
which it is to become the musical soul—its creation under- 
taken only after a careful study of the individual church, 
its design in architectural harmony with the whole church- 
plan, its dignity befitting its purpose. 


Each instrument has a definite aim—to satisfy every 
need of sacred music. Each is responsive to the spirit of 
every service. The Wurlitzer Church Organ affords ac- 
companiment worthy of divine worship. 


The Rudolph Wurlitzer Company 


Factories: North Tonawanda, N. Y. 


New York CINCINNATI 
121 E. Fourth St. 
SAN FRANCISCO BosTON 
250 Stockton St. 120 Boylston St. 


A Recent Wurlitzer 
Church Organ 


Installation 


Dax 


Xb 


PHILADELPHIA 
1031 Chestnut St. 


Los ANGELES 
816 S. Broadway 


The 
WuRUIIZER 
Church 
Organ 

CHICAGO 
329 S. Wabash Ave. 
BUFFALO 
674 Main St. 
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STEVENS POINT, WIS., 
CHURCH BUYS MOLLER 


DESIGNED BY FATHER WOJAK 


Stop Specification of Three-Manual 
Instrument under Construction 
for St. Peter’s Catholic 
Church. 


St. Peter’s Catholic Church at Stevens 
Point, Wis., is to have a large three- 
manual organ which is under construc- 
tion at the factory of M. P. Moller, in 
accordance with a specification by the 
Rev. Father T. Wojak of Wausau, Wis., 
well-known organist and interested in all 
that pertains to organ design. 

Following is the stop list of the in- 
strument : 

GREAT ORGAN. 

1. Double Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 61 pipes. 
Second Open Diapason (from No. 1), 
& ft., 61 notes. 

4. Doppel Fléte, 8 ft., 61 pipes. 

5. Viola da Gamba, § ft., 61 pipes. 

6. Gemshorn Celeste, 8 ft., 49 pipes. 

7. Gemshorn (from No. 35), 8 ft., 61 

notes. 

8. Melodia, 8 ft., 61 pipes. 

9. Duleiana (from No. 33), 8 ft., 61 

notes. 

10. Principal, 4 ft., 61 pipes. 

11. Octave, 4 ft., 73 pipes. 

12. Flauto Traverso (from No. 36), 4 ft., 
61 notes. 

13. Twelfth, 25, ft., 61 pipes. 

14. Super Octave (from No. 11), 2 ft., 61 
notes. 

15. Mixture 
notes. 

16. Tuba, 8 ft., 61 pipes. 

SWELL ORGAN. 
17. Bourdon (unit), 16 ft., 101 pipes. 
18. Open Diapason, 8 ft., 73 pipes. 
19. Viole d’Orchestre, 8 ft., 73 pipes. 
20. Clarabella, 8 ft., 73 pipes. 
21. Voix Celeste, 8 ft., 61 pipes. 
22. Salicional, 8 ft., 73 pipes. 
23. Stopped Diapason (from No. 17), 8 
ft., 73 notes. 
4. Salicet (from No. 22), 4 ft., 61 notes. 
5. Flute d’Amour (from No. 17), 4 ft., 

73 notes. 

26. Nazard (from No. 
notes. 


(from No. 33), 2 rks., 61 


17), 2% ft, 61 


Arthur B. Jennings, Jr., Pittsburgh Organist 


7. Flautino (from No. 17), 2 ft., 61 notes. 

8. Tierce (from No. 17), 1 3/5 ft., 61 
notes. 

29. Trumpet, 8 ft., 73 pipes. 

30. Clarinet, 8 ft., 73 pipes. 

31. Vox Humana, 8 ft., 61 pipes. 

32. Clarion (from No. 29), 4 ft., 61 notes. 

CHOIR ORGAN. 

33. Double Dulciana (unit), 16 ft., 109 
pipes. 

34. English Open Diapason, 8 ft., 73 
pipes. 

35. Gemshorn, 8 ft., 73 pipes. 


. Concert Flute, 8 ft., 73 pipes. 

7. Unda Maris, 8 ft., 61 pipes. 

. Duleiana (from No. 33), 8 ft., 73 notes. 
39. 


Wald Flite (from No. 8), 4 ft., 12 


pipes, 61 notes. 


. Dulcet (from No. 33), 4 ft., 73 notes. 
. Twelfth (from No. 37), 2% ft., 61 


notes. 


2. Dulcinet (from No. 33), 2 ft., 61 notes. 
3. Seventeenth (from No. 33), 1 3/5 ft., 


61 notes. 


. Twenty-Second (from No. 33), 1 ft., 


61 notes. 


45. Contra Oboe (from No. 46), 16 ft., 61 
notes. 

46. Oboe, 8 ft., 73 pipes. 

PEDAL ORGAN. 

47. Resultant, 32 ft., 32 notes. 

48. Open Diapason, 16 ft., 32 pipes. 

49. Violone (from No. 1), 16 ft., 32 notes. 

50. Sub Bass, 16 ft., 32 pipes. 

51. Lieblich Gedeckt (from No. 17), 16 ft., ~ 
32 notes. 

52. Duleciana (from No. 33), 
notes. 

53. Octave Bass (from No. 48), 8 ft., 32 
notes, 12 pipes. 

54. Cello (from No. 5), 8 ft., 32 notes. 

55. Flauto Dolce (from No. 17), 8 ft., 32 


16 ft., 32 


notes. 

56. Dulciana Octave (from No. 33), 8 ft., 
32 notes. 

57. Super Octave (from No. 34), 4 ft., 32 


notes. 
58. Trombone (from No. 16), 16 ft., 32 
notes, 12 pipes. 


RECITAL TOUR BY JENNINGS 


Pittsburgh Man Heard in Minne- 
apolis, St. Paul, Buffalo, Etc. 

Arthur B. Jennings, Jr., the Pitts- 
burgh organist whose fame is na- 
tional, has returned home after a re- 
cital tour on which he was heard in 
cities both East and West. In all of 
the places in which he gave recitals 
he was acclaimed, as he was when he 
played for the N. A. O. annual con- 
vention in Philadelphia several years 
ago and later at the A. G. O. general 
convention in Chicago. The engage- 
ments on the trip included the fol- 
lowing: 

Feb. 4~—Baltimore, 
Peter’s, for A. G. O. 

Feb. 13—Cedar Rapids, Iowa, First 
Presbyterian Church, for N. A. O. 

Feb. 16—Minneapolis, Minn., at St. 
Mark’s Church. 

Feb. 17—St. Paul, Minn., House of 
Hope Presbyterian Church, for A. 


Grace and St. 


March 2—Buffalo, N. Y., First Pres- 
byterian. 

Mr. Jennings’ program at St. Paul 
included: Concerto in A minor, Vi- 
valdi; Chorale Prelude, “Be Glad Now,” 
Bach; “Grande Piece Symphonique,” 
Franck, and other numbers. 
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LUDWIGS TONE 


In place of that Hooty Flute— Strident String — Unreliable 
Reed, or any other stop which you are not quite able to see 
the value of, Ludwigstone will give a welcome relief. 


As an addition to your Swell, Great or Choir, you will find 
many uses for Ludwigstone as an 8 ft. or 4 ft. 


Played alone or in combination, Ludwigstone’s unusual, undu- 
lating quality furnishes a delightful, shimmering background. 


Ludwigstone is available for replacements or additions. 


VOTTELER ORGANS 


Since 1855 


THE VOTTELER-HOLTKAMP-SPARLING ORGAN COMPANY, CLEVELAND, OHIO 
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Every quotation is from a letter in our possession. Every writer is a 
national figure, a man of standing and experience, whose opinion the 
reader would respect. Photostatic copies of the complete letters will be 
sent upon request. 


“Your swell shade action deserves special mention, being more effective than 
any that I am acquainted with.” 


“Especially notable, too, is the finely-graded, quiet and quickly responsive 
swell shutter action, with selective control .. . . You are to be congratulated 
on your great achievement.” 


“The aristocracy of tone, the wonderful tonal balance, the precision o} 
mechanism, the astonishing possibility of expression, make these two instru- 
ments truly magnificent . . . . They are, without exaggeration, two of the 
outstanding instruments of the world.” 


“The swells were effective; the shades wonderfully responsive.” 
crescendo I never heard. Everything worked, and did it quickly and 
silently.” 


“The swell shades were a revelation; such an even, smooth and continuous 


*.... the unusual effectiveness of the expression pedals . . . . make it an 
organ which it is a delight to play and listen to.” 


Now let’s go back a few years and take the words of other men, equally and as justly notable 
| —for the Kimball organ was then, as it is now, a superb instrument. 


ee ” 


.... under absolute control of expression .. . . 


“It is a sheer joy and inspiration to sit at the console and feel that you 
have control of such a wonderful range of expression .. . . It is intensely 
satisfying.” 


“The full organ is stupendous and completely fills the enormous auditorium, 
yet with the most effective swells I have seen it can be brought within won- 
derful control; any nuance is possible.” 


“The full organ is magnificent, yet so wonderful are the swells that a solo 
voice could be accompanied practically with full organ, with the shades 
closed.” 


This is merely one respect in which Kimball organs lead all others, but the emphasis placed upon 
it by the eminent concert organists and organ architects who volunteered the opinions quoted above, 
forces the conclusion that what we have accepted as normal in our organs is in actuality markedly 
superior to the expression controls they are accustomed to meet in other fine instruments they play 
and examine. thins 


We shall presently have something to say about Kimball tone and the several factors, many exclu- 
sive, in its production. 


W. W. KIMBALL COMPANY 


Established 1857 
KIMBALL HALL CHICAGO 
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Andre Marchal 


MARCHAL TO BE IN CHICAGO 


Noted French Organist Will Give 

Recital at Kimball Hall May 6. 

Andre Marchal, the distinguished 
French organist, is to be heard for the 
first time in Chicago in May, in the 
course of his visit to America to play 
at the Cleveland Museum of Art. M. 
Marchal will give a recital in Kimball 
Hall on the evening of May 6 under 
the auspices of the Illinois chapter, 
A. O., and the Chicago chapter, 
N. A. O. On the afternoon of May 4 
at 4:30 he will play a program in con- 
nection with the service at Our Lady 
of Mount Carmel Church on Belmont 
avenue. 

Andre Marchal was born in Paris 
Feb. 6, 1894, and received his first 
musical instruction at l'Institut Na- 
tional des Jeunes Aveugles. Invited 
by Eugene Gigout to his organ class 
in the Conservatory of Paris, he won 
in 1913 the first prize in organ and 
improvisation and the Guilmant prize, 
and became his teacher’s assistant in 
his class and at the great organ of 
St. Augustin. In 1915 he entered the 
class in counterpoint of Georges 
Caussade and in 1917 won the first 
prize. Since 1915 Marchal has been 
organist of St. Germain-des-Pres. 
Since 1923 he has been a member of 
the jury of examinations and of the 
concours of the Conservatory. 

At the death of Eugene Gigout in 
1925 the post of organist of St. Augus- 
tin was offered to Marchal, although 
he was not a candidate. His attach- 
ment to St. Germain-des-Pres, and 
his reverence for the memory of his 


old school fellow, Augustin Barie, his. 


predecessor at the organ of this church, 
led him to decline the honor. 

In an article by M. Jean Hure, editor- 
in-chief of L’Orgue et les Organistes, 
in 1925, he wrote: “Andre Marchal is 
a remarkable player. His memory is 
as precise as his technique. No one 
ean boast of playing clearer than his. 
Very few possess a repertoire as varied 
and as vast. Obliged by an incurable 
blindness which afflicted him in his 
childhood to learn by memory all the 
pieces which he studied, he is able to 
play without hesitation and with exact- 
ness the greater part of the works of 
Bach and of Franck, many pages of 
the old French masters, of Handel, 
Mendelssohn, Boellmann and of our 
contemporary masters. At the Church 
of St. Germain-des-Pres, where he is 
organist of the g-eat organ, many visit- 
ors come to hear him every Sunday. 
His improvisations are always astonish- 
ing. In that he is of the school of 
Gigout, student himself of Saint-Saens, 
to whom without doubt none can be 
compared in that art since Bach.” 


NOTES FROM MILWAUKEE 


By ARTHUR A. GRIEBLING. 

Milwaukee, Wis., March 24.—Quite 
the most important event this month 
was the recital by Marshall Bidwell, 
A. A. G. O., at the Kenwood M. E. 
Church. Since it was this writer’s mis- 
fortune not to be able to attend it was 
necessary to obtain the opinions of 


REUTER 


‘eae deliberate purpose behind 
the building of the Reuter, is to 
make this organ, beyond ques- 
tion, the finest that can be built. 
There has been no compromise with 


anything which might interfere with 


the attainment of this objective. 


As a result, the Reuter Organ is 


now definitely ranked in the forefront 


of fine organs, by those who know and 


appreciate the qualities that go 


to make up the real worth of an 


instrument. 


And withal, the Reuter is moder- 


ately priced. 


THE REUTER ORGAN CO. 


#LAWRENCE,KANSAS 


others, which indeed were very favor- 
abie to Mr. Bidwell. C. Pannill Mead 
in the Milwaukee Sentinel said about 
the recital, “A pupil of the famous 
Widor, he has all of the brilliance and 
polished style that characterizes the 
student of this celebrated composer- 
organist, and demonstrated his ability 
in a thoroughly interesting and artistic 
recital.” His numbers were: Toccata 
and Fugue in D minor, Bach; “Sin- 
fonia,” Bach; Gavotte, Gluck; Allegro 
Vivace (Symphony 5), Widor; “Clair 
de Lune,” Karg-Elert; Canon in B 
minor, Schumann; “Sunrise,” from 
“Burgundy Hours,” Jacob; Scherzo 
(Symphony 4), Widor; Londonderry 
Air, arranged by Coleman; “Liebestod,” 
from “Tristan und Isolde,’ Wagner; 
“May Night,” Palmgren; Toccata, 
Gigout. 


Graydon Clark of the Grand Avenue 
Congregational Church presented an 
organ recital March 2 at the United 
Presbyterian Church. Mr. Clark was 
assisted by Mrs. J. Archer Hervey, 
soprano. 


Feb. 23 was marked by a number of 
musical programs, most of them in 
Lutheran churches. At Sherman Park 
Lutheran, Arthur Bergmann’s numbers 
on this occasion were: First Move- 
ment (Sonata 1), Borowski; Cantilene, 
Wheeldon; Toccata, Fletcher; London- 
derry Air; Prelude in E_ minor, 
Chopin; “Wind in the Pine Trees,” 


Clokey. Both choirs of the church 
assisted. 

Earl P. Morgan at St. Paul’s Episco- 
pal Church presented a musical vesper 
service with his choir and with Elmer 
Grundy, tenor soloist. Mr. Morgan’s 
organ numbers were: Concert Over- 
ture, Rogers; Scherzo in G minor, 
Bossi; Chorale Improvisation, “By the 
Waters of Babylon,” Karg-Elert; 
Toccata, Gigout. 

On the same afternoon Karl Mark- 
worth gave his fifty-second recital at 
Trinity Lutheran Church. Composi- 
tions by Bach, Mendelssohn, Rogers, 
Ceiga and Kinder made up the organ 
part of the program. Choir numbers 
made up the other part of the concert. 

On the evening of Feb. 23 the choir 
of St. John’s Lutheran Church, Wau- 
watosa, gave a concert of sacred music. 
Organ numbers were played by Theo- 
dore Otto and were as follows: Prelude 


to “Faust,” Gounod; Evening Song, 
Bairstow, and Prelude, Meyerbeer. 


March 23 Earl Morgan again pre- 
sented a vespers at St. Paul’s. Choir 
numbers were from Dvorak’s “Stabat 
Mater.” The organ selections in- 
cluded: Grand Responsive Chorus, 
Gigout; “Jesu, Joy of Man’s Desiring,” 
Bach; Prelude in B major, Saint-Saens; 
Toccata on a Gregorian Theme, 
Barnes. 


Richard Wissmueller, who formerly 
played in theaters and churches in 
Milwaukee, is now the incumbent at 
the First Presbyterian Church, Sault 
Ste. Marie, Mich. 

From another former Milwaukeean, 
Sheldon B. Foote, we hear that he 
directed the mass chorus for the Frei- 
burg Passion Play when it appeared at 
El Dorado, Ark. 
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EXPERIENCE THE BEST TEACHER 


The Combination of the Notable Experiences of 


MOLLER 


and 


THE TRINITY CORPORATION OF NEW YORK CITY 


That the Trinity Corporation of New York City, with its long experience 
in selecting organs of different makes, should commission M. P. MOLLER 
to build its latest organ—a large three-manual at 


_ ST. LUKE’S EPISCOPAL CHAPEL 


NEW YORK CITY 
IS A FACT OF THE UTMOST SIGNIFICANCE 


og 
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PS 


That notable organization certainly is in a better position to know than is 
the average single organ purchaser that M. P. MOLLER organs excel in 
every way, tonally, mechanically and in flexibility of operation — and, 
with this knowledge, it awarded its latest contract to M. P. MOLLER. 
The making of 6,000 organs by M. P. MOLLER, -in over fifty years, is 
an experience that might well warrant the confidence of the single organ 
purchaser. 
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M. P. MOLLER 


x PLANT AND EXECUTIVE OFFICES AT 

HAGERSTOWN, MARYLAND 

7) 129 North Ave., N. E. Atlanta, Ga. 1203 Loew Bldg., 1540 Broadway, 1626 California St., Denver, Colo. 

M4 1514 Forbes St., Pittsburgh, Pa. New York | 16 Golden Gate Ave., San Francisco, Cal. 
2047 Ch St. Philadelhia, P 4109 Lyndale Ave., S., Minneapolis, Minn. 
1 j 1 rst Ave., Seattle, Wash. estnut Ot., adeiphia, Fa. 1840 Kendale, Edgewood Manor, Mem- 
ras 10 E. Glenwood Ave., Buffalo, N. Y. 6054 Cottage Grove Ave., Chicago, Ill. his, Tenn. 
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Who Among the Organists of America 


Powell Weaver. 

When one looks through the long 
lists of programs of recitals in The 
Diapason he will note a piece that 
appears with increasing frequency 
among the offerings of our organists. 
It is “The Squirrel,” ascribed to a com- 
poser named Weaver. Probably only 
one of every ten who hear the piece 
knows that the composer, Powell 
Weaver, is the clever organist of the 
Grand Avenue Methodist Church of 
Kansas City, one of the largest and 
most influential churches in the West; 
that he is a composer, not of many, 
but of very excellent things, for orches- 
tra and voice as well as organ, and 
that he has helped to raise the musical 
standard in his part of the country at 
his present post for eighteen years. 

Powell Weaver was born June 10, 
1890, at Clearfield, Pa. He studied for 
three years at the Institute of Musical 
Art in New York, after being gradu- 
ated from high school. His organ 
training was received under Gaston 
Dethier and he was grounded in com- 
position by Percy Goetschius. Later 
he studied organ under Pietro A. Yon 
both in this country and in Italy. Then 
he went to Rome for two years and 
took organ from Remingo Renzi, organ- 
ist of the Vatican, and composition 
under Ottorino Respighi. 

In 1912, when he was only 22 years 
old, Mr. Weaver was appointed to his 
present organ position at Kansas City. 
His church, known as the Grand Ave- 
nue Temple, is a downtown institution 
known to people of Kansas City and to 
visitors far and wide, and has a large 
Skinner ‘organ of four manuals. Mr. 
Weaver plays also for Congregation 
B’nai Jehudah. 

Mr. Weaver’s most popular composi- 
tions undoubtedly are “The Squirrel,” 
for the organ, published by J. Fischer 

Bro., and a song, “Moon Market- 
ing,” published by G. Schirmer. 
Another well-known song is “Up 
from My Years.” He won the Lorenz 
prize with his anthem “I Will 
Lift Up Mine Eyes.” Two secular 
choruses for high school use are pub- 
lished by Ditson. In addition to the 
foregoing Mr. Weaver has written 
some excellent works for orchestra, 
including a “Plantation Overture,” a 
suite in three movements entitled “The 
Faun,” “Music for an Imaginary 
Ballet” and.a symphonic poem, “The 


Powell Weaver 


Vagabond. “The Faun” and _ the 

“Music for an Imaginary Ballet” had 
their premier performances at the 
hands of the Kansas City Symphony 
Orchestra and the “Plantation Over- 
ture” had a most successful premiere 
in Boston when it was played by the 
Boston Philharmonic Orchestra. 

Thus is one of the organists of the 
West coming to the fore by providing 
modern American music for the orches- 
tra, as well as attractive compositions 
for his own instrument. 


| Edward G. Mead | 


Edward G. Mead. 

Edward G. Mead, a product of the 
best in Boston organ training and 
rated as one of the ablest of the organ- 
ists and organ teachers connected with 
the colleges of the central section of 
the United States, is head of the organ 
and theory work at Miami University, 
Oxford, Ohio. 

Mr. Mead was born June 26, 1892, 
at Reading, Mass., and is a graduate of 
Harvard University. For six years he 
studied with Everett E. Truette of 
Boston. Later study has included 
piano with Charles Dennee of the New 
England Conservatory of Music and 
with Professor Clarence G. Hamilton 
of Wellesley College; courses in piano 
pedagogy with Ernest Hutcheson and 
in hymnology and church music with 

. Augustine Smith. 

During the summer of 1924 Mr. 
Mead attended the American Conserva- 
tory at Fontainebleau, France, study- 
ing piano with Philipp and Casadesus 
and organ with Widor and Libert, on 
whose recommendation he was award- 
ed a certificate for proficiency in organ 
teaching. The next summer, while in 
England, he attended the Oxford Sum- 
mer School of Music. At the invitation 
of Dr. Harold E. Darke of the Royal 
College of Music he played a recital 
on the organ of St. Michael’s Church, 
Cornhill, London, where Dr. Darke is 
organist and choirmaster. Last year 
Mr. Mead was at Yale doing advanced 
work in organ and theory, receiving 
the bachelor of music degree last June. 

Mr. Mead started his teaching career 
at Mount Hermon School, Mount 
Hermon, Mass., arid after an absence 
spent overseas during the war, returned 
there for two additional years. The 
rest of his teaching years have been 
spent in college and university work, 
including two years at Denison Uni- 
versity, Granville, Ohio, and a year 
and two summers at Cornell Univer- 
sity, Ithaca, N. Y., where, during the 
absence of the regular university organ- 
ist he taught organ and theory of 
music, directed the two university 
choirs and played a series of forty-six 
recitals on the two four-manual organs. 
He has played recitals at Dartmouth 
College, at Bowdoin College and also 
for the American Guild of Organists, 
in which organization he is a fellow. 
He served for one year as dean of the 
Central Ohio chapter. 

Last fall, when the department of 
music at Miami University, Oxford, 
Ohio, was enlarged and made a part 
of the recently formed school of fine 
arts, Mr. Mead was appointed head of 
the organ and theory departments. 

On Sept. 20, 1924, Mr. Mead married 
Miss Mary Janet Cutler, a graduate of 
Vassar College. Previous to her mar- 
riage Miss Cutler was director of music 
at Whittier School for Girls, Merrimac, 
Mass. 


Charlotte Hall Lohnes. 

Charlotte Hall Lohnes, organist and 
organ teacher of Warren, Pa., is carry- 
ing on for the cause of American organ 
music today as her ancestors did for 
American freedom 150 years ago. Her 
activity centers about her work in 
charge of the organ department at the 
Warren Conservatory of Music and her 
position as organist of the large cathe- 
dral-like First Methodist Church, 
where she presides over a fine four- 
manual Austin organ. 

Charlotte Hall was born at Corry, 
Pa., of good American stock, being a 
direct descendant of one of the signers 
of the Declaration of Independence. 
She was graduated from the high 
school of Bradford, Pa., and studiea 
music first under Miss Nettie Hovey, 
who implanted a thorough love for 
music in the soul of a willing and eager 
pupil. Later she continued under the 
instruction of Mrs. Gertrude McKel- 
lar, a piano graduate under Dr. Wil- 
liam Mason, New York, and also a 
graduate of the Guilmant Organ 
School. Under her guidance the pupil 
was firmly placed on the ladder of suc- 
cess and has since steadily forged 
ahead. Further studies have been car- 
ried on from time to time with various 
able teachers such as Georgia Kober, 
William Sherwood and Leroy B. Camp- 
bell in piano and Anna H. Knowlton, 
Ellen Fulton and Charles M. Courboin 
in organ. 

Having married and settled in War- 
ren, Mrs. Lohnes takes an active part 
in all musical activities there, being a 
member of the Philomel Piano Club, 
the choral society of the Woman’s 
Club, and the Mendelssohn Club. The 
state convention of music clubs was 
held at Warren in 1929 at the Philo- 
mel Club. During this convention Mrs. 
Lohnes gave two organ recitals. She 
is also an A. G. O. member. 


Death of Louis E. Levassor. 
Louis E. Levassor, 84 years old, died 


| Charlotte Hall Lohnes 


at his home in Covington, Ky., Feb. 6. 
Mr. Levassor had been a resident of 
Covington all his life. He was for 
many years an active organist and was 
widely known as a musician. He had 
an organ installed in his mansion on 
Levassor place many years ago. ir. 
Levassor owned a piano company in 
Cincinnati for many years and started 
the Covington subdivision known as 
Levassor place. He was also a fourth 
degree Knight of Columbus.- Mr. 
Levassor’s family was closely asso- 
ciated with Marquis de Lafayette. His 
grandfather was a captain in the army 
of Napoleon and later came to this 
country and settled in Cincinnati. 


Faith and Hope..... 
Gregorian Prelude . 

Prelude in G Major . 
Album Leaf ......... 


Prelude in E Flat . 
Serenade Semplice .. 
Andante Moderato .. 


Romance (Nuptial Song) 
Sunset Reverie........ 


The Organists’ Journal 


A series of 288 books (formerly published monthly), 
endorsed and used by some of the world’s leading 
organists. A complete low-priced library, represent- 
ing the best classical compositions of the old masters 
and the foremost organists of the past thirty years. 


To win new friends, and to re-announce the latest 


WM. E. ASHMALL 24ditions to the series, we offer a special price for 
the following books, sent postpaid, upon receipt of 


(1860-1927) 
Editor cash with order. Use the coupon below. 
THE FOUR LAST BOOKS—$2.00 POSTPAID 
BOOK NO. 285 


BOOK NO. 286 
Transcribed by Wm. Ashmall 


Prelude in B Flat (From Massenet 
BOOK NO. 288 _USE THIS COUPON _ 
Processional March.......... Edmund T. Chip: 
Evening Benediction...... Llewellyn L. er | Wm. E. Ashmall & Co., 
Allegretto Grazioso....... O. Sherwin Marshall ; Boston, Mass, 
Invocation ...........+ John Winter Thompson | Dear Sirs: 


Postlude in C Major...... Hen JA 
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amous CARNEGIE HALL—New York City 


The center of America’s highest musical culture and expres- 
sion, points with pride to its magnificent new Kilgen Organ. 
Here, where standards are so high —where such world-famed 
artists as Caruso, Galli-Curci and Kreisler have thrilled vast 
audiences—only a Kilgen could satisfy the requirements of 


artistic musical superiority and supreme craftsmanship. 


(er/ 
{ r GEORGE KILGEN & SON, INC. 
4010 Union Boulevard + - + St. Louis, Missouri 


Choice fe) the Masters “— Pipe Organ Builders for Three Centuries 
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Heinroth Gives His 
Lectures for Lent; 
Pittsburgh Notes 


By HAROLD E. SCHUNEMAN 


Pittsburgh, Pa., March 21.—Dr. 
Charles Heinroth is giving his Lenten 
series of lectures at Carnegie Music 
Hall on Saturday evenings, these lec- 
tures taking the place of the usual or- 
gan recital. They are very well at- 
tended, and for good reasons, for they 
are full of interesting detail and are 
calculated to raise the appreciation of 
both musician and layman, and they 
accomplish that object. The subjects 
of this year are: March 8, “A Basis 
for Higher Musical Criticism”; March 
15, “Mozart—A Born Genius”; March 
22, “Is Opera Passé?”; March 29, “Rob- 
ert Schumann, the Heart of Romanti- 
cism”; April 5, “The Significance of 
the Variation Form’; April 12, “The 
Music of Wales.” The lectures are 
illustrated with compositions on the 
organ and piano. 

Herbert C. Peabody, at the Church 
of the Ascension, scarcely had a chance 
to learn the names of all of his choir 
boys before he was planning a service 
for the Western Pennsylvania chapter 
of the Guild. And that service was 
held Feb. 27. There was much appre- 
hension about the attendance because 
after the date was set, Yehudi Menuhin 
was billed for an appearance the same 
evening. However, the boy violinist 
graciously developed a sore throat and 
postponed his recital for two days. At 
any rate, there was a full house at the 
Guild service. Arthur Jennings played 
the prelude, Fantasie in C major, 
Franck, and Dr. Charles Heinroth 
played the postlude, Fantasy and 
Fugue on “Ad Nos, Ad Salutarem”, by 
Liszt. The Magnificat and Nunc 
Dimittis in E flat, by Whiting, and 
West’s anthem “Hast Thou Not 
Known” were the choir numbers.’ The 
Rev. H. Boyd Edwards, rector, made 
an address and after the service the 
Guild members were treated to re- 
freshments in the parish-house. 

Laurence H. Montague of Buffalo 
opened a new Moller organ in Zion 
Lutheran Church on the south side 
with a recital March 3. Mr. Montague 
designed the organ, which is very 
small, but with some borrowing and a 
few synthetic solo stops the variety is 
good and the ensemble, too, is satis- 
fying. The recital included the “Over- 
ture Triomphale,” Ferrata; “Even- 
tide,” Fairclough; Prelude and Fugue 
in C minor, Bach; “Traumerei,” Schu- 
mann; “Allegro Giubilante,” Federlein; 
Interlude, Flagler; “The Primitive Or- 
gan,” Yon; Intermezzo, Archer; Lon- 
donderry Air, Coleman, and “Hymn of 
Glory,” Yon. 

Albert Reeves Norton has resigned 
his position at the Homewood Presby- 
terian Church, to take effect some time 
before June. Mr. Norton has been 
with the Homewood Church for the 
past ten years, coming to  Pitts- 
burgh from Brooklyn, N. Y. He is on 
the faculty of the Pittsburgh Musical 
Institute and will continue to teach 
there. Recently Mr. Norton spon- 
sored the appearance of the Amy Neill 
string quartet in Carnegie lecture-hall. 


Alfred Hamer is giving a series of 
five recitals at Trinity Cathedral Sun- 
day afternoons during Lent, presenting 
the following programs: 

March 9—Sixth Symphony, Widor; 
Three Selections from “Burgundy 
Hours,” Jacob; “Bourree et Musette,” 
Karg-Elert; “Carillon de Westmin- 
ster,” Vierne. 

March 16—Prelude and Fugue in C 
minor, Bach; Fourth Symphony, 
Vierne; Psalm Prelude, Howells; Par- 
tita in E, Karg-Elert; Chorale in E 
major, Franck. 

March 23—Seventh Symphony, Wi- 
dor; “Flus de Radice Jesse,” Erb; Min- 
uet, Rousseau; Nocturne in D_ flat, 
Bairstow; Allegro, Pibollet. 

March 30—Variations on a Gallic 
Air, Breilli; “Clair de Lune,” Karg- 
Elert; “Minuetto Antico e Musetta,” 
Yon; “Hymn au Soleil,” Vierne; ‘ ‘Eve- 
ning Hymn,” Bairstow; Chorale in A 


T. Scott Buhrman at New Organ in New York Church 


Dedication of the four-manual organ 
built by the Austin Company for the 
Second Presbyterian Church of New 
York City, Central Park West and 
Ninety-sixth street, took place on the 
evening of Feb. 23, with T. Scott 
Buhrman, organist and choir director 
of the church, at the console. The 
stop specification of this instrument 
was published in The Diapason Sept. 
1, 1928. Mr. Buhrman in the course of 
the service played as his prelude the 
“Marche Religieuse on a Theme of 
Handel,” Guilmant, and also presented 
a well-selected group of pieces illus- 
trating the use of the organ through 
history in various moods. This group 
included: 

In the Dance (Psalm 149: 3)—“Mor- 
ceau de Concert,” Hollins. 

In Praise (Psalm 150:3, 4)—‘Christ 
Triumphant,” Yon. 

, In Joy (Isaiah 30:29)—Caprice, Kin- 
der. 

In the Cycle of Human Emotions: 


Contentment—Cradle Song, Kreiser. 

Love—“Liebestraum,” Liszt. 

Humor—Funeral March of a Tin 
Soldier, Gordon Balch Nevin. 
Happiness—Spring Song, Macfar- 
ane. 

Triumph—‘Pomp and_ Circum- 
stance,” Elgar. 

As a postlude the Etude for Pedals 
by de Bricqueville was played. 

Mr. Buhrman is the founder and edi- 
tor of the American Organist of New 
York, is a fellow of the American 
Guild of Organists and has a record 
as a scholarly performer, a conscien- 
tious church organist and a scintillant 
writer. The new organ gives him a 
splendid medium for the full expres- 
sion of his ability. The console is 
located in a pit directly behind the pul- 
pit, where it cannot be seen by the 
congregation, but is in full view of the 
choir. The 4,584 pipes are hidden be- 


hind the reredos and the echo organ is* 


in the rear of the auditorium. 


minor, Franck. 

April 6—“Romane” Symphony, Wi- 
dor; Cantabile, Jongen; “Piece Hero- 
ique,” Franck; “O Man, Bewail Thy 
Great Sin,” Bach; “Pour Paques,” 
Quef. 

Arthur Bodycombe is in New York, 
studying with Dr. T. Tertius Noble 
of St. Thomas’ Church. 


Opening Recital 70 Years Ago. 


A glimpse of organ dedication re- 
citals in America seventy years ago is 
given in a program of the opening per- 
formance in St. George’s Church at 
St. Louis, for which we are indebted 
to a devoted reader of The Diapason 
who has previously sent interest- 
ing historical material—H. F. Berkley 
of Watsonville, Cal. The program in 
question was played May 10, 1860, on 
an instrument built by Henry Erben of 
New York, then outstanding among 
the best builders of the United States. 
Some of Mr. Erben’s works are still in 
existence and use, though those still 
in service generally have been rebuilt. 
The recitalist was J. If. Goodson. The 
event is referred to as an “organ ex- 
hibition” ‘and the invitation says: 

“Mr. J. E. Goodson will give a pub- 
lic performance on the splendid new 
organ just erected in St. George's 
Church, on Locust street, between 
Seventh and Eighth, on Thursday eve- 
ning, May 10, to commence at 8 
o'clock precisely. The organ has three 
sets of keys, two octaves of pedals 
and nearly 1,500 pipes. It is 27 feet 
high, 22 feet wide and 13 feet deep. 
The performance will be interspersed 
with several pieces of vocal music, by 
three ladies, who have kindly volun- 
teered their services for the occasion.” 

Mr. Goodson played these composi- 
tions: Introduction and Fugata, from 
Concerto in D major, Handel; “Kyrie 


Eleison,” Haydn; Double Fugue, Mo- 
zart; Favorite Air, with Variations, in- 
cluding Adagio on the Cremona, Mo- 
zart; Grand Pedal Fugue in E flat, 
Bach; Favorite Fugue in E major (on 
a full swell, repeated on full organ), 
Bach; Andante in E flat, Beethoven: 
Grand Chorus, “In Gloria Dei Patris,” 
Mozart; “Hallelujah Chorus,” from 
“The Messiah,” Handel. 

It is interesting to note to what ex- 
tent Mozart and Handel shared the 
honors with Bach. 

The vocal selections of the “three 
ladies” included not only such stand- 
ard music as “Lift Thine Eyes,” from 
“Eliiah” and “With Verdure Clad” 
from “The Creation,” but a solo, “Pity, 
O Saviour,” which is suspiciously de- 
scribed as “adapted to a beautiful air 
of Stradella’s by G. F. Root.” 


KILGEN TO ST. LOUIS CHURCH 


New Three-Manual at Our Redeemer 
Lutheran To Replace Old. 


Our Redeemer Lutheran Church of 
St. Louis has contracted with George 
Kilgen & Son, Inc., of St. Louis, to 
replace the present instrument with a 
new Kilgen. The present case work 
on the west side of the chancel will be 
used, but all front pipes will be re- 
placed by two grilles. The stop specifi- 
cation is as follows: 

GREAT ORGAN. 

Open Diapason (tenor C), 16 ft., 85 
pipes. 

First Open Diapason, 8 ft., 61 pipes. 

Second Open Diapason, 8 ft., 61 notes. 

Melodia, 8 ft., 85 pipes. 

Gamba, 8 ft., 61 notes. 

Dulciana, 8 ft., 61 notes. 

Flute, 4 ft., 61 notes. 

Principal, 4 ft., 61 notes. 

Fifteenth, 2 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 

Clarion, 4 ft., 61 notes. 

Harp, 37 bars. 

Chimes, 20 notes. 

SWELL ORGAN. 

Bourdon, 16 ft., 85 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Stopped Diapason, 8 ft., 73 notes. 

Flute Harmonic, 4 ft., 73 pipes. 

Violina, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Bass Flute (tenor C), 16 ft., 73 pipes. 

Geigen Principal, 8 ft., 73 pipes. 

Violoncello, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Lieblich Gedeckt, 8 ft., 73 notes. 

Quintadena (synthetic), 8 ft., 73 notes. 

Flute d’Amour, 4 ft., 73 pipes. 

Flageolet, 2 ft., 61 notes. 

Clarinet, 8 ft., 73 pipes. 

Orchestral Oboe (synthetic), 8 ft., 73 
notes. 

Harp, 37 bars. 

Chimes, 20 notes. 

PEDAL ORGAN. 

Sub Bass, 16 ft., 44 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 

Dolce Flute, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Tuba Profunda, 16 ft., 12 pipes, 32 notes. 


Méller Orders in Chicago District. 

The Chicago office of M. P. Maller, 
Inc., reports a number of sales closed 
by it in this territory, including organs 
for the following: 

Congregational Church, Prophets- 
town, III. 

Scottish Rite Cathedral, Moline, Ill. 

First Presbyterian Church, Winne- 
bago, Ill 

First Presbyterian, Lancaster, Ohio. 

Immanuel Lutheran, Matteson, III. 
Peter’s Evangelical, Amherst, 

io. 


American Conservatory Recital. 

The American Conservatory of 
Music presented four organ pupils of 
Frank Van Dusen at Kimball Hall 
at one of the regular Saturday 
afternoon recitals March 29. The pro- 
gram was as follows: Prelude and 
Fugue, C minor, Bach (Miss Clara 
Gronau); Scherzo from Fifth Sonata, 
Guilmant (Miss Esther Wunderlich); 
Toccata from Gothic Suite, Boell- 
mann (Miss Virginia Hall); Toccata, 
d’Evry (James Cunliff). 


Marshall Bidwell 
Concert Organist 
Coe College, 
Cedar Rapids, Iowa 


The Cedar Rapids Municipal 
Organ will be formally dedicated 
by Marshall Bidwell on April 2d 


Recent appearances have included Pittsburgh, 
Boston, Detroit, Ann Arbor, Milwaukee, and Kala- 


mazoo, with outstanding success. 


“Mr. Bidwell is a master builder, for he seems 
to please all tastes. 

“From the very first massive chords to the close 
was a riot of coloring, laid on with a lavish though 
judicious hand. Mr. Bidwell is an artist at draw- 
ing contrasts, a supreme stylist. His 
which you don’t give a thought—is p , and 
he seems to possess a keen inondadye of wy schools.” 
—Comment from Pittsburgh Press. 


Ss 
Ro) 
q 
A 
4 > 
= 
| 
| 
F | 
‘ | 
| 
| | 
| | 
| 
wth 
ah 
| 


APRIL 1, 1930 —15— THE DIAPASON 


CONSOLE OF ORGAN 


ST. GEORGES’ CHURCH 
NEW YORK 


GEORGE KEMMER 
ORGANIST 


STOPKEY TYPE 


CONSOLE OF ORGAN 


CHURCH OF THE 

| HEAVENLY REST 
and 

BELOVED DISCIPLE 


NEW YORK 


if 


arr 


een 


HUGH PORTER 
ORGANIST 


J. M. HELFENSTEIN 
MASTER OF CHORISTERS 


J. CHRISTOPHER MARKS 
ORGANIST EMERITUS 


STOPKNOB TYPE 


| BOTH SUPPLIED WITH THE EFFICIENT AND RELIABLE AUSTIN 
SYSTEM OF ADJUSTABLE COMBINATIONS AND COUPLERS ~ 


AUSTIN ORGAN CO. HARTFORD, CONN. 


“WRITE US” 


~ 
2 
a 
| 
| 
| 
ah 


THE DIAPASON —16— APRIL 1, 1930 
|__N. Lindsay Norden Strauss. These are 
shown the development of church NEW EASTER MUSIC 


A series of five “historical church 
music services” was completed March 
9 at the First Presbyterian Church in 
Germantown, Philadelphia, under the 
direction and inspiration of N. Lindsay 
Norden, M. A., Mus. B., organist and 
musical director of that church and one 
of the most active apostles of the best 
grade of church music in America to- 
day. The series began Sunday eve- 
ning, Feb. 9, with a program of works 
of the sixteenth century by the chorus 
and soloists. Feb. 16 seventeenth cen- 
tury music was given. Feb. 23 there 
was music of the eighteenth century, 
with the choir assisted by harp and vio- 
lin, and March 2 music of the nine- 
teenth century. March 9 twentieth cen- 
tury music was presented. For this 
final service the composers represented 
were: American, Hadley and Dickin- 


music from the very earliest composers 
up to the present time. Among other 
interesting services arranged by Mr. 
Norden is one of compositions by him- 
self, March 30, one of old Hebrew 
music, May 11, and music by woman 
composers, on May 18. 


Music at St. Bartholomew’s, N. Y. 

The choir of St.: Bartholomew’s 
Church, New York City, under the 
direction of Dr. David McK. Williams, 
gave its annual presentation of Men- 
delssohn’s “Lauda Sion” Sunday 
afternoon, March 2. On Sunday after- 
noon, March 16, Dr. Williams’ new 
anthem, “The Piper and the Reed,” 
was given. The text of this work, 
rather in the proportions of a motet, is 
from the pen of Dr. Robert Norwood, 
rector of the church. Dr. Williams 
gave Stainer’s “Crucifixion” March 30 
and Gounod’s “Gallia” is announced 
for April 13. The annual rendition of 
the “St. Matthew Passion” at St. Bar- 
tholomew’s is announced for Wednes- 
day evening, April 16, with the usual 
personnel—the choirs of St. Bartholo- 
mew’s and of the Cathedral of St. John 
the Divine and the soprano boys of 
St. Thomas.’ 


Wurlitzer Organ at Wheeling, W. Va. 

An organ built by the Rudolph Wur- 
litzer Company has been installed in 
the Vance Memorial Presbyterian 
Church at Wheeling, W. Va., and was 
dedicated recently, with a recital by 
F. William Fleer, organist of the 
church. Mr. Fleer played a program 
which included these numbers: Over- 
ture, “Ruy Blas,” Mendelssohn; Rev- 
erie, Debussy; “Kammenoi-Ostrow,” 
Rubinstein; Andante Cantabile, Op. 11, 
Tschaikowsky; March, “Pomp and 
Circumstance,” Elgar; “Andante Sin- 
fonico,” Holloway; Prayer from “The 
Jewels of the Madonna,” Wolf-Ferrari; 
Meditation from “Thais,” Massenet; 
“Plainte d’Amour,” Scarmolin; Over- 
ture, Guarany,” Gomez. 


EasTER PRELUDE FOR ORGAN ...........-0y GEORGE VAUSE 


Moderato 
f 
Ch? 


FEDERLEIN—My Soul Shall Be 


Huerter—Before the Ending 


Collected, Edited, 


333 Give Thank 


Easter Anthem 
GLoRIFIED THE Curist RISEN by CaroLiNE D. FitzsIiMMoNs 
Unison or Two-part Treble Voices (Octavo 7376) 


For Palm Sunday 
Rwe ON! Rime ON!.... 
Available for 


Vocal Solo, High, Med., Low 

Vocal Duet, Soprano and Alto 

Mixed Voices, 4-Pt. (Octavo 84012) 
a Men’s Voices, 4-Pt. (Octavo 85001) 

Treble Voices, 2-Pt. (Octavo 86001) 


NEW GENERAL ANTHEMS 
Sacred—Mixed Voices 
Barnes—O Worship the King 7353 
Night Is Far Spent 7343 
Evitte—God So Loved the 


JOHN PRINDLE Scott 


Sacred—Mixed Voices 
SHELLEY—The Beatitudes.... 7338 
Speaks—In Heavenly Love 

7309 


West—The Woods and Every 
Sweet-Smelling Tree...... 7297 
Sacred—Women’s Voices 
Gounop-Harris— Unfold Ye 


of the Day ....... Portals (3-Part)........... 7372 


' Have you ordered your copy of— 


Historical Organ Recitals, Volume V. 
and Annotated by JOSEPH BONNET. 


G. SCHIRMER (Inc.) 3 E. 43rd St., New York, N. Y. 


Recital 


Gentlemen: 


this example 


St. Stephen’s Episcopal Church, Terre Haute, Ind. Opening 
I iven by William H. Barnes. 


the Church auditorium. 


Hillgreen, Lane & Co., 
Alliance, Ohio. 


of your recent work. 


With best wishes, 


The Organ has a well-balanced ensemble of dignified, solid tone. 
Flutes in particular are unusually beautiful. The Solo Reeds are smooth and 
even. I feel it only fair to you that I should write you this. The Action 
and all mechanicals function silently and rapidly. 


ORGANS 


Terre Haute, Ind. 
Jan. 16, 1930. 


Last night I played the dedicatory recital on your new Organ at 
St. Stephen’s Episcopal Church, Terre Haute, Ind., to an audience that crowded 
After the recital there were numerous expressions 
of high regard for the tone and variety of the Organ. Personally, I may say that 
you have done a fine piece of work here under very trying conditions of location 
and with very poor tone openings (all that was possible, however). 


The 


I was greatly pleased with 


Very sincerely 
[Signed] WILLIAM H. BARNES. 


ALLIANCE, OHIO 


HILLGREEN, LANE & COMPANY 
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Charles Z. Klauder, Archt., Philadelphia 


AEOLIAN ORGAN 


(Four Manuals and 77 Stops) 


Mr. Pierre S. du Pont, Donor 


now being installed 


University of Delaware 
Newark, Del. 


in the new 


Mitchell Hall 


Donated by Mr. H. Rodney Sharp, of Wilmington, Del. 


JEOLIAN, COMPANY 


689 FIFTH AVENUE 2 
New York 
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You All Know Me 


By ROLAND DIGGLE, Mus. D. 


The Rev. Esau M. Sleeping, late 
pastor of St. Widget’s-in-the-Wash- 
Bowl and now pastor of the First 
Wesavem Church, was just finish- 
ing his frugal Lenten lunch of sole 
a la Marguerite, ris de vean, pointes 
d’ asperge, peach Melba and Veuve 
Cliquot. He was feeling rather done 
up, as he had that morning writ- 
ten his Synday sermon, the topic being 
the record achieved by Moses in break- 
ing all the Ten Commandments at once. 
The second footman in a hushed voice 
announced Dr. Dinty Moore. “Ah, 
doctor,” said the Rev. Esau, “I am 
glad that you dropped in. I was just 
wondering what we should do with the 
money that has accrued from your 
recitals and special services during the 
past year.” 

“Well, I had hoped,” said Dr. Dinty, 
“that we might add a stop or two to 
the organ. As you know, it has only 
seven stops, including the harp and 
chimes, and it would be nice to have 
another vox humana. It would help 
so much in my next series of recitals 
when I am to play all the symphonies 
of Widor. Or you could 

“Or I could put in a swimming pool 
in the pastor's garden, or buy a radio 
for my study. You know, my dear 
doctor, I so often feel the need of 
relaxation. Outside of three months 
in the summer, a month to six weeks 
at Christmas and Easter and an odd 
two weeks now and then, I keep pretty 
close to the work here. But you were 
saying something about adding a stop 
to the organ. Don’t you think, my dear 
doctor, that we make just a little too 
much of our music? 

“For instance, how often do the 
members of the congregation mention 
the music? Isn’t it the sermon that 
draws the crowds and creates the 
interest? You remember my sermon 
last Sunday morning: ‘Did Daniel 


have halitosis?? And, by the way, it 
was a pity the anthem was ‘Breathe 
on Me, Breath of Life.’ However, the 
point is that I received a number of 
letters telling me what an uplifting 
sermon it was. One lady even in- 
creased her weekly subscription. 

“T am afraid you organists are in- 
clined to underrate a good eighty- 
minute sermon. You place more value 
on the anthem. Mind you, I do think 
the anthem should be loud enough and 
long enough to fill in the time it takes 
to gather the collection, but I do not 
like to see the ushers standing waiting 
to present the offering of our beloved 
people while the choir finishes the 
anthem. Last Sunday I was _ three 
minutes late for lunch and I am afraid, 
my dear doctor, the anthem was to 
blame. 

“Then, my dear fellow, would it not 
be better to play the organ a little 
louder while the dear people are assem- 
bling? Last Sunday I distinctly heard 
voices above the organ. You under- 
stand my point, I am sure—not too 
much music, my dear doctor, but what 
there has to be let it be loud and 
cheerful. I remember it says some- 
where, Shakespeare, I believe: ‘Let us 
make a joyful noise unto the Lord.’ 

“No; no. I think we would better 
purchase the radio before we add to 
the organ. Goodby. Goodby. Give 
my regards to your wife and the three 
—or is it four?—little ones. And doc- 
tor, next Sunday evening my sermon 
topic is: ‘Was Elijah’s mantle an 
incandescent one?’, and I wish you 
would sing that jolly little anthem, 
‘Send Out Thy Light.’ Good night. 
Good night.” 


Messrs. Couts, Cutter & Cutting: 
Please find enclosed my check for 
$350, for which please deliver one of 
your Superb radios at the parsonage. 
I shall make mention of this make of 
radio in my sermon a week from Sun- 
day and am therefore with due Chris- 
tian charity deducting the usual 334% 
commission. 

Believe me, oh believe me, my dear 
Couts, Cutter & Cutting, 

Your humble and lowly 
Esau M. SLEEPING. 


WOOD PIPES 


In addition to our facilities for 
manufacturing metal and zinc or- 
gan pipes, we have installed and 
equipped a complete department for 
wood pipes. 

Our special process for impreg- 
nating wood pipes renders them 
impervious to moisture and insures 
superior tone quality. 


Mid-West Organ Supply Co. 
ALTON, ILLINOIS 


853 Carnegie Hall 
New York City 


Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 


PIPE ORGANS 


1019 Seymour Avenue 
UTICA, N. Y. 


H. WILLIAM 


HAWKE 


Mus. Bac. 


ST. MARK’S CHURCH 
1625 Locust Street 
Philadelphia, Penn. 


PAUL E. GROSH 


B.M. 
ORGAN — PIANO 
Grove City (Pa.) College 


Anna Carbone 


CONCERT ORGANIST 
Recitals — Dedications — Instruction 
For Particulars, Address Secretary 


New York City” 


Ralph A. Harris 


B.A., A. A. G. 0. 


Organist and Choirmaster 
St. Paul's Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


Paul Allen Beymer 
ORGANIST and CHOIRMASTER 
The Temple 
CLEVELAND 


Helen W. Ross 


Organist and Director 
Idlewild Presbyterian Church 
Memphis, Tenn. 

Open for Recital Engagements 


CHANDLER 
GOLDTHWAITE 


The 
SONATIN 


“A Mighty Small Organ” 


[ne WICKS SONATINA is a very 
unusual instrument. It is only six 
feet eleven inches high, -five feet three 
inches wide and five feet two inches 
deep, including console. 


Its tonal units consist of two eight-foot 
stops—a total of one hundred and 
fifty-eight (158) pipes, which are 
voiced so as to produce a nice volume 
of tone and unified to such an extent 
that numerous splendid combinations 
are available. 


THE SONATINA can be installed 
at several hundred dollars less than 
the Chapel Organ and is sold on 
EASY TERMS. 


A new and interesting booklet, illus- 
trating and describing in detail the 
WICKS SONATINA — SONATA — 
CONCERTO and SYMPHONY, will 
be mailed upon request. 


WICKS PIPE 


Highland, 


WRITE FOR DESCRIPTIVE FOLECER 
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WELTE 


AS FAR AS THE EYE CAN SEE 


| extends this modern, sun lit organ factory. Sen- 

| sitive fingers, keen eyes, pride in workmanship, 

| all entrusted with the care of sustaining the 
| tradition of Welte. 


No. 1. richer constantly through the combination of 
in a series of little ff craftsmanship and modern, scientific developments. 


journeys through 
our modern organ 
factory. 


| 
| 

This is A tradition one hundred years old, yet growing 
| 


Welte-Tripp 
Organ Corporation 


SOUND BEACH, CONNECTICUT 


Crozer Bldg. Hartford Bldg. 
1420 Chestnut Street 8 So. Dearborn Street 
Philadelphia Chicago 
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Los Angeles News; 
Many Recitals Mark 
Month in California 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., March 15.—A 
quiet month organically speaking! The 
regular meeting of the Guild was held 
at the First Baptist Church and a 
recital was given by Miss Edith Boken 
Krager and Mrs. Mabel Culver Adsit, 
organist of the church. Of the eleven 
numbers on the program seven were 
by American composers—DeLamarter, 
Clokey, Diton, Yon, etc. Every num- 
ber was well worth hearing. Of special 
interest were the Allegro Cantabiie of 
Widor and the “Romanze” in A of 
Karg-Elert for organ and piano. The 
whole program showed careful work 
and the recitalists are to be congratu- 
lated on an enjoyable evening. 

Among the recent recitalists at St. 
Vibiana Cathedral have been Albert 
Tufts and Amadee Tremblay. Both 
gave cleancut performances of interest- 
ing programs which contained a num- 
ber of their own compositions. 


At Immanuel Presbyterian Church 
the Wednesday afternoon recitals are 
more than holding their own in attend- 
ance. Otto T. Hirschler on the 5th 
played a program the outstanding 
numbers of which were the Mulet 
Toccata, the Bartlett Suite and the 
Saint-Saens “Marche Heroique.” On 
the 12th and 19th Clarence Mader, 
organist of the church, was the recital- 
ist and among the most interesting 
numbers were the “Cortege” from Jep- 
son’s Second Sonata, the Adagio from 
the Vierne Third Symphony and the 
Karg-Elert Chorale Prelude, “Shall I 
Not Praise God?” On the 26th we are 
to have Warren Allen of Stanford 
University. The program looks inter- 
esting, with such names as Karg-Elert, 
Moussorgsky, Bach, and for the Amer- 
ican end the new “Harmonies of Flor- 
ence,” by Seth Bingham. 


On the 18th a recital was given at 
St. Luke’s Episcopal Church, Mon- 
rovia, Cal., on the recently completed 
Spencer organ. Percy Shaul Hallett. 
organist and choirmaster of All Saints’ 
Church, Pasadena, gave a splendid per- 
formance of some of the Bach and 
Karg-Elert_chorale preludes, and with 
pieces by Elgar and Meale included a 
composition of his ow n, “A Tribute to 
the Unknown Soldier.” It is an excel- 
lent piece of writing and made a deep 
impression on those who heard it. The 
other recitalist did his usual stuff and 
the choir assisted most acceptably. By 
the way, the other recitalist was R. D 

Among the recitalists at the noonday 
services in St. Paul’s Cathedral during 
the early part of the month have been 
Betty Bradfield, Stiles Johnson, E. B. 
Ballard, Walter F. Skeele and Glyn 
Smith. Mr. Fitch is to be congratu- 
lated on the quality of the playing we 
have heard, which seems to me a great 
deal better than in previous years. I 
advise all organists who can make it 
to take in as many of these recitals as 
possible. 


The sound of the Easter cantata is 
heard in the land. One cannot pass a 
church any evening of the week with- 
out hearing the choir shouting “Crucify 
Him” or “He Is Risen” and the organ- 
ists are busy getting ready for the old 
earthquake music. I wonder if we or- 
ganists and choirmasters are not away 
behind the times with this sort of 
thing. Isn’t there something finer to 
it all than just trying to outdo the 
church across the street with a senti- 
mental cantata? I have just gone over 
eight or ten such works in the hope 
of finding something worth doing. It 
is a depressing business. 

The Casavant organ is being installed 
in the beautiful new Methodist Church 
in Hollywood and it is hoped that we 
shall be able to have a Guild recital! 
there in May. It is a good-sized three- 
manual and should prove most effec- 
tive in this type of auditorium. 

During the month corner-stones have 
been laid for Trinity Episcopal Church, 


The Endorsement of Usage 


Leading organ builders, 


both here and abroad, place the stamp of ap- 


proval on Deagan Products by their exclusive 


use of Deagan Harp Celestes, Cathedral Chimes, 


Vibra-Harps and other percussions. 


Deagan Quality 


is uniform—dependable—backed by fifty years 


experience in the building of organ percussions. 


J. C. DEAGAN, Inc. 


ORGAN PERCUSSIONS 


Deagan Building 


Chicago 


which has already contracted for a 
three-manual Moller organ, and for 
St. Mary of the Angels, Hollywood, 
where it is also hoped there will be a 
good three-manual instrument. 

A series of Sunday afternoon recitals 
is being given under the auspices of 
the Guild at Calvary Presbyterian 
Church, Wilmington, Cal. The recital- 
ists are Carl M. Twaddell, Otto T. 
Hirschler, Ernest Douglas, Miss Wini- 
fred Smart, Clarence Mader and Mrs. 
Le Roy Hooker. The attendance has 
been very good and the organists have 
enjoyed playing the Frazee organ re- 
cently installed there. 


There has been talk of a master 
class to be given by Edwin H. Lemare, 
who is living in Hollywood. Such a 
class, with a series of lectures, should 
prove very much worth while. Mr. 
Lemare has lived a busy life and fol- 
lowed his profession in all parts of the 
world, and he must have stored up a 
vast amount of knowledge that should 
make a master class helpful and inter- 
esting. 


The Very Rev. N. F. Vandegaer, 
VY. F., has contracted with George 
Kilgen & Son, Inc., of St. Louis to 
build two- manual of twenty-one 
stops for his new church at Monroe, 
La. The organ will be installed in a 
special chamber divided in the center 
to obtain double expression for both 
great and swell organs. Preparations 
are made for the addition of six stops 
at a future date. 


Reginald Shewan | 


Reginald Shewan has been appointed 


division manager of the Hall Organ 


Company in Philadelphia and environs. 
He will act as counsel to prospective 


organ buyers and attend to the design- 
ing, installing and finishing of organs 
in this territory. 

Mr. Shewan is an organ builder of 
twenty-two years’ experience. As a 
boy he served an apprenticeship with 
the Sweetland Organ Company of 
Bath, England. There he was _ thor- 
oughly schooled in the intricacies of 
the organ from designing and construc- 
tion to tuning and playing. This 
foundation soundly laid, he joined the 
organization of the Ernest Wadsworth 
Company, organ builders of Man- 
chester. He then became affiliated 
with Henry Willis & Sons of London, 
where he not only learned the Amer- 
ican electric system, but had a part in 
many noteworthy installations. 

At the outset of the world war 
Mr. Shewan joined the Royal Artillery, 
and was in action at the Somme, Ypres 
and other outstanding engagements. 
At Ypres a bursting shrapnel sent 
three pieces of shell into his body. For 
several months he was confined to the’ 
Canadian base hospital at Etaples, and 
while on a cot in this hospital saw the 
first contingent of Americans arrive in 
the fighting zone. Recovering from 
these wounds, he was transferred to 
the Royal Air Force and became a test 
pilot. 


Mdller for Cleveland Church. 

A three-manual organ built by M. P. 
MGller is being installed in Shiloh Bap- 
tist Church, Cleveland, Ohio. The 
specifications were prepared and nego- 
— made through the Chicago 
office. 
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ANNOUNCING A NEW DEVELOPMENT IN 
ORGAN CONSTRUCTION 


THE SIX-OCTAVE CONSOLE 


C. F. LEGGE 
President 


already provided in most instruments) frequently needed by organists 
The three added keys at the lower end of the pedalboard are no more 


Manual Compass AAA to a, 73 Keys; Pedal Compass AAAA to G, 35 Keys 


In the Bass, a partial return to the grandeur of the G-Compass of the eighteenth century. In the Treble, several added keys (operating on pipes 
playing transcriptions of orchestral or piano scores. 


The usual position of C under c is retained. 


Designed and Manufactured by 


Self-player Organs for FRANKLIN LEGGE ORGAN COMP ANY, LIMI TED | Specifications ‘i all 


W. F. LEGGE 


Superintendent 


ifficult to reach than the upper keys of an ordinary 30-note pedalboard. 


Residences 


918-20 DUFFERIN STREET 


TORONTO, CANADA 


Purposes Upon Request 


Philadelphia News; 
Timmings at Organ 
in Trinity Reformed 


By DR. JOHN M’E. WARD 


Philadelphia, Pa., March 20.—Trinity 
Reformed Church has been entirely 
rebuilt and enlarged. Among the 
notable improvements is a chime of 
twenty-five bells in the new tower 


which dominates the corner of the. 


building. These were played by M. W. 
Corbett of Darien, Conn., Feb. 16, and 
by Remy A. Muller Feb. 20 and 23 
during two weeks of dedicatory serv- 
ices. The new organ is by Austin and 
was used in all the services and in 
recital on Feb. 16 by W. T. Timmings, 
on Feb. 20 by Rollo F. Maitland, on 
Feb. 25 by Henry S. Fry, on Feb. 26 
by Harry C. Banks and March 2 by 
William A. Murdock, organist of the 
church. 


The building at Pine and Nineteenth 
streets, occupied for about forty-five 
years by Christ Church Chapel, has 
been sold to the Fifth Church of 
Christ, Scientist: Christ Church Chapel 
was the subject of a long-contested 
lawsuit many years ago, when the 
members built it and desired to make 
an independent parish of it. Old Christ 
Church (the mother church) won the 
suit and the “chapel” has been under 
its jurisdiction ever since that time. It 
is a beautiful building with a small but 
beautiful Hook & Hastings organ, 
choir stalls, etc. A rapidly changing 
neighborhood had much, if not all, to 
do with its changing owners. 


The third anniversary of the dedica- 
tion of the Tabernacle Lutheran 
Church, Fifty-ninth and Spruce streets, 
Philadelphia, was held Sunday, Feb. 23. 
This edifice cost $256,000 and has a 
three-manual Austin organ of thirty- 
seven stops, chimes and harp. Special 
music by an augmented choir of thirty 
voices at both services was under the 


direction of Bertram P. Ulmer, organ- 
ist and director, assisted by the chil- 
dren’s choir in the morning. An organ 
recital preceded the service in the 
evening. 


Rollo Maitland concluded a series 
of Saturday afternoon recitals during 
February in the Church of the New 
Jerusalem with a program made up 
from Mendelssohn, Bach, Mozart, 
Liszt and Widor, including a set of 
improvisations on original themes in 
eighteenth century style. Mr. Mait- 
land’s fine technique, fluent style and 
original treatment of the themes, singly 
and in combination, were a delight to 
the large audience present. 


William Timmings gave a guest 
recital at Susquehanna University, 
Selinsgrove, Pa., on the evening of 
Feb. 27. 

Alexander McCurdy is giving a 
series of recitals on the Saturday after- 
noons of March in the Second Presby- 
terian Church and is assisted by noted 
soloists, including the chamber orches- 
tra from Curtis Institute, directed by 
Louis Wyner, playing the Concerto 
No. 5 by Handel. 


Harry C. Banks, Jr., is giving a 
fortnightly series of recitals at Girard 
College, beginning Sunday, Feb. 23, 
and continuing until April 6. 


Sunday morning, Feb. 23, Julian F. 
Adger, organist of the Chapel of St. 
Simon the Cyrenian, gave a very large 
part of Mendelssohn’s “Elijah.” A 
performance of such magnitude at a 
morning service, especially in an Epis- 
copal church, is a novel and interest- 
ing venture. The organ numbers were 
the Sonata No. 2, complete, by Men- 
delssohn. 


Sir Edward Elgar’s oratorio “The 
Light of Life’ was sung at St. Luke’s 
Church, Germantown, on Sunday eve- 
ning, March 2, under the direction of 
George Alexander A. West, F.’ R. 
C. O., F. A. G. O. The dramatic story 


of the healing of the blind man which 
forms the subject of the work has in- 
spired the composer to write some of 
his most gripping and stirring music, 
even though the work is one of his 
early ones. The composition was ex- 
ceedingly well performed by the choir 
of forty men and boys, and was heard 
by a large and interested congrega- 
tion. 


An audience of 700 greeted Robert A. 
Gerson, organist of the First Presby- 
terian Church, when he appeared in 
Irvine Hall at the University of Penn- 
sylvania Sunday afternoon, March 9. 
The organ work was interesting—some 
popular music and enough of the “real 
stuff” to keep the attention and interest 
of the average audience. 

The second of the series of recitals 
on the Curtis organ in Drexel Institute 
was played by Morrison C.. Boyd, 
organist of the University of Pennsyl- 
vania, March 13. 

The Brahms Requiem will be 
given in St. James’ Church April 9 by 
the Trenton Choral Art Society, the 
choir of the Second Presbyterian 
Church and the choir of St. James.’ 
The Philadelphia Orchestra will play 
the accompaniments, all under the 
direction of Ernest White. Mr. White 
is also playing a series of recitals at 
noon on Wednesdays from March 1 
to April 16. : 


The Musical Art Society of Camden, 
N. J., under the direction of Henry S. 
Fry, appeared in a concert at the 
Strand Theater on the afternoon of 
March 16. The affair was part of the 
celebration of boys’ day of Trinity 
Reformed Church. The selections 
were Dvorak’s “One Hundred and 
Forty-ninth Psalm”; “Cradle Croon,” 
by H. C. Banks, Jr., and “Goin’ Home,” 
Dvorak-Fisher. 


The pageant of the “Quest of the 
Holy Grail” was given in the Church 
of the Saviour in West Philadelphia 
Sunday evening, March 9. Irving Han- 


cock is the organist and choirmaster. 


Special musical services at St. 
Mark’s Lutheran Church under the 
direction of J. M’E. Ward during the 
month of March were: “Gallia,” 
Gounod; “God, Thou Art Great,” 
Spohr; Negro Spirituals; “Olivet to 
Calvary,” Maunder, and Stainer’s 
“Crucifixion.” 


U. of P. Recitals Broadcast. 

A series of weekly recitals featuring 
the large organ at the University of 
Pennsylvania was begun over station 
WCAU and W3XAU, Philadelphia, 
Thursday night, March 20, from 10:30 
to 11 o'clock. The recitals will con- 
stitute the principal feature of the 
Thursday night University of Pennsyl- 
vania music period for the remainder 
of the season and will be broadcast 
from the Irvine Auditorium. Morrison 
C. Boyd, university organist, will be at 
the console for the recitals. The pro- 
gram for the initial broadcast was as 
follows: Toccata in D, Edward d'Evry; 
“The Swan,” Saint-Saens; Fantasia on 
an original theme, DeSoyres; “Badi- 
nerie” (from Orchestral Suite in B 
minor), Bach; Finale (from “Midsum- 
mer Night’s Dream’), Mendelssohn. 


Swift Composition Prize Offered. 

A prize of $100 is offered by the 
Swift & Co. Male Chorus of Chicago 
in its tenth annual composition con- 
test. The prize is offered this year for 
the best musical setting of “The Indian 
Serenade,” by Percy Bysshe Shelley. 
The composition must be for a chorus 
of men’s voices, with piano accom- 
paniment, and must be by a composer 
who is a resident of the United States. 
His composition must “sing well” and 
should be kept within a reasonable 
vocal compass. Parts may be doubled 
at pleasure. Compositions are to be 
sent to the conductor of the chorus, 
D. A. Clippinger, Kimball building, 
Chicago, and must be in his hands on 
or before June 15. The award will be 
made July 1. The jury which will 
make the award is composed of Dudley 
Buck, Herbert E. Hyde and D. A. 
Clippinger. 
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William E. Zeuch’s 
Recitals in Boston 
Fill Historic Church 


_ When an organist has to his credit 

the ability to fill his church with his 
organ recitals, drawing audiences rang- 
ing from 500 to 1,200; when he can 
maintain interest year after year in as 
discriminating and musically surfeited 
a center of the arts as Boston; when 
both the musical elite of the Hub and 
those who merely know what pleases 
their ears fill the pews, it seems to be 
in order to doff the role of a doubting 
Thomas and look into the facts, and 
especially into the method by which 
this man does it. 

The man is William E. Zeuch, a 
native of Chicago, where he won his 
early reputation as a brilliant organist, 
and for the last thirteen years in Bos- 
ton, where he unites in one person an 
organist of unusual popularity and an 
officer of an organ company with the 
duty of designing organs for churches 
throughout the country. The church 
is thé First Church in Boston, a parish 
formed by a union of “Dr. Hale’s 
Church” and the former First Church. 


Mr. Zeuch’s recitals are played Sun- 
day afternoons at 4:30 and are known 
as “hours of organ music.” They are 
a continuation of the series which he 
began at Dr. Hale’s Church when he 
went to Boston thirteen years ago. 
They were very successful at Dr. 
Hale’s Church, but are even more con- 
spicuously so, at least as far as attend- 
ance is concerned, at First Church, 
where they have been under way for 
the last four years. In this period the 
average attendance has been somewhat 
over 500 for each recital. One can 
safely say that interest in these recitals 
is not waning, but is on the increase. 
The average attendance for the series 
of six, which usually takes placé in the 
fall, this year was over 750. Of the 
current series, begun in February, the 
attendance at the first was 900, and at 
the second 1,130. 

During the last month, however, a 
remarkable increase in interest and 
attendance has broken all previous 
records of these recitals. As a conse- 
quence literally hundreds have been 
turned away from the church for lack 
of room. On three Sundays in March 
it has been necessary to close the doors 
ten minutes before the hour for the 
service to begin. The Boston Herald 
on March 14 contained an editorial 
headed “At the First Church,” in 
which it said: 

The playing of the organ as a solo in- 
strument, an art that was almost lost 
somewhere between the ‘‘movies” and the 
radio, has been most notably revived at 
the First Church in Boston, at Marlbor- 
ough and Berkeley streets. During the 
series of Sunday afternoon recitals this 
winter, the attendance has constantly in- 
creased until recently the church has 
been filled to overflowing, and hundreds 
of persons have been turned away. There 
has been no attempt to ‘‘popularize’’ the 
programs or to offer any other attraction 
than the beauty of the organ itself. The 
restful atmosphere of the church, the 
soft lights, and the rich tones of the or- 
gan producing the music of the masters 
have provided a pleasant contrast to the 
more energetic entertainments of the 
world outside. 

Beginning last Sunday, William E. 
Zeuch, the organist, and a large choir are 
presenting a series of oratorios during 
Lent. Last Sunday it was Brahms’ 
Requiem; next Sunday it will be Cesar 
Franck’s Mass in A. Although much 
more pretentious than previous 
“hours of organ music,” the oratorios are 
being given in much the same simple 
and untheatrical manner. To Mr. Zeuch, 
about whose fine musicianship these series 
of recitals have centered, and to the per- 
sons whose generosity have made them 
available to the public, persons who love 
music are indebted. 

The series at Dr. Hale's Church was 
a conception of the Rey. Edward Cum- 
mings, who was the minister at that 
church, and who found a backer in 
Mrs. James C. Melvin. Mrs. Melvin 
not only pays practically all of Mr. 
Zeuch’s salary, but assumes a generous 
portion of the incidental expense for 
advertising and extra instruments and 
soloists when, as has been the case 
several times, the procedure is varied 
by giving such works as the Brahms 


Requiem, the “Grail Scene” from 
“Parsifal,” and other noteworthy works 
with the choir. With the exception 
noted, the recitals are purely and 
simply organ recitals, without assisting 
artists. 


First Church, as its name implies, 
was the first to be organized in Boston 
—an event which took place in the year 
1030. It is indeed a historic organiza- 
tion, and has numbered some of the 
greatest names in American history 
among its membership, including John 
Cotton, Robert Treat Paine, Governor 
Winslow, Ralph Waldo Emerson. 
John Quincy Adams and a host of 
others. This year marks the 300th 
anniversary of the church’s foundation, 
and as a part of the program to com- 
memorate the occasion the choir will 
give a series of oratorios Sunday after- 
noons during Lent. These replace the 
usual “hours of organ music. The 
program of oratorios is as follows: 
Brahms’ Requiem, Rossini’s “Stabat 
Mater,” -Cesar Franck’s Mass in A, 
“Grail Scene” from ‘‘Parsifal” and 
Verdi's Requiem. series will 
culminate in a performance Good Fri- 
day evening of the “Passion according 
to St. Matthew.” On these Sunday 
afternoons the choir, which usually 
numbers forty, will be augmented to 
sixty voices. The choir will be assist- 
ed by the best soloists available in and 
around Boston, and as occasion re- 
quires by the Boston Symphony 
Orchestra. 


Those who have studied the situa- 
tion attribute the conspicuous success 
of Mr. Zeuch’s recitals as much to his 
ideas on the important item of program 
making as to the playing itself. Two 
sample programs illustrate the point. 
They are: 

Feb. 9—“Grand Choeur Dialogue,” 
Gigout; “Chant de Mai,” Jongen; “The 
Fountain,” Matthews; Allegro Vivace 
(Seventh Symphony), Widor; Alle- 
gretto, Volkmann; “Swing Law, Sweet 
Chariot,” arranged by Lemare; 
Scherzo, Zimmermann; Cantilene 
(“Prince Igor’), Borodin; London- 
derry Air, Traditional; ‘Marche 
Heroique,” Saint-Saens. 

Feb. 16—“ Marche Russe,” Schminke; 
“Chant de Bonheur,’ Lemare; “Rigau- 
don,” Rameau; “Ave Maria,” Schu- 
bert; Intermezzo (First Symphony), 
Widor; Allegro con Grazia (“Sym- 
phonie Pathetique’’), Tschaikowsky ; 
“When Dusk Gathers Deep,” Stebbins; 
“The Music Box,” Liadoff; Largo, 
Finale and Allegro Maestoso (‘New 
World” Symphony), Dvorak. 

On each of these programs there are 
two or three numbers which could be 
called pure organ music in its strictest 
interpretation. The severity of these 
numbers is, however, relieved by a 
plentiful sprinkling of melodious, color- 
ful numbers pleasing to the layman. 
Mr. Zeuch’s theory is that the cause 
of the best organ music is advanced by 
giving the public that sort of thing, 
but in homeopathic doses. Other 
numbers are intended to please the 
uninitiated and to induce them to 
return. Mr. Zeuch believes every 
organist should consider it his mission 
in life to increase the appreciation for 
the instrument on the part of the gen- 
eral public, and that this plan does 
more for organists and organ builders 
than programs, admirable though they 
may be, which are designed to please 
other organists, but to ignore the 
public. At any rate, this idea has been 
put into practice, and it has worked out 
successfully. So far as First Church in 
Boston is concerned it is no longer 
an experiment. 

Incidentally the success of the organ 
recitals has had a beneficial effect on 
the attendance at church. From a 
lowly position in the statistical attend- 
ance among Unitarian churches, Dr. 
Hale’s Church, under Mr. Zeuch’s 
musical regime, was raised to eighth 
place. At First Church the attendance 
last year showed an increase of 12% 
per cent. The first Easter service at 
which he played at Dr. Hale’s Church 
twelve years ago was attended by a 
congregation of seventy-five. Every 
subsequent Easter the church was 
crowded. Last year’s Easter attend- 
ance at First Church was the greatest 
in the history of the church. 


William E. Zeuch’s first systematic 


William E. . Zeuch 


musical training was received in Chi- 
cago from Gustav Gundlach. Then he 
attended Northwestern University, 
from which he was graduated, and 
where he studied organ under Dr. 
Peter C. Lutkin. After that he went 
abroad, where he studied organ under 
Guilmant and harmony, counterpoint 
and composition under Georges Jacob. 
Important churches in which he has 
played are the following: St. Peter’s 
Episcopal, Chicago; Second Church 
of Christ, Scientist, Chicago, and 
First Congregational, Oak Park, III. 
When he moved to Boston he was 
appointed organist of Dr. Hale's 
Church, where he remained for nine 
years, until that church was merged 
with the First Church in Boston. At 
the time of the merger the organ, a 


magnificent four-manual Skinner, was 
moved from Dr. Hale’s Church to First 
Church and combined with a splendid 
three-manual Hutchings. The Skinner 
is located in the chancel and the Hutch- 
ings in the rear gallery, where the choir 
is placed. Both organs are played 
from one console. Needless to say, 
this combination of instruments forms 
a satisfactory equipment and makes 
available effects which are, to say the 
least, unusual. 

Mr. Zeuch is vice-president of the 
Skinner Organ Company and in this 
connection, as well as through his play- 
ing in various parts of the United 
States, he is known to prominent 
organists everywhere. 


Reginald G. de Vaux in Rome. 

Reginald G. de Vaux, who in his 
career as an organist has been active 
in Massachusetts, Connecticut, New 
York and Canada, is now in Rome 
studying organ with Fernando Ger- 
mani and musical theory with Cesare 
Dobici. Mr. de Vaux has been in 
Rome since November, 1929, and plans 
to stay until October of this year. 
While he is there he is acting as organ- 
ist of San Marcello on the Corso 
Umberto I. He studied in Montreal 
with H. G. Langlois and was for two 
years at the National Conservatory of 
Music of the University of Montreal. 
He later studied for two years with 
Felix Fox of Boston and with Dr. M. 
Mauro-Cottone of New York. 


Concerts at St. Stephen’s, Providence. 

At St. Stephen’s Church, Providence, 
R. I., where the music is under the 
devoted and intelligent guidance of the 
Rev. Walter Williams, organist and 
choirmaster, the choir presented the 
first of a series of sacred concerts Sun- 
day afternoon, March 2. The work 


used was the Bach cantata “And Jesus” 


Called to Him the Twelve,” given with 
string orchestra, and a series of un- 
accompanied motets completed the 
offering of the afternoon. These sacred 
concerts have been arranged for the 
spring season. 


NEW AND 


EASTER 


ALLEGRO MARCATO, in D 
Easter Morninc 
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Les Rameaux (Palm 
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Detroit Churches 
Have Special Music 
During Lent Season 


By GUY C. FILKINS 


Detroit, Mich., March 21.—Choir- 
masters and choirs in the leading De- 
troit churches are busily preparing mu- 
sical services for Lent and the Easter 
season. 

The Bach Passion music will be 
done at St. Paul’s Episcopal under the 
leadership of Francis Mackay. Du- 
bois’ “Seven Last Words” will be 
sung at the Metropolitan Church under 
the direction of L. L. Renwick. “The 
Crucifixion” will be sung at St. John’s 


Episcopal with a large chorus under. 


the supervision of J. L. Edwards. 

At the Birkett Memorial Church the 
senior and junior choirs gave a con- 
cert Friday evening, Feb. 21. Lloyd C. 
Haltz is the director. 


Dr. Wilhelm Middelschulte partici- 
pated in the faculty concert of the De- 
troit Conservatory at the Masonic 
Temple Feb. 25 


At the informal recitals in Central 
Methodist Church Rachel Boldt, or- 
ganist of the Cosmic Temple, played 
Feb. 23 and Gloryn Eichkern gave a 
program March 9. 


The Redford Baptist choral society 
under the direction of Roy Burgess 
_ sang “The Forty-second Psalm,” by 
Kratz, Sunday morning, March 20. 


The Welsh chorus of thirty voices 
furnished the music at the Woodward 
Avenue Baptist Church Sunday eve- 
ning, March 2 


The Oberlin College glee club ap- 
peared at the Jefferson Avenue Presby- 
terian Church on March 2 


The Michigan chapter of the Ameri- 
can Guild of Organists met and at- 


tended the dedication of the new Skin- 
ner organ at the Covenant Presbyte- 
rian Church Sunday afternoon, March 

Palmer Christian of the Univer- 
sity of Michigan played the dedication 
program much to the delight of De- 
troit organists. 


On Sunday evening, March 9, St. 
John’s Episcopal Choir under the 
direction of . Edwards gave 
Maunder’s cantata, “Olivet to Calvary.’ 
On Wednesday, March 12, Pearl 
Porter Weikel gave several organ se- 
lections before the Morning Musical 


Club of Royal Oak. 


The Adrian Male Chorus, directed 
by Harry Cole, gave a concert at St. 
Mark’s Methodist Church March 12. 


In the Art Institute series of organ 
programs L. L. Renwick appeared Feb. 
28, Marshall Bidwell March 7 and 
Ruth Sloan March 14. F. B. Stiven of 
the University of Illinois played a pro- 
gram on March 21. 

Dr. Alle Zuidema inaugurated his 
third annual Lenten programs at the 
Avenue Presbyterian Church 
March 1 


Franklyn MacAfee leaves this week 
to take up his duties in the Wesley 
Methodist Church of Springfield, Mass. 
On Feb. 26 he appeared in recital at 
the Webb studios. 


Dickinson Observes Anniversary. 

Dr. Clarence Dickinson observed the 
twentieth anniversary of his appoint- 
ment as organist and choirmaster of 
the Brick Presbyterian Church, Fifth 
avenue and Thirty-seventh street, New 
York, March 10. He and Mrs. Dickin- 
son received many of their friends at 
an informal reception in the church. 
Walter Damrosch was one of those 
present and played Beethoven’s Fifth 
Symphony. Dr. Dickinson, who long 
has been a leading American organist, 
went to the Brick Church from Chi- 
cago. 


Harriet Weigle Nicely 


Mrs. 
resigned as organist 
Lutheran Church, Williamsport, 
where she has played since 


Harriet Weigle Nicely has 
of St. Paul’s 

April, 
1925. Harold Richey, head of the 
music department at Dickinson Semi- 
nary, has been elected to succeed Mrs. 
Nicely. Mrs. Nicely announced that 
she will retire from her musical activi- 
ties for only a brief time, after which 
she expects to enter the recital field. 
Dr. and Mrs. Nicely are moving to 
Johnstown. 


Before going to Williamsport, Mrs. 
Nicely was organist of a Lutheran 
church at Hanover, Pa., for twelve 
years. In the summer of 1928 she con- 
ducted a class in hymnody at the sum- 
mer assembly at Selinsgrove, Pa. 
Mrs. Nicely was responsible in a large 
measure for the four-manual Skinner 
organ donated by Dr. J. K. Rishel to 


St. Paul’s in 1926. She was also instru- 
mental in organizing the local N. A. O 
chapter and served as secretary for 
two years. The choral association of 
St. Paul’s Church developed under her 
leadership. She gave Handel's “Mes- 
siah” twice in her church and attracted 
crowds on both occasions. 


Mrs. Nicely is a sister of Dr. Luther 
Weigle, dean of the Yale Divinity 
School. 


Fehring Busy in New Field. 

Joseph C. Fehring, who, as an- 
nounced in The Diapason last month, 
has left St. Mary's Church at Dayton, 
Ohio, to become organist and choir- 
master of St. Martin’s Catholic Church, 
Cincinnati, has begun his work in the 
latter church, which is one of the 
largest and most flourishing parishes 
in the archdiocese, and is equipped for 
the most exacting of liturgical serv- 
ices. A vested sanctuary choir may 
be established. A choir of boys and 
men (sixty voices) has been organ- 
ized. Boy sopranos and altos were se- 
lected from a large school of over 8006 
voices and tenors and basses number- 
ing eighteen from Cincinnati's west- 
ern hills. Such rapid progress has been 
made that Easter has been set for the 
choir’s first public attendance at the 
service. The aid of capable assistants 
makes it possible for Mr. Fehring to 
direct and train several other choirs. 
At St. Clare Church he is training forty 
voices. Two days a week he is in 
Dayton, directing Holy Angel choir of 
fifty voices and at St. Joseph's Home, 
where there are 120 voices. 


Kilgen for Richmond Hill. 


The Church of the Holy Child of 
Jesus, Richmond Hill, Long Island, 
N. Y., has placed an order with George 
Kilgen & Son, Inc.. of St. Louis for 
a three-manual divided organ of forty- 
one stops. Included in the specifica- 
tion is a ripieno of eight ranks. Two 
handsome grilles have been designed 
by the church architects, Murphy & 
Lehman of New York City. The 
order was given to the New York office 
in Steinway Hall by the Rev. Father 
Pendleton, rector of the church. 


Tones Satisfy 


Liberty Percussion Stops with their perfection of tone quality add individuality 
and character to your organ and iend a new power to your playing. 


Liberty Percussions blend harmoniously with other stops or stand out in rare 


beauty when used alone. 


Organists, ministers and music committees are invited to make full use of our 
services as experts in arranging organ specifications to include Percussion Stops 
which contribute so largely to the character of the instrument and add “ 


to its music. 


Leading organists pronounce our new catalog unique and helpful. 


not seen a copy we will gladly send you one on request. 


Liberty Percussions installed easily in new or old organs. 


builder.” 


The “gift perfect” as a memorial or thank offering. 


The KOHLER-LIEBICH COMPANY 


3569 Lincoln Avenue 


“The Soul of the Organ r 


Chicago 


Liberty Organ Harp with pat- 
ented suspension which permits 
bars to vibrate unhindered. 
Scientific 
tonal quality of Liberty Organ 
Harps are unsurpassed. 


Consult your organ 


ORGAN 
PERCUSSIONS 


soul” 


If you have 


construction and 


| 
So 
| 
rig 
OAT 


THE DIAPASON 


APRIL 1, 1930 


National Association of Organists Section 


WILLARD IRVING 


NEVINS, EDITOR 


OFFICERS OF THE N. A. O. 

President—Harold Vincent Milligan, 113 
West Fifty-seventh street, New York 
City. 

Chairman of the Executive Committee 
—Herbert S. Sammond, 725 Argyle road, 
Brooklyn, N. Y. 

Secretary—Willard I. Nevins, 340 Man- 
or road, Douglaston, N. Y. 

Treasurer—George William Volkel, 
West Twentieth street, New York City. 

Headquarters—Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 


49 


President Milligan, in his talk before 
the Union-Essex chapter, emphasized 
many valuable points in church music 
for the organist who is to be a success. 
In our busy seasons, when so many 
things are apt to go by routine, do we 
remember that we must minister to the 
feelings of the church members? Mr. 
Milligan gave us a valuable suggestion 
when he said: “We must vary our 
music so that each member may now 
and then hear a composition that will 
appeal to him and inspire him in his 
worship.” Any organist who is will- 
ing to give the necessary thought to 
the problem and a little more service 
than is expected by the committee is 
the one who will enjoy his position 
and will be sought for more important 
positions. It is so easy for organists 
to fall into the habit of selecting music 
which may be of interest only to those 
taking part in the performance that we 
ought to turn back frequently and read 
Mr. Milligan’s thoughts on church 
music. 


The New York Times of March 16 
carried the story of a choral contest for 
women of New York State, to be held 
this year. That contest is to be spon- 
sored jointly by the New York Federa- 
tion of Music Clubs and the Exposi- 
tion of Women’s Arts and Industries. 
The article stated that twenty-five 
women’s choral clubs had been entered 
and that it would be necessary to hold 
five preliminary contests before the 
final one to be held in New York City. 
This is a fine example for the N. A. O. 
to follow in preparing for a contest of 
mixed choirs. New Jersey and Penn- 
Sylvania might stage a stirring con- 
test and then come to a neutral point 
such as New York City for the final 
competition. 

Are you preparing for the summer 
vacation trip to Los Angeles? Within 
the next few weeks you will receive 
some interesting bulletins, from the 
railroad companies. Their illustrated 
folders will give you a new urge to 
visit California and all of the scenic 
spots en route. If one must select a 
limited number of the same for stop- 
overs it will be difficult to decide which 
ones can be omitted. This will be a 
very appropriate year for churches to 
give organists bonuses for faithful 
service. If you let your committee 
know about such a trip to the coast 
and the advantages of attendance at 
the N. A. O. convention, who knows 
but that such a bonus may be forth- 
coming? 


News notes in the March Diapason 
indicate that one new chapter at 
Miami, Fla., is having a most success- 
ful season. We hope that this may 
lead to the formation of other chapters 
in neighboring states. 


Down in Baltimore they have been 
studying the “origin of the organ” and 
we are sure that they have enjoyed 
the interesting facts surrounding the 
development of that instrument. Hav- 
ing compared the so-called organs of 
the early centuries with the master- 
pieces of the present time, wouldn’t it 
be a wonderful experience to call in a 
Jules Verne of the musical world and 
picture the organ of a hundred years 
hence? 

New Jersey has announced its annual 
rally day for Wednesday, June 4, at 
Trenton. It will probably be an all- 
day and evening session. New Jersey 


members and others who have had the 
privilege of attending former rallies 


will look forward to this date with 
great pleasure. 


Union-Essex chapter announced an 
important meeting for March 17. Hugh 
McAmis, F. A. G. O., of New York, 
gave a recital on the new Skinner organ 
in the Mutual Benefit Life Insurance 
Company building, Newark. The mem- 
bers of the chapter and congrega- 
tions of ten churches were invited to 
hear the recital. The organ is not 
often heard in public recital. 


Father William J. Finn plans to 
invite members of the headquarters 
council to the final rehearsal for the 
Holy Week music at the Church of 
St. Paul the Apostle, New York. 


Since the publication of the last issue 
of The Diapason, Harry B. Jepson has 
kindly consented to act as one of the 
judges in the Skinner prize contest for 
the best organ arrangement of the 
“Prince Igor” Overture. The commit- 
tee of judges now consists of Messrs. 
Jepson, Samuel A. Baldwin and R. 
Huntington Woodman. 


Convention Week of July 27. 

Dates for the 1930 national conven- 
tion of the N. A. O. at Los Angeles 
have been decided by the executive 
committee. The convention will be 
held the week of July 27. Preparation 
of the program is well under way. Or- 
ganists from all parts of the country 
will appear in recital, and at least one 
choral event will be scheduled. 


Music Week and the N. A. O. 

Chapters of the N. A. ©. should 
begin to, plan for music week, which 
opens with the first Sunday in May. 
The keynote of this year’s observance 
is to be the use of the music of Amer- 
ican composers. Especially do Amer- 
ican compositions for organ need to be 
exploited. Local chapters would do 
well to devote one of their meetings to 
the study of American organ literature, 
both sacred and secular, or to have a 
public recital using some of this music. 
They ought also to urge the observ- 
ance of music week in the churches 
served by their members. 

Two helpful pamphlets upon the 
subject of music week as it relates to 
our work, namely “Music Week and 
the Church” and “Young People in 
Church Music,” may be obtained by 
any organist and choirmaster upon 
application to Kenneth S. Clark, Na- 
tional Music Week Committee, 45 West 
Forty-fifth street, New York City. 


Pennsylvania Convention in May. 

The tenth annual convention of the 
Pennsylvania state council, National 
Association of Organists, Dr. William 
A. Wolf, president, will be held at Wil- 
liamsport, May 4, 5 and 6, and for this 
occasion an excellent program is being 
prepared. 

Sunday afternoon, May 4, there will 
be a recital by members of the Wil- 
liamsport chapter, in the Williamsport 
senior high school. In the evening spe- 
cial services will be held in the various 
churches, the Williamsport Ministe- 
rial Association co-operating. 

Monday, May 5, will be “Williams- 
port day.” Following a reception at 
Trinity parish-house, at 3 o'clock, the 
visiting organists will be conveyed 
about the city in automobiles. After 
an informal dinner a public service, 
with an augmented chorus choir, will 
be held at 7:30 in Trinity Episcopal 
Church, under the direction of Gordon 
Brearey, organist and choirmaster, as- 
sisted by visiting organists. 

Tuesday, May 6, “Pennsylvania 
day,” will open at 9 o’clock, with an 
organ conference in the senior high 
school, at which time guest organists 
will present an attractive program be- 
fore students and visiting organists. At 
11 o’clock a recital of music for two 
pianofortes will be presented in Brad- 
ley Hall, Dickinson Seminary, by Ma- 
rion Affhauser and Harold Ritchie. 
Following a luncheon and business ses- 
sion a recital will be played by Arthur 
B. Jennings, Jr., of Pittsburgh, at the 


First Presbyterian Church. At 3 
o’clock a round-table conference will 
be held, followed by a recital by Rollo 
F. Maitland of Philadelphia at the First 
Evangelical Church. Following a busi- 
ness session and banquet a recital will 
be played by Miss Catharine Morgan 
of Norristown, at St. Paul’s Lutheran 
Church. 

Williamsport chapter, sponsoring the 
convention, extends cordial invitations 
to organists, choirmasters, the clergy 
and public in general to attend the ses- 
sions and recitals of the convention, 


New Jersey Rally Set for June 4. 
At a meeting of the New Jersey 
state executive committee it was 
decided to hold the annual rally at 
Trenton Wednesday, June 4. An ad- 
dress, a recital and a trip to Washing- 
ton’s Crossing, where General Wash- 
ington crossed the Delaware on the 
night before the Battle of Trenton, 
will be features of the day. More 
detailed information will be given later. 

Georce I, Titton, President. 


Attend Dessoff Rehearsal. 

Miss Margarete Dessoff, conductor 
of three choral organizations in New 
York City, invited the members of 
headquarters council to hear a re- 
hearsal of the A Cappella Chorus Mon- 
day evening, March 10. This meeting 
is a part of an extensive program of 
choral education which the N. A. O. is 
sponsoring in New York for the bene- 
fit of its members and friends. Believ- 
ing that choral work takes up a large 
part of the time of the American or- 
ganist, the association has decided to 
give more of its time to the study and 
improvement of choral methods. This 
phase of the profession will receive no 
little attention at the national conven- 
tion. 

Miss Dessoff’s serious approach to 
her work and her contagious enthusi- 
asm for it help to produce the excel- 
lent results which have made her repu- 
tation what it is. One could not learn 
the whole secret of her method in a 
single rehearsal, but one point which 
was worthy of note was the fine tone 
quality and balance which she obtains 
by practicing softly even the fortissimo 
passages of the different works. 

Walter P. Stanley expressed the 
thanks of the executive committee to 
Miss Dessoff for her kindness in allow- 
ing the members to attend her rehear- 
sal. 


Chicago Chapter. 

Miss Alice R. Deal was the guest 
of honor at a luncheon of the Chicago 
N. A. O. members at the Palmer House 
March 10. The devoted work of Miss 
Deal on behalf of the organization was 
recalled by those called upon by Mrs. 
Lily Moline Hallam, the president, to 
speak. Miss Deal not only has served 
the Illinois council in various capacities, 
including that of president at the in- 
ception of the organization, but was the 
first Chicago woman to be invited to 
give a recital at a national convention, 
playing at the New York convention, 
held at the College of the City of New 
York. A large attendance proved the 
esteem in which Miss Deal is held by 
her fellow organists. 


Norristown, Pa., Chapter. 

The Norristown chapter is establish- 
ing a series of monthly musical pro- 
grams. The beautiful and effective can- 
tata “The Conversion,” by Matthews, 
was sung by the combined choirs 
of Grace Lutheran Church, Norristown, 
Joseph Bowman, organist and choir- 
master, and Holy Cross Memorial 
Church, Reading, John H. Duddy, Jr., 
organist and choirmaster, at the Nor- 
ristown church March 6. 

Sunday evening, March 30, the chap- 
ter is sponsoring a musical program at 
Trinity Lutheran Church. This type 
of service is altogether new in Norris- 
town. Four prominent organists oi 
Norristown and members of the chap- 
ter will play and Trinity choir will as- 
sist with specially-prepared anthems. 
Similar services will be held at the 
Haws Avenue Methodist Church, Cath- 


arine Morgan, organist and director, in 
April, and at the First Baptist Church, 
Edna Pennington, organist, in May. 
These services promise to be of spe- 
cial value to the musical life of Nor- 
ristown and neighboring communities, 
besides providing opportunity for 
everyone to hear local organists and 
choirs at their best. 


Reading Chapter. 

The Reading chapter presented a 
program of organ music in Zion’s 
Reformed Church Sunday evening, 
March 2, with Frank S. Doerrmann 
in charge. The program opened 
with a processional hymn, followed by 
a word of welcome by the pastor, the 
Rev. H. S. Kehm. An organ solo, 
“Tavanay,” by Vincent, was played by 
Earl Reifsnyder, organist of St. Paul’s 
Lutheran Church. “No Shadows Yon- 
der,” from Gaul’s “Holy City,” was 
sung by the choir of the church. 
“Reverie,” by Clarence Dickinson, was 
played by Mrs. Lillie Huyett Schlegel, 
and the “Minuet Gothique” from the 
“Suite Gothique,” Boellmann, by Rob- 
ert Heath, assistant organist of Salem 
U. B. Church. The choir again assisted 
with the singing of the anthem “Praise 
Ye the Lord,” by Molitor. The final 
organ number was played by Robert 
Auchenbach, organist of St. John’s Re- 
formed Church, and was an Offertoire 
in F by Vincent. The benediction and 
the recessional hymn closed the pro- 
gram. There were about 250 in at- 
tendance. 

MarGuERITE A. SCHEIFELE, 
Recording Secretary. 


Lancaster, Pa., Chapter. 

_ The Lancaster chapter held a recep- 
tion in honor of members of the Bos- 
ton Male Choir in the social rooms of 
the Y. M. C. A. Feb. 25, following the 
choir’s concert in Martin auditorium. 
Mrs. Charles R. Cronham, soloist with 
the choir, and wife of the municipal 
organist of Portland, Maine, was guest 
of honor at the reception. At the con- 
cert she was presented with a bouquet 
of flowers by the organists’ association. 
Headed by President Charles E. 
Wisner, the following officers received: 
George Rodgers, vice-president; 
Miss Cecelia Drachbar, secretary; Don- 
ald F. Nixdorf, financial secretary, and 
Miss Edna J. Mentzer, treasurer. Sev- 
eral piano selections were played by 
Reginald Boardman, accompanist of 
the choir. 

Sunday afternoon, Feb. 9, Richard 
M. Stockton, organist and choirmaster 
of St. Paul’s Reformed Church and a 
past president of our chapter, was 
guest recitalist at Temple Shaari 
Shomayim. 

We are making plans for a recital m 
the spring by Mrs. Charlotte Matthew- 
son Lockwood and are looking for- 
ward with interest to having Mrs. 
Lockwood with us in Lancaster. 

Lancaster expects to have a good 
representation at the state convention 
in Williamsport. 


Pottsville, Pa., Chapter. 

The Pottsville, Pa., chapter at its 
regular meetings, held bi-monthly, has 
arranged for a special musical feature 
for each session. A _ social evening, 
with invited guests, and a short musi- 
cal program was enjoyed Feb. 24. 
Several delinquent members renewed 
their interest in the chapter and attend- 
ed the next regular meeting. 

One of the chapter members, Miss 
Florence Montgomery, was married 
— 28 to Fred Stambaugh of York, 

a. 

Officers were re-elected for 1930 as 
follows: President, Mrs. William P. 
Strauch, A. A. G. O.; vice-president, 
Lewis Dietrich; secretary, Miss Orrie 
Kaiser; treasurer, Miss Marie Kantner; 
financial secretary, Miss Rosalie Mc- 
Kenna. 


Harrisburg, Pa., Chapter. 

A unique recital of music, using two 
organs and piano, was held in Salem 
Reformed Church by the Harrisburg 
chapter at its February meeting. Sa- 
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lem Church possesses a new three-man- 
ual Moller organ in the main audito- 
rium and a rebuilt Jardine organ in the 
Sunday-school room. For this occasion 
the two organs were used together, 
and were played by the organist of the 
church, James E. Scheirer, and by the 
Rev. J. N. LeVan, minister of Salem 
Church, who was an organist in 
his youth. They played two numbers, 
the “Echo,” of Yon, and the “Grand 
Choeur Dialogue” of Gigout, and the 
thrilling effect of the two organs to- 
gether was similar to hearing the choir 
and grand organs in a large cathedral. 

Miss Helen Bahn, pianist, assisted 
Mr. Scheirer in two numbers for organ 
and piano—the Fantasia of Demarest 
and the Symphonic Piece of Clokey, 
performed for the first time in Har- 
risburg. Mr. Scheirer played several 
numbers for organ alone, the Spring 
Song of Smith and the Prelude and 
Fugue in B minor of Bach. 

For the March meeting the chapter 
motored to Hanover to hear the newly- 
enlarged Austin organ in St. Matthew’s 
Lutheran Church, where J. Herbert 
Springer is organist. This magnificent 
instrument of 188 stops and nearly 
8,000 pipes is indeed one of the largest 
church organs in the world, and Mr. 
Springer demonstrated the tonal possi- 
bilities of the instrument in the follow- 
ing program: Chorale Improvisations 
on “Comfort Ye My People” and 
“Jesus Still Lead On,” Karg-Elert; 
“Noel sur les Flutes,” d’Aquin; “Ave 
Maria,” Schubert; Pastorale, Franck; 
“A Cloister Scene,” Mason, and the 
Fugue in E flat (“St. Ann”), Bach. 
Mrs. Viola Brodbeck Fleagle, soprano, 
sang the Handel “Come unto Me.” 
A social hour followed the recital. 

E. HEcKter, Secretary. 


Easton, Pa., Chapter. 

The Easton chapter met in Christ 
Lutheran Church Monday evening, 
March 17, to hear a recital played by 
three of its members, Mrs. 
Becker, Ralph Dorshimer and Charles 
Davis. It was the first time that 
Mr. Davis, the president, played on 
one of the chapter programs as a solo- 
ist. The following was the program: 
“The Bells of St. Anne de Beaupre,” 
Russell; “Within a Chinese Garden,” 
Stoughton, and Passacaglia, Rogers 
(Mr. Dorshimer); “The Song of the 
Basket-Weaver,” Russell; Toccata in 
D, Kinder, and “Sous le Bois,” Durand 
(Mrs. Becker); Chorale Prelude, “A 
Rose Bursts into Bloom,” Brahms, 
and Prélude, Sonata No. 3, in C minor, 
Guilmant (Mr. Davis). 

The organ is a Midmer-Losh two- 
manual. 

Following the recital the pastor of 
Christ Church welcomed the chapter 
and gave a brief talk on the impres- 
sion music made on him. He dis- 
claimed even the slightest knowledge 
of music, but mentioned many points 
during his discourse that were vital to 
the church musician. Among them 
were the relation of the words of the 
hymn to tempo, and how the rhythm 
might upset the meaning of the verse. 
He also touched on the manner in 
which ‘the organist approaches the 
service, the type of music played and 
sung, and the real use of the organ 
and choir in a church service. 

Appointments of committees were 
made for the year and it was decided 
to unify the social and program com- 
mittees and to change them monthly. 
Henry Eichlin was appointed chairman 
of the program committee for April. 
Miss Ethel Fulper heads the member- 
ship committee and Miss Hazel Moser 
the sympathy committee. 

Charles Davis reported that the 
class work with Rollo Maitland would 
not begin until after the summer vaca- 
tion period was over. He also re- 
ported on the meeting of the state 
council executive meeting held in 
Harrisburg March 10, and of the plans 
for the state convention to be spon- 
sored by the Williamsport chapter 
early in May. The meeting adjourned 
at 10 o’clock and many of the members 
went to the Brainerd Church to inspect 
the console of the new four-manual 
and echo Hillgreen-Lane organ being 
installed there. 


The Easton chapter held its Febru- 
ary meeting in the chapel of the Brain- 
erd Union Presbyterian Church, Mon- 
day evening, Feb. 17. At an earlier 
meeting it was decided to sponsor a 


class in Mr. Schlieder’s “Self-expres- 
sion,” to be conducted by Rollo Mait- 
land, and the president was authorized 
to complete the arrangements. The 
Rev. Mr. Mertz, pastor of the Brainerd 
Church, was present and spoke to the 
chapter briefly. A social meeting fol- 
lowed. Refreshments were served in 
the church kitchen, and games followed 
to mark St. Valentine’s day. In the 
absence of Miss Hazel Moser of the 
social committee, the games were led 
by Miss Ruth Yegle. 
Mark Davis, Secretary. 


Union-Essex Chapter. 

The Union-Essex chapter held its 
monthly meeting March 17 in the hand- 
some new auditorium of the Mutual 
Benefit Life Insurance Company at 
Newark, N. J. Use of the auditorium 
was secured through the kindness of 
James Philipson, official organist. Our 
chapter extends its thanks and admira- 
tion to our president, Henry Hall 
Duncklee, for his efforts in securing 
such splendid places in which to hold 
our meetings in the different cities in 
which our membership live and minis- 
ter to the churches. 

At our March meeting we invited the 
public to share with us the program 
played by Hugh McAmis, F. A. G. O., 
on the fine new Skinner organ in the 
auditorium. A graduate of the Guil- 
mant Organ School in New York and 
a pupil of both Widor and Bonnet in 
Paris, Mr. McAmis is a_ nationally 
known concert organist who needs no 
introduction. In a setting of perfect 
quiet the clean technique of Mr. Mc- 
Amis showed to great advantage in 
the Minuet by C. P. E. Bach and the 
Fantasia in G minor by J. S. Bach. 
The former masters of the recitalist 
were represented in the Andante Can- 
tabile and Finale from the Fourth 
Symphony of Widor and the “Rhap- 
sodie Catalane” of Bonnet. A com- 
poser as well as an artist, Mr. McAmis 
played two of his own compositions— 
Scherzo and “Dreams.” When the 
recital was over the large audience 
showed such a strong appreciation that 
an encore by Bonnet was added. Fol- 
lowing this a request was made for a 
repetition of “Dreams” and Mr. Mc- 
Amis repeated his delicate composition 
to the delight of all. 

Mrs. Alice S. McDougall of Eliza- 
beth joined at this meeting. 

RussELt Snivety Grupert, Secretary. 


Camden, N. J., Chapter. 

A very interesting and varied pro- 
gram marked the monthly meeting of 
the Camden chapter March 17, at the 
First Baptist Church. Organ solos 
were played by Mabel A. Havens and 
Raymond Heston. Miss Havens is or- 
ganist of the Collingswood Methodist 
Church. Her numbers were: “A Song 
to the Stars,” Kinder, and “Grand 
Choeur,” Dubois. Mr. Heston is or- 
ganist of St. John’s Episcopal Church, 
Camden. He played the Concert 
Scherzo in F, Mansfield; “Chanson 
d’Ete,” Lemare, and the Fugue from 
the Sonata on the Ninety-fourth 
Psalm, Reubke. 

“The Young Rose I Give Thee,” a 
composition by Robert M. Haley, a 
member of the chapter, was sung by 
Mrs. Marion H. Ourid. Mrs. Ourid 
also sang a number by E. H. Adams, 
“The Lazy Dip of the Oar.” The first 
movement of Beethoven’s Concerto in 
C minor for piano and orchestra was 
played with Carl Zapf, a talented pupil 
of Olga Samaroff, at the piano and 
Forrest R. Newmeyer at the organ. 
Mr. Zapf, appearing a second time on 
the program, played a group of piano 
solos. His numbers were a Bach cho- 
rale, Chopin’s Nocturne in E minor 
and the Concert Etude of MacDowell. 

It was announced that Rollo Mait- 
land would play the fifth annual spring 
recital April 8, in the North Baptist 
Church, under chapter auspices. 

Mrs. William H. Seybold, Miss Cora 
T. Schwenger and George H. Oster- 
mayer were in charge of the social 
part .of the evening. 

ARRY R. Bacce. 


Central Chapter, New Jersey. 
Central chapter held its sixth annual 
members’ recital at St. Paul’s Metho- 
dist Episcopal Church, Trenton, Mon- 
day evening, March 3. The program 

included: Prelude and Fugue in 
minor, Bach, and “Scherzo Sym- 
Frysinger (played by 


phonique,” 


James Harper, Broad Street Metho- 
dist); Allegretto Grazioso, Tours, and 
Postlude in B flat, Volckmar (played 
by Emma Malpas Yos, Christ Church 
Pro-cathedral); Prelude (Sonata 3), 
Guilmant, and Air for the G string, 
Bach (played by Hilda MacArthur, 
Pearsonville M. E.); Andante (Sonata 
1), Borowski, and Concert Overture 
in A, Maitland (played by Ruth Har- 
rison Burgner, St. Paul’s M. E.). The 
organists were assisted by the Friday 
Chamber Music Trio: Ruth - Marie 
Ketcham, violinist; Lou Sutphin 
Lauske, violoncellist, and Jean Haver- 
stick (organist Clinton Avenue Baptist 
Church). The trio played “Ave Maris 
Stella,” Grieg; Minuet in G, Beethovcn, 
and Sarabande, Rheinberger. 
Ramona C. Anprews, Secretary. 


Monmouth Chapter. 

The Monmouth chapter held its regu- 
lar meeting in the Baptist Church of 
New Monmouth on the evening of 
March 5. H. Walling MacCormack, 
assisted by Mrs. Mabel Northcutt, 
soprano, gave the following program: 
Chorale Prelude, “Our Father in 
Heaven,” Bach; “With Verdure Clad” 
(“The Creation”), Haydn; “Lament,” 
‘McKinley; “Ave Maria,” Barlow; 
“Ecce Panis,” Cesar Franck; Chorale, 
No. 3, Franck. 

A business meeting was held after 
the recital. Mrs. George I. Nevins of 
Little Silver and Mrs. Charles Patrick 
of Allenhurst were accepted as mem- 
bers, and one new name was proposed. 

A radiogram was sent to our presi- 
dent, Mrs. Bruce'S. Keator, who is on 
a Mediterranean cruise, wishing her 
well and regretting her absence. Plans 
were discussed for the spring meeting. 

The study meeting followed, of 
which J. Stanley Farrar, vice-president, 
was in charge. The subject was the 
music of the Episcopal service and the 
playing of hymns. Each member 
demonstrated his idea of playing 
hymns and a discussion followed. 

Heten E. Antonines, Secretary. 


Worcester Chapter. 

A delightful evening was experienced 
by members of Worcester chapter at 
the home of Mrs. Antoinette Green 
Shepard in Shrewsbury, Mass., on the 
evening of March 10. An informal 
social hour which included the playing 
of a musical game tended to place all 
in a happy and receptive: mood for the 
program which followed. An open 
forum was first held for the discus- 
sion of three subjects—the proposed 
merger of the N. A. O. with the A. G. 
O., led by Frederic W. Bailey; the use 
of secular music in a religious service 
(Mrs. J. Crosson); hymns and 
hymn playing (Walter A. Morrill). It 
was helpful to gain the viewpoints of 
various workers on these topics, which 
are much in the minds of organists. 

Miss Linnea Hohanson pleased the 
guests with two exceptionally well 
played piano numbers. 

A business meeting was held for the 
purpose of hearing reports of officers. 
Two invitations were accepted with 
alacrity—one a jaunt to Reading in 
May, at which time Harry Upson Camp 
will entertain his fellow members of 
the chapter at his home and provide a 
recital on the Frazee organ which he 
has installed there. All are looking 
forward to this event. The second 
invitation comes from Clifford Fowler 
Green, organist and choirmaster at the 
First Unitarian Church, Worcester, 
who will be host for the April gather- 


ing. 

Our hostess, Mrs. Shepard, with her 
assistants on the committee, Mrs. 
Clara N. Chaffee and Miss Hohanson, 
served ices and cakes, rounding out an 
evening which all felt had been 
happily and profitably spent. 

Eruet S. Puetps, Secretary. 


Kentucky Chapter. 

How to select a new organ was the 
topic of discussion at the Kentucky 
chapter meeting, held at the Arts Club, 
Louisville, March 10. Farris A. Wil- 
son, organist and choir director of the 
Crescent Hill Presbyterian Church, 
conducted the program and brought 
out interesting points to be considered. 
The two-manual organ, its possibilities 
and the question whether both manuals 
should be enclosed created consider- 
able interest. A good attendance was 
present at this meeting. 

The chapter plans a musical service 


in May. Ernest A. Simon, choirmaster 
and organist of Christ Church Cathe- 
dral, assisted by the choir of men and 
boys and Miss Elizabeth Hedden of 
New Albany, presented Gounod’s “Gal- 
lia” at choral evensong March 2. The 
beautiful quality of the boy voices was 
especially noticeable. Mr. Simon is 
also presenting Gaul’s Passion Music 
every Sunday at choral evensong dur- 
ing Lent and will present it in its en- 
tirety Maundy Thursday evening. 

The following organists are playing 
the noonday Lenten services at Christ 
Church Cathedral: Mrs. D. G. Cas- 
sady, Harry W. Meyers, Archibald D. 
Jonas, W. Lawrence Cook, Mrs. John 
E. Worrell, Farris A. Wilson and Mrs. 
Albion S. Cornwall. 


Marks Birthday of Guilmant. 

Pupils of the Guilmant Organ School 
in New York gave a recital in celebra- 
tion of the birthday of Alexandre Guil- 
mant March 12. Dr. William C. Carl, 
director of the school, spoke of the life 
of Guilmant, and especially of his three 
tours in the United States. He told 
of his playing and of his imprevisations 
and of how Guilmant did much for the 
organ in America because he came at 
a time when organ playing in this 
country was in the- formative period. 
The program of Guilmant’s works as 
played by the students was as follows: 
Allegro from “Premiere Symphonie” 
(Marion C. Nelson); “Noel Ecossais” 
(Mrs. Senftleber); “Dreams,” from 
Seventh Sonata (Dorothy M. Jordan); 
“Marche Religieuse” on a Theme of 
Handel (Westervelt B. Romaine); 
“Melodie en Sol Majeur” (Tora Nord- 
strom); Pastorale in A major (Iris 
Weekes); Intermezzo in A flat (Cath- 
erine Bach); Allegro from Fourth 
Sonata (William Wehmeyer); Melody 
in G major (Kathryn East); Allegro 
Appassionato from Fifth Sonata 
(Roberta Bitgood). 
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News from Seattle; 
French Program by 
Dr. Palmer March 30 


By JOSEPH H. GREENER, A.A.G.O. 

Seattle, Wash. March 19.—The 
event in the organ field in this vicinity 
for the month was the recital by 
Dr. Franklin S. Palmer, organist of 
St. James’ Cathedral, on March 30. A 
short time ago Dr. Palmer gave us a 
very interesting and well-played pro- 
gram of the works of J. S. Bach. This 
time he is leaving the saintly master 
alone and delving into French organ 
literature. Being a student of the 
French masters and being well posted 
on the best of music the, French have 
to offer, we are looking forward to 
this event with pride in our brother 
organist. His male choir will assist. 
in conjunction with the vesper service. 


[The many friends of Marvin W. 
Brain, who recently left Seattle for 
San Fraticisco, will be pleased to learn 
that he has been appointed organist 
and choir director of the First Chris- 
tian Church at Stockton, Cal. Mr. 
Brain has a three-manual Marr & 
Colton at his command. 


Mrs. Montgomery Lynch, organist 
of University Temple organ 
teacher at the University of Washing- 
ton, will leave Seattle soon after Easter 
for St. Louis. Mrs. Lynch, an out- 
standing supporter of the profession, 
has done much to promote interest in 
organ concerts and in bringing some 
of the best organists to this city. She 
was responsible for the appearance of 
Pietro Yon, Fernando Germani, G. 
Cunningham and other notables. 

Professor Carl Paige Wood, M. A., 
F. A. G. O., has been appointed Mrs. 
Lynch’s successor at the university. 
Mr. Wood is head of the theory depart- 
ment and has many compositions to 
his credit. Mr. Wood has a large fol- 
lowing of musicians and many friends 
in this part of the country. 


The Western Washington chapter of 
the American Guild of Organists pre- 
sented three of its members in a recital 
at the University Christian Church 
March 3 on the four-manual Casavant. 
To a very good and appreciative audi- 
ence the following program was 
played: Third Sonata, Borowski 
(played by Mrs. Montgomery Lynch, 
organist of the University Temple); 
“Vers la Creche” (“Symphonie de 
Noel”), de Maleingreau; “Rhosymedre” 
(Prelude on a Welsh Hymn-tune), 
—— Williams; “Nun danket alle 
Gott.” Karg-Elert (played by Pro- 
fessor Carl Paige Wood, Univer- 
sity of W ashington) ; Prelude on “Ite 
Missa Est,” Sowerby, and Toccata and 
Fugue in D minor, Bach (played by 
Gordon Dixon, Christ Episcopal 
Church). Two numbers were played 
on the organ and piano. Mrs. Helen 
J. MeNicoll, organist of the First 
Christian Church, presided at the organ 
and Edmund J. Butler, organist of 
Trinity Episcopal Church, at the piano, 
for “Kammenoi Ostrow,” Rubinstein, 
and “Concertstiick, Op. 79, by Weber. 

March 6 the Western Washington 
chapter had its monthly luncheon and 
meeting at the Gowman Hotel. The 
principal speaker was Dr. Blake of 
the University of Washington, who 
spoke on Gregorian music. Dr. Blake 
is regarded as the leading authority on 
Gregorian music in the Northwest. 

Frederick C. Feringer, organist of 
the Firs€ Presbyterian Church, gave 
the following program at his church on 
the four-manual Austin Sunday after- 
noon, March 16: Fantasie-Overture, 
Fricker; “Rosace,” Mulet; Southern 
Idyl, Lester; Adagio and Toccata from 
Fifth Symphony, Widor; “Clair de 
Lune,” Karg-Elert; Algerian Sketch. 
Stoughton; “In Thee Is Gladness,” 
Bach; “Jagged Peaks in the Moon- 
light,” Clokey; Londonderry Air; Con- 
cert Piece in B major, Parker. Mr. 
Feringer plans another of these recitals 
April 27. 

Now comes that enthusiast, John M. 
Lyon, with another of his recitals. 
With a beautiful Reuter at his com- 


“An die Musik,’ Schubert; 


mand at St. Clement's Episcopal 
Church, where he is organist and choir 


director, he will play the following pro- _ 


gram in conjunction with the evening 
service March 30: Preludio (Third 
Sonata), Guilmant; “Christ Trium- 
phant,” Yon; “The Pipes of Pan,” 
Clokey; “Twilight and Moth,” Clokey; 
“Grand Choeur,” Chauvet; “Within a 
Chinese Garden,” Stoughton; Allegro 
con brio (from First Sonata), Mailly. 


The Western Washington chapter, 
A. G. O., will give its last recital of 
the season April 9 in the Swedish 
Tabernacle. The choir of Pilgrim Con- 
gregational Church under the leader- 
ship of James Lewis will sing numbers 
unaccompanied. 

Harold Heeremans of the First 
Methodist Church played the following 
numbers in his twilight recitals for 
February: 

Feb. 2—Solemn 
“Chant Pastorale,” 
minor, Bach. ' 

Feb. 9—Prelude and Fugue in A 
minor, Bach; “Idyl,” Stoughton; Canon 
in B minor, Schumann; Evensong, 
Martin. 

Feb, 16—‘Sunshine and Shadow.,”, 
Gale; Scherzetto, Vierne; Berceuse, 
Dickinson; “O Join with Me in 
Praising,” Bach. 

Feb. 23—Prelude, Fugue and Varia- 
tions, Franck; “Lord Christ, Reveal 
Thy Holy Face,”’ Bach. 


Prelude, Barnes; 
Dubois; Trio in D 


Recital by Musicians’ Club of Women. 
The Musicians’ Club of Women, 
which includes in its membership a’ 
number of capable organists of Chi- 
cago, gave its 590th concert in-the form 
of an organ recital on the afternoon 
of March 17 at St. Chrysostom’s 
Church. Miss Alice R. Deal and Miss 
Kathleen Ryan arranged the program. 
The selections played and the perform- 
ers were as follows: Sinfonia to the 
cantata, “We Thank Thee, God,” Bach; 
“By the Waters of Babylon,” Karg- 
Elert, and “Spring.” Hyde (Marie E. 
Briel); “Aria di Polissena,” Handel; 
“In Haven,” 
Elgar, and “Dawn in the Desert,” Ross 
(Mildred Smith Bolan, with Frances 
Anne Cook at the organ); Prelude, 
Clerambault; “Evening Harmonies,” 
Karg-Elert; “An Elizabethan Idyl,” 
Noble, and Second Legend, Bonnet 
(Ruth S. Broughton); Recitative, “Du 
wahrer Gottes” and aria, “Erfiillet, ihr 
himmlischen g6ttlichen Flammen,” 
Bach; “La Procession,” Franck, and 
“Ave Maria,” from “The Cross of 
Fire.” Max Bruch (May A. Strong); 
“Romance,” Bridge: “Sea Drift.” 
Holmes-Tidy, and “The Riding Mes- 
senger” (Danish folk-song), Sandby 
(Leta Murdock-Ehmen, violin; Lillian 
Pringle, ‘cello, and Mora Murdock, 
organ); Echo Caprice, Carl F. Mueller. 
“Sunset” and “Thanksgiving” (from 
Pastoral Suite), Demarest (Grace 
Leach Orcutt). 


Giovanni B. Fontana 
ORGANIST-COM POSER 


201 West 13th St. 
New York City 


OXFORD MUSIC FOR EASTER 


CAROLS (from the 


Oxrorp Book or Carots) 


f 93 Mary’s Wandering (German). The 
Passion. Arr. with Fa-Burden. 
94 Easter Eggs (Russian)....... Se 


hw Now Glad of Heart (German, 
16th Cent.). 

| The Whole Bright World Re- 

joices (German, 1623)..... Se 


| 
104 How Brightly Beams (German). 
| Harm. by Bach. 
| How Brightly Beams (German). 
{ Harm. by Mendelssohn.... 5c 


105 The Garden of Jesus (Dutch) 5c 


f 147 Easter Carol (French). 
148 Christ the Lord is Risen (Ger- 


(149 Love is Come Again (French). 

,150 The World Itself Keeps Easter 
L Day (Piae Cantiones)...... 5c 
4 


151 °Twas about the Dead of Night; 
Athens (Piae Cantiones). 

152 Festival Carol; How Great the 

| Harvest is (Dutch)........ Se 


Sample copies of the above carols will be 
sent to choirmasters on request. 


MODERN ANTHEMS 


A. 3 Easter (Edmund Spenser). C. 
Armstrong Gibbs. Unacc.... 12c 


A. 13 Hallowed be Thy Name—Hal- 
leluiah (Tennyson). H. K. 
For Semi-Chorus and Chorus in 
modern style. 

17 O Sons and Daughters. C. C. 


Varied arrangements of verses for 
full unison, separate voices unison, 
and full harmony. 


> 


A.18 Sing Praise to God Who 
Reigns Above. (E. H. No. 
Whitlock 12c 
Written for the Diocesan Choirs’ 
Festival in Rochester Cathedral, 
1928. 

A. 20 Bread of Heaven. Norman 

A.21 0 Help Us Lord. Norman 


A, 20 and A. 21 are Hymn an- 
thems with solo and chorus work 
of an easy nature, but rather out 
of the ordinary style. 
The Strife is O’'er (Melody by Vulpius). 


Te Deum. Vaughan Williams. 

Written for the enthronement of 

the present Archbishop of Canter- 


Te Deum. Ernest Bullock. Writ- 
ten for the service for the recov- 
ery of King George............ 20¢ 
O Worship the King. (Old 104th 
Tune). C. Hylton Stewart...... 15¢ 


Easy hymn anthem with verses in 
faux-bourdon. 


BACH CHORALS 


Avaprep to Hymns. Edited by 
J. Michael Diack 


1. Hosanna to the Living Lord (O 
Ewigkeit, du Donnerwort) 
Hallelujah (Wir Christenleut).. 


2. Beside the Flood of Babylon (An 
Wasserflussen Babylon) 
To Thee, O Lord, our Hearts we 


Raise (Ermuntre dich)...... 

5. Jesus Lives (Meinen Jesum lass ich 
nicht) 

Holy, Holy (Sanctus)......... 10c 


10. The Strife is O’er (Ich bin ja, Herr 
in deiner Macht) 

The King of Love (Was mein Gott 


Exrenpep Cuoraces. Edited by W. G. 
Whittaker, cwith translations by C. San- 
ford Terry 


2. Awake us, Lord, and Hasten (Jesus 
nahm xu Sich die Zwéelfe)... 20c 


1.Since Thou from Death has Risen 
again (Denn Du wwirst meine 


Nought on Earth is Lasting (From 

Motet “Jesu, Joy Treas- 

Oxford Choral 53. From Terry’s 

“Bach’s Four-Part Chorale”...... 5c 
This number was used by Dr. 
Terry in his lecture on ‘The 


Choral in Bach’s Usage” during 
his recent American tour. 


ORGAN 


An Easter Prelude. Arthur Egerton, 


Prelude Improvisation on “Veni 


Arthur Egerton, formerly of Christ 
Church Cath., Montreal, and now 
of Wells College, N. Y., was a 
Strathcona scholar at the Royal 
College, London. 


An Easter Alleluya. Chorale Prelude 
on “lasst uns Erfreuen.” Gordon 


Dr. Slater is one of the most 
promising young English organists. 
He is located at Nottingham, is 
known as an able choral conductor 
and judge at Festivals. 


Two Sea Preludes. Robin Milford 75c 


Milford is the son of Humphrey 
Milford, publisher to Oxford Uni- 
versity. He has recently won a 
Carnegie music award. He is a 
pupil of Holst and Vaughan 
Williams. 


OXFORD UNIVERSITY 
PRESS 
114 Fifth Avenue, New York 


A. A. G. O. 
Organist and Choirmaster Crivary 
Episcopal Church and Temple 8’rith 
Sholom. Head of Organ Depryrtment 
Louisville Conservatory of Music 
AVAILABLE FOR RECITALS 
2037 Alta Ave. Loulaville, Ky. 


C. ALBERT 


SCHOLIN 


M. Mus. 
Waterloo, Iowa 
Recitals and Instruction 


Eugene Devereaux 
Organist and Choirmaster 


ST. PAUL’S CHURCH 


2005 Bryant Ave. 
Minneapolis, Minn. 


WILLIAM H. BARNES 


Organist and Director, First Baptist Church, 
Evanston, III. 


Dedicatory recitals and opening of 


new organs a specialty. 


Advice and 


suggestions furnished to intending 


purchasers of new church organs. 


Some forty organs in various parts of 
the country have been built in accord- 
ance with suggestions and specifica- 
tions prepared by Mr. Barnes with 
entire satisfaction to the churches. 


Inquiries Invited 
Address 1104 South Wabash Avenue, Chicago 


: | | 
= 
; } 
= 


Organ 


Published monthly by the Estey Organ Company of Brattleboro, Vermont and New York City 


Two Esteys St. Louis 


Both a Two-Manual and Three-Manual Installed in Santa Maria de Angela Hospital, 
Notable Mississippi Valley Institution 


Photo by Mound City Studios 


SANCTUARY TWO-MANUAL ESTEY CONSOLE AT ST. MARY OF THE ANGELS 


T is a policy of Estey advertising to 
give publicity not only to Estey 
organs but to the institutions which 
install them, and this month there is the 
case of one notable Mississippi Valley in- 
stitution which has installed two Esteys. 
Of the many orders of sisterhoods that 
have been organized under the guidance 
of the Roman Catholic Church there 1s 


Advertisement. 


none more praiseworthy in the mid-west 
than the Sisters of St. Mary of the Third 
Order of St. Francis. They were organized 
in the Mississippi valley 54 years ago by a 
very devout and sacrificing woman, Mother 
Mary Odilia, who came to this country 
with a little band of sisters following the 
outbreak of the Franco-Prussian war. On 
their arrival in St. Louis they became as- 
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Photo by Mound City Studios 


THREE-MANUAL ESTEY IN CHOIR LOFT OF ST. MARY OF THE ANGELS CHAPEL AT ST. LOUIS 


sociated with St. Mary’s church and turned 
to the care of those afflicted at that time 
with smallpox and cholera. They were 
familiarly called “the small-pox sisters.” 
In 1878, many of the sisters went fur- 
ther south to the cities stricken with the 
yellow fever, and when the terrible epi- 
demic of “flu” ravaged the country in 1918 


they rendered most conspicuous service, 
ten of their own number dying martyrs 
to their work. 
Following the example set by St. 
Francis, the sisters have given their special 
attention to the sick poor, and by aid of char- 
itable persons and assistance of benevolent 
societies they have been able to keep up 
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Che Estey Organ 


their work. During the past year about 
40,000 free treatments were given at their 
clinic connected with St. Mary’s Infirmary, 
St. Louis. 

But the sisters also exercise their work 
of charity in several other hospitals in the 
archdiocese of St. Louis, together with a 
sanitorium for tubercular patients, and they 
conduct one hospital each inthe archdioceses 
of Chicago and Milwaukee, and in the dio- 
ceses of Kansas City, Mo.,and LaCrosse, Wis. 

After more than fifty years of hard 
work the sisters have been looking for- 
ward to the completion of their mother- 
house, and this beautiful building on the 
same grounds with the hospital in St. 
Louis has just been dedicated. The name 
of the new motherhouse is “St. Mary of 


——f2 


the Angels” and of the chapel, “Our Lady 
of the Blessed Sacrament.” 

Just as these wise and careful-thinking 
sisters planned and erected their Class A 
hospitals, so they have left no detail un- 
planned in the erection of their mother- 
house or convent. It is of Spanish design 
and one of the most inspirational buildings 
of its kind. 

Turning their attention toa pipe organ 
that would grace these beautiful buildings, 
they chose the Estey Company as builders 
and have just celebrated with great satis- 
faction the installation of two organs—a 
three-manual in the choir loft in the rear, 
and a two-manual sanctuary organ with 
consoles designed to meet the lines of 
the architecture. 


A New Estey Initiative in Ideal Specifications 


Six Organists, Without Regard to Organ They Are Now Playing, or 
Personal Preferences, Collaborate in Design of 
Legitimate Stop Lists 


Unanimity of opinion among organists 
of what is the most desirable in modern 
church organ specifications is an ideal al- 
most impossible of achievement, but the 
Estey Organ Company has just suceeded 
in one important step in this direction. It 
has secured the collaboration of six organ- 
ists who speak with authority in approval 
of a series of stop-lists designed to meet 
modern conditions in organ construction. 

These men were selected without re- 
gard to the make of instrument which 
they may now play or to their personal 
pteference to builders. The object was 
solely to bring into harmony the widely 


divergent views which have been intro- 
duced into the designing of organs since 
the adaptation of electric action, unification 
and other factors which have in recent 
years resulted in a confusion of construc- 
tion standards. 

Obviously the tremendous possibilities 
which have opened through unification 
and duplexing have led to atrocious abuses. 
Without restraint these new develop- 
ments have been carried far beyond the 
bounds of good taste—a temptation which 
has arisen particularly through the attempt 
to adapt the organ to two entirely differ- 
ent purposes, the church and theatre. 
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Extensive unification, which was first sug- 
gested by the theatre organ, has led to a 
loss of the artistic ensemble and dignity 
of tone which should be the chief char- 
acteristic of instruments designed for wor- 
ship. 

Recognizing this tendency to abuse of 
developments, which, if properly subordi- 
nated, may result in a rational use of the 
fundamental tone colors, Mr. Ernest L. 
Mchaffey, technical advisor of the Estey 
Organ Company, some months ago under- 
took the task of preparing a set of spect- 
fications which should be basically correct. 
Not leaving it to his own opinion he 
sought the advice of six authorities, whose 
names are nationally known. 

As a result of such collaboration two 
complete sets of two-manual, three-man- 
ual and four-manual specifications were 
outlined, one set of which is drawn up 
along the old-established lines, and the 
other introducing unification and duplex- 
ing only to such a degree as was agreed 
would not result in inartistic ensemble 
tone. 

These specifications are being placed 
in the hands of the Estey representatives 
throughout the country. The men who 
have subscribed to these outlines are: 


Henry S. Fry, Organist, St. Clement’s Church, Philadelphia, Pa. 


Contributing Editor—‘The Etude” 
Former President National Association of Organists 


CHANDLER GOLDTHWAITE, Concert Organist, New York City. 
Formerly, Municipal Organist, St. Paul, Minn. 


T. Tertius NoBLe, Mus. D., Organist, St. Thomas’ Church, New 
York, N. Y. 


FRANK L. SeALy, Warden, American Guild of Organists, New 
York, N. Y. 


Henry F. SEIBERT, Concert Organist; Organist, Holy Trinity 
Lutheran Church, New York, N. Y.; Organist, Town Hall, 
New York City. 


ACHILLE P. BraGers, Organ Department, Pius X School of Lit- 
urgical Music, College of the Sacred Heart, N. Y. 


It is to be pointed out to the prospec- 
tive organ purchaser that probably for 
the first time, the purchasing committee 
now has at its command a series of stop- 
lists which have been given months of 
consideration, amended and agreed to as 
rational and fundamentally correct. Thus 
the prospective purchaser is guarded 
against exaggerated enthusiasms for the 
inflated or indiscriminate use of unifica- 
tion. Buying an organ of Estey quality 
with these authoritatively approved stand- 
ards in the background makes assurance 
of artistic success now doubly sure. 

We believe this initative on the part 
of the Estey company is an important 
step in clarification of a hitherto confused 
situation and that it will lead to a higher 
standard in church organ construction. 


ESTEY ORGAN COMPANY 


BRATTLEBORO 


VERMONT 


GENERAL SALES HEADQUARTERS, 642 FIFTH AVENUE, NEW YORK 
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THE DIAPASON 


By WILLIAM LESTER. 


“The Peace of God,” for organ, by 
R. Deane Shure; published by J. 
Fischer & Bro., New York. 

During the past few years this 
expert Washington composer has made 
a place for himself largely because of 
the prolific stream of individual organ 
works from his fluent pen. One impor- 
tant point to be chalked up to his 
abiding credit is the fact that whether 
or not the particular work under con- 
sideration be of first rank importance, 
or one of those smaller numbers so 
necessary for routine use, the work- 
manship will be equally impeccable, 
and the ideas as carefully polished. 
This number is one of the latter type— 
a quiet reverie for soft, distinctive solo 
stops. It is easy to do, pleasant to 
listen to and musically well worth the 
doing. 


“Dawn's Misty Mantle.” for organ, by 
R. G. Hailing; published by White- 
Smith Music Publishing Company, 
Boston. 

A melodic tid-bit of simple content, 
showing writing of quality. As might 
be gathered from the title, it exploits 
the softer solo stops in a subdued color 
scheme. A graceful theme in six-eight 
meter is followed by a brisker section 
in three-four. A repetition of the first 
melody then closes in a short diminish- 
ing coda. A likeable line of melody 
harmonized simply in befitting style. 
“The Swan,” by Saint-Saens, tran- 
scribed for piano and organ by Hans 

Hanke; published by J. Fischer & 

Bro., New York. 

This is an elaboration of a beloved 
and immortal melody, extraordinarily 
well done. Perhaps to some tastes the 
filigree piano roulades applied to the 
Grecian symmetry of the simple mel- 
ody may smack of over-elaboration. 
But this is a minor defect, if such it 
may be called. Considered as a job of 
craftsmanship, the arrangement is first- 
class. The limited supply of such 
works for this instrumental combina- 
tion makes this short duo very wel- 
come. The organ carries the melody 
for the most part, soloed against a 
chordal background, while the piano is 
devoted to running passages in decora- 
tion of the same. 

Father of Herman F. Siewert Dies. 
Herman Henry Siewert, 69 years old, 

father of Herman F. Siewert, municipal 

organist of Orlando, Fla., and himself 
for years a resident of Winter Park, 
where he was well known in business 
circles, died in March at his home after 


a lingering illness. Born not far from 
Berlin, the son of a farmer, he was 
early apprenticed to a nearby flour 
mill, but feeling a desire for the oppor- 
tunities in America, he came to this 
country at the age of 28 and joined 
friends at Oshkosh, Wis. In 1890 he 
married Miss Margaret Limbacher, at 
Adrian, Mich., and established a photo- 
graphic studio at Puyallup, Wash., and 
later moved to Kalamazoo,’ Mich., 
where he became prominent, his work 
being exhibited in conventions and pub- 
lished in magazines of the profession. 
Seventeen years ago he moved to Flor- 
ida because of failing health. 


Good Points for Discussion. 

New York, March 17, 1930.—Edi- 
tor of The Diapason: The only pur- 
pose of my letter in the February is- 
sue of your paper was to justify the 
giving of complete Bach series in the 
exact words of one (Riemenschneider) 
whose outlook in the matter is shared 
by two others (Farnam and Poister), 
and to add my own reaction. I in- 
tended neither to list all the benefits 
of a Bach series nor to give an exam- 
ple of loyalty to a great name and a 
great memory. As to the other issues 
raised, whether Bach versus Bach, or 
Bach versus Buxtehude, is a more 
effective method to reveal the great- 
ness of Bach, whether or not there is 
too much lip service of Bach, etce., etc., 
those are matters that might be prof- 
itably discussed some time in these col- 
umns by men who hold various opin- 
ions. 

Yours sincerely, 
Hersert D. BRUENING. 


Takes Fort Wayne Position. 
Mrs. Sally Cabler Harris has been 
appointed organist and director of 
music at Trinity Protestant Episcopal 
Church, Fort Wayne, Ind., succeeding 
J. Joseph Schilling, who has gone to 
Chicago. 


Edward Eigenschenk 


Young American Virtuoso 


RECITALS: 
Dedications 
Churches 
Colleges 


Now 
Booking 
American 
Tour— 
Season 


1930-31 


Direction 
FRANK VAN DUSEN 
Kimball Hall, Chicago 


Eastman School 
of Music 
of The University of Rochester 


An Endowed Institution 


HOWARD HANSON, Director 


Summer Session 


June 23 to July 26, 1930 


Fall Session Opens 


September 8, 1930 


FOR CATALOGUES AND INFORMATION 
Address: A. H. Larson, Secretary 


Eastman School of Music Rochester, New York 


Chas. F. Chadwick 
ORGAN BUILDER 


28 Dorchester Street 


SPRINGFIELD, MASS. 


My specialty 
is modernizing old instruments 
Tuning, Voicing and Repairing 


Electric Blowers Installed 


For OIRGAN 


Just Published 
“AMONG THE PINES” 
“DRIFTING BOAT” 
—EGENER— 


Musical Canada Pub. Co. 
Waterloo, Ontario, 
Canada 


ALBERT 
RIEMENSCHNEIDER 


Director of Music, Baldwin Wallace College, Berea, Ohio 
Organist and Director of Music, Calvary Presbyterian Church, Cleveland, Ohio 


Recitals, Master Classes, Instruction, Coaching 
Address 10001 Edgewater Drive, Cleveland, Ohio 


Scholarly Specifications 
Unexcelled Voicing 
Supreme Action 
Superior Craftmanship 


Send for our 1929 Catalogue 


Frazee Organ Company 


Everett (Boston) Mass. 
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THE DIAPASON 


APRIL 1, 1930 


The Diapason 


A Monthly News - Magazine Devoted to the 
Organ and to Organists 


Official Journal of the National Asso- 
ciation of Organists. 


S. E. GRUENSTEIN, Publisher. 


Address all communications to The 
Diapason, 1507 Kimball Building, 
Wabash avenue and Jackson boule- 
vard, Chicago. Telephone: Harrison 
3149. 


Subscription rate, $1.50 a year, in 
advance. Single copies, 15 cents. 
Foreign subscriptions must be paid 
in remittances equivalent to the sub- 
scription price in United States cur- 
rency. 

Advertising rates on application. 


items for publication should reach the 
office of publication not later than 
the 20th of the month to assure in- 
sertion in the issue for the following 
month. 


Entered as second-class matter March 
1, 1911, at the postoffice at Chicago, 
Ill., under the act of March 3, 1879. 


CHICAGO, APRIL 1, 1930. 


YEAR OF GOOD CONVENTIONS. 

The spring and summer of 1930 will 
be seasons of unusual opportunities 
for the organists of America to com- 
mune and to meet and hear one an- 
other. Philadelphia is making elab- 
orate preparations for the general con- 
vention of the American Guild of Or- 
ganists late in June. Those who are 
acquainted with Philadelphia in its true 
nature as a great bulwark of organ mu- 
sic, and who know the enterprise and 
enthusiasm of the men who make up 
the Philadelphia organ fraternity, un- 
derstand what will be offered the visi- 
tors, especially when it is noted that 
Atlantic City, with its organ fame, and 
Wilmington, with its great new instru- 
ment on the estate of Pierre S. du Pont, 
will co-operate with their neighbor. 

But that is not all that Pennsylvania 
has to offer. The Pennsylvania coun- 
cil of the National Association of Or- 
ganists, under the enterprising leader- 
ship of Dr. William A. Wolf, has ar- 
ranged for what promises to be an ex- 
cellent convention early in May. De- 
tails of this will be found on the N. 
A. O. page of this issue. The list of 
recitalists and the entertainment pro- 
gram outlined indicate that the great 
state of Pennsylvania will put on a 
meeting of national dimensions, rather 
than local. 

On top of this the National Associa- 
tion of Organists announces the dates 
for its annual convention, which will 
be held at Los Angeles the week of 
July 27. This will be the first national 
organists’ convention to be held on the 
Pacific coast. Our southern California 
people are well-trained in the art of 
hospitality and the large territory 
along the coast from Seattle to San 
Diego, including such centers of organ 
culture as Portland, Seattle, San Fran- 
cisco (taking in Palo Alto and Oak- 
land), Los Angeles and San Diego, 
with its famous outdoor organ, alone 
should assure a large attendance, to 
say nothing of the fact that the trans- 
continental trip and the low summer 
rates and many possibilities of sight- 
seeing will lure a large number from 
the East and the Central West. 

Meanwhile the Guild forces of 
Kansas are staging one of their fine 
annual meetings at Topeka as these 
lines are being written, and the New 
Jersey N. A. O. will have its annual 
rally, always an event marked by 
enthusiasm, in June. 

This widespread activity is good evi- 
dence that the organists of this coun- 
try are not sleeping, or even trying to 
doze. 


THE WESTFIELD PLAN 

This matter of attendance at organ 
recitals is an ever- recurring problem, 
in places of every size and in every 
section of the country. Anything that 
helps to solve the problem should be 
studied thoroughly. We have in tim.s 
past called attention to the subject of 
programs of sufficient variety and inter- 
est—the remedy used by such special- 
ists as Palmer Christian, Ralph Kinder, 


et al. We now have another powerful 
ray of light on the problem from West- 
field, N. J. Here Leslie N. Leet, with 
the aid of Miss K. Elizabeth Ingalls 
and the pastor of his church, the First 
Congregational, recently arranged a 
series of artist recitals. This was out- 
lined in The Diapason for December. 
An admission fee of 50 cents was 
charged for each recital. This created 
a so-called “sales resistance’ that 
might have proved fatal in many 
places. Three guest artists were en- 
gaged, the one for December being 
Archer Gibson, the one for January 
Firmin Swinnen and the performer for 
March Rollo Maitland. Each of these 
men has a national reputation and each 
is different from the other two, assur- 
ing wide variety in the programs and 
the style of. performance. 

So far so good. Excellent recitalists 
and attractive programs are the first 
essentials. But another very important 
factor was not overlooked. The com- 
munity was not told that “here are the 
recitals; take them or leave them.” 
Mr. Leet laid out an extensive and 
effective—as it proved—campaign of 
publicity. All the newspapers of West- 
field and the church folder were en- 
listed in the efforts to draw the people 
from their homes and the half-dollars 
from their pockets. All of it, however, 
was dignified publicity; there were no 
patent medicine advertising schemes. 
It was merely a case of seeing to it 
that the light was not hidden under a 
bushel. The newspapers were not 
asked to dwell on the idosyncrasies of 
the organists, but they were enlisted to 
make the public aware of the ability 
and prominence of each man. 

What was the result? At every one 
of the three recitals the church was 
crowded. The three organists, their 
program offerings and the “manage- 
ment” in the person of Mr. Leet, the 
church organist, all co-operated per- 
fectly to create an irresistible force. 

Perhaps this cannot be done in your 
community. It may be as impossible 
in your church as it was to discover 
the western hemisphere, yet Columbus 
did it; it may be as preposterous as to 
show that man could fly, yet the 
Wright brothers did it. If it were not 
for intelligent publicity Ivory soap, 
Wrigley’s chewing gum and all the 
chain stores would be just where the 
average organ recital is today. 


CARDS IN CARS FILL HOUSE 

No sooner are the foregoing para- 
graphs written than that Philadelphia 
physician, newspaper man and organ 
fan, Dr. Edgar N. Fought, writes to 
The Diapason about a very interesting 
concrete example of what proper pub- 
licity will do in the city of brotherly 
love and large organs. It fits right in 
with what has been said and offers 
another prescription—Dr. Fought will 
forgive us the use of the word—for 
ailing organ recital attendance. 

When the present series of Sunday 
afternoon recitals began at the Irvine 
Auditorium of the University of Penn- 
sylvania the attendance was more 
or less sporadic. However, the city’s 
Rapid Transit Company _ recently 
adopted the unique plan of advertising 
these recitals with large cards placed 
conspicuously in all of the trolley cars. 
There are upwards of 3,000 of these 
and the cards instruct the riders which 
routes may be taken to reach the 
university auditorium. Now mark this: 
Since the appearance of the cards the 
audiences have grown so rapidly in 
size that the spacious building may 
soon be too small to accommodate all 
who desire to attend. 

The organ is the Austin of some 200 
stops formerly located in the audito- 
rium at the Sesqui-centennial Exposi- 
tion and presented to the university by 
Cyrus H. K. Curtis. 


An instrument said to resemble a 
piano in appearance and capable of re- 
producing the effects produced by all 
present-day jazz instruments has been 
made by Franz Szekeres, described as 
an organist of Budapest. The contrap- 
tion is named a “Breakophone.” Im- 
mediately after Mr. Szekeres had intro- 
duced his device at the Academy of 
Music he found it necessary to ask for 
police protection, as he received a large 
number of threatening letters in which 
he was told that he would be a bomb 
victim if he ever dared to show the in- 


strument in public again. The threats 
are believed to have emanated from 
jazz performers who saw in_ the 
“Breakophone” a peril to their liveli- 
hood. A German publication which 
reports the circumstances adds that 
“violence is to be deplored under all 
circumstances.” With this statement 
we respectfully beg to disagree. The 
only question to our way of thinking 
is whether Mr. Szekeres should be pun- 
ished by means of a bomb because he 
designed something which will repro- 
duce all manner of jazz music or be- 
cause he threatens to make the jazz 
artists of Budapest face starvation, 


The Music Trade Indicator, oldest 
of the publications of the piano trade 
in the Chicago territory, which was 
established in 1878, has been amalga- 
mated with the Piano and Radio Mag- 
azine, published by Roy E. Waite. The 
Indicator, formerly a weekly paper, 
but more recently a monthly, has been 
a neighbor of The Diapason in the 
Kimball building for the last thirteen 
years and its elimination from the field 
is a source of regret, though the result 
is one stronger trade paper where 
once there were two—thus following 
out the policy of combination which 
has brought on mergers in every 
branch of business activity. 


An interesting fact concerning G. 
Waring Stebbins, the New York or- 
ganist and composer, whose death was 
recorded in The Diapason last month, 
is that he was the son of George C. 
Stebbins, a noted singing evangelist 
and the composer of a number of 
gospel hymns, who will be remembered 
by those of the older generation. The 
elder Stebbins made several world 
tours with Dwight L. Moody and Ira 
D. Sankey. 

C. Seibert Losh, president of Mid- 
mer-Losh, Inc., has sent to the editor’s 
desk, in place of the traditional record- 
size pumpkin usually received by edi- 
tors, a piece cut from the big G sharp 
note in the 32-ft. octave of the Atlantic 
City convention hall organ, which 
makes a uique ornament attached to 
the wall as a shield. These pipes, Mr. 
Losh states, were made of unannealed 
American zinc about twice as heavy 
as any ever before used for organ 
pipes. American zinc being much 
harder than European zinc, they were 
very difficult to form, and a smoke- 
stack roller was employed to bend the 
sheets to shape, making pipes of un- 
usual roundness, weight and rigidity. 


Organists and organ experts of 
Switzerland held an interesting meet- 
ing in Solothurn Jan. 3. This was de- 
scribed as the first conference of this 
nature ever held in that country. The 
meeting took up various questions of 
construction and of tone. An all-day 
discussion was interrupted only long 
enough for a luncheon at which hearty 
good fellowship prevailed, according to 
“Der Organist,” the official organ of 
the Union of Reformed Organists of 
Switzerland. Although the sessions 
were held under the auspices of the 
Reformed organists of the canton of 
Ziirich, Catholic organists were invited 
and a large delegation of them was 
present. Seventeen Swiss organ build- 
ing experts were in attendance. In Feb- 
ruary we made note of a four-manual 
organ ready to be installed in Finland. 
The smaller countries of Europe are 
very evidently showing signs of taking 
up the advancement being made in 
England, France and Germany, which 
latter emulates the post-war progress 
in America. 


Edwin Arthur Kraft always has been 
progressive, and so it is no wonder 
that he has taken to the air when he 
goes on his recital trips. A Cleveland 
paper a few weeks ago published the 
following paragraph headed “The Air- 
Minded Krafts” concerning the famous 
concert organist who presides at the 
console in Trinity Cathedral: “Edwin 
Arthur Kraft, well-known Cleveland 
organist, and his wife, Marie Simme- 
link Kraft, famous radio singer, are 
completely sold on aviation. In fact, 
they began flying to various cities to 
fulfill concert engagements and liked 
the air so much that now they refuse 
to travel in anything so commonplace 
as a train,” 


That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY YEARS AGO, ACCORD- 
ing to the issue of The Diapason of 
April 1, 1910— 

The specification of the large Austin 
being installed in the Atlanta Audi- 
torium-Armory showed a total of 
seventy-six speaking stops. The tuba 
magna was voiced on sixty-inch wind, 
declared to be at that time the highest 
wind pressure ever used. The echo 
organ was placed in a smaller hall off 
the main auditorium and was playable 
not only from the main console, but 
from a separate console of two manuals 
in the smaller room. 

Arthur Dunham of Chicago gave the 
opening recital Feb. 25 on a Hillgreen- 
Lane organ of thirty-four speaking 
stops in the manual arts auditorium at 
the Illinois Normal University, Bloom- 
ington, Ill 

The plant of the Hope-Jones Organ 
Company at Elmira, N. Y., was closed 
in March as a result of financial diffi- 
culties. 

Dr. David Wood, the famous blind 
organist of Philadelphia, who trained a 
number of prominent organists of the 
present generation, died March 27. He 
was born in 1838 and had been organist 
and choirmaster of St. Stephen’s 
Church for forty-six years. 

The Diapason published the specifi- 
cation of the four-manual Skinner 
organ in Sage Chapel at Cornell Uni- 
versity, which had just been installed. 

A five-manual organ of 140 speaking 
stops was under construction for 
St. Michael’s Church in Hamburg. 
This instrument was rated at the time 
of its completion as the largest in the 
world. The builder was Walcker. 

The Michigan chapter of the Amer- 
ican Guild of Organists was formed at 
Detroit, with John C. Batchelder as 
dean. Other charter officers were: 
Richard Keys Biggs, subdean; L. L. 
Renwick, secretary; Francis L. York, 
registrar, and J. L. Edwards, treasurer. 

Alfred G. Robyn of St. Louis was 
appointed organist of the Tompkins 
Avenue Congregational Church, Brook- 
lyn, N. Y., where he succeeded Clar- 
ence Eddy. 

Ronald M. Grant, organist and choir- , 
master of Trinity Church, Boston, died 
March 8. 

The Independence Boulevard Chris- 
tian Church of Kansas City, Mo., 
awarded to the Austin Organ Com- 
pany the contract to build a large four- 
manual. The late Edward Kreiser was 
the organist of this church. Hans C 
Feil now presides at the console of 
this organ. 


TEN YEARS AGO, ACCORDING 
to the issue of The Diapason of 
April 1, 1920— 

The city of St. Paul, Minn., placed 
with Ernest M. Skinner the contract 
for its municipal organ. The people 
of the city had raised $61,000 to pay 
for the instrument. The stop specifi- 
cation showed 105 speaking stops. 
Among the features was a string organ 
of six ranks and a grand piano play- 
~~ from the organ console. 

James’ Episcopal Church, Chi- 
oe of which the late John W. Nor- 
ton then was organist and choirmaster, 
placed with the Austin Company an 
order for a new four-manual. 

The New England Conservatory of 
Music contracted for a four-manual 
Skinner organ. 

St. Paul’s Cathedral in Boston com- 
missioned the Hook & Hastings Com- 
pany to build a three-manual of forty- 
eight speaking stops and 2,978 pipes. 

An audience of 12,000, including dele- 
gates to the music supervisors’ national 
conference, heard a noteworthy concert 
by Pietro A. Yon, Charles M. Courboin 
and the Philadelphia Orchestra under 
the direction of Leopold Stokowski 
March 24 at the Wanamaker store in 
Philadelphia. 

Pueblo, Colo., the latest city to 
possess a municipal organ, opened the 
new Austin known as the “Victory 
Memorial Organ,” in Memorial Hall, 
with a series of four recitals in March 
by John J. McClellan of Salt Lake City. 
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The Free Lance 


By HAMILTON C. MACDOUGALL 
Mus. D., A. G. 0., A. R. C. O. 
Professor Emeritus, Wellesley College 


As an old friend of Granville Ban- 
tock I was, of course, rejoiced to hear 
in January that he had been knighted; 
it means a good deal in England and 
is the nation’s hallmark of success. It 
comes to Bantock with peculiar em- 
phasis since he is now one of the old 
guard in music, if one looks at the 
works of Arthur Bliss and others of 
the younger English and French as of 
lasting power. It was about twenty- 
five years ago that Bantock’s “Omar 
Khayyam” was written; at that time it 
was distinctly, almost alarmingly, un- 
academic, and I fancy that it will last 
long after the distressing experiments 
of the ultra-modernist are forgotten. 
Sir Granville is a man of the widest 
culture, in every way a big man. 


The persistent, untiring, persevering, 
indomitable, indefatigable London 
Daily Mail is having a music festival 
all on its own account in Albert Hall 
on June 27; 150 cathedral and parish 
church choirs and several of the best- 
known church organists choir- 
masters will be present—traveling ex- 
penses paid by the “Diely Mile”’—and 
the huge hall, which will take care of 
9,000 auditors, will undoubtedly be 
crowded. Americans who are in Lon- 
don on June 27, take notice. 


It is possible, indeed probable, that 
many readers of the paragraph just 
written will say: “What good will the 
festival do beyond advertising the 
Daily Mail?” I am reminded of Ed- 
ward Everett’s speech at the dedication 
of the Bunker Hill monument. “But 
I am asked, What good will the monu- 
ment do? To which I reply, What 
good does anything do?” 


William Billings (1746-1800), the 
tanner and afterward singing teacher 
and composer, was as much troubled 
by the modernists in his day as Uncle 
Mo is in ours. Looking over “The 
Singing Master’s Assistant” (1778) the 
other day, in the Yale library, I was 
amused to find on page 102 a few bars 
of music that Billings fondly dreamed 
would show up the sinners in all their 
ghastly discordance. What he writes 
is merely a jumble of consecutive sec- 
onds and sevenths, all diatonic, and 
mere nonsense. The words to which 
it is sung are: “Let horrid Jargon 
split the air, and rive the nerves 
asunder.” Then Billings gives direc- 
tions as to the selection of the four 
voices to sing the “horrid Jargon.” 
“Let an ass bray the bass, let the filing 
of a saw carry the tenor, let a hog 
who is extremely hungry squeal the 
counter, and let a cart-wheel which is 
heavily loaded, and that has long been 
without grease, squeal the treble.” 


The ordinary organ specification still 
continues to tell lies to the uninitiated. 
If one is clever in noting numbers o 
pipes and the legend “from No. ——” 
one may get on better. But it is not 
right to take a bourdon, 16 ft., and call 
the 8-ft. pitch of the same set of ninety- 
seven pipes “stopped diapason,” and 
the 4-ft. pitch “flute d’amour!” Or a 
set of ninety-seven reeds dubbed trom- 
bone, tuba and clarion. Brother, this 
is not right. 


If you are in York this summer see 
the Minster, of course, but do not fail 
to go to Beverley (thirty-four miles 
from York), inspect Beverley Minster 
and discover it to be bigger and finer 
than half the English cathedrals; St. 
Mary’s, also in Beverley, is a beautiful 
edifice. 


The significance of the attempt by 
the compilers of the “Inter-Church 
Hymnal” to devise tests by which the 
value of hymn-tunes may be estimated 
lies not so much in the actual grading 
of tunes as in the attempt itself. Is it 
possible to estimate the value of any 
work of art, say that little musical com- 
position we call a hymn-tune? Is there 
anything more to be said in the case 
of a given tune or march or waltz or 
overture or symphony than that you 


like it and that I dislike it? Or that 
“good judges” like or dislike it? Or 
that a majority of listeners think it 
“good”? In other words, is there any- 
thing about a hymn-tune, or about any 
musical composition, anything objec- 
tive, patent to every listener, by which 
it may be judged? In recent numbers 
of the London Sunday Times Ernest 
Newman has laboriously poked about 
and almost floundered around in dis- 
cussing whether objective methods of 
judging aesthetic values were possible. 
In the “Inter-Church Hymnal” 2,424 
tunes are given definite ratings frankly 
on the voice-of-the-people-is-the-voice- 
of-God principle. Six hundred and fifty 
organists’ opinions. were polled and 
tabulated. I am far from denying the 
value of the method; I am more inter- 
ested in looking into the gradings pub- 
lished. ‘“Adeste Fideles” had the full 


number of points in grade 1—100 
points. Coronation is grade 1—92 
points. Barnby’s tune to “For All the 


Saints” was 1-97, while “Sine Nomine,” 
the setting by Vaughan Williams, was 
graded 4-45. This will be a great 
shock to the English Hymnal crowd. 
I took the trouble to average the 
gradings of eighty tunes by Dykes and 
eighty-seven tunes by Barnby; the 
results were: Dykes grade 1, 25 points, 
Barnby grade 1, 29 points, a practical 
dead-heat. 

If any reader asks: “What is all this 
labor spent in grading music as to 
value good for,” I refer them to Ed- 
ward Everett and the Bunker Hill 
monument. 


Speaking about organ recitals, and 
free organ recitals at that, I am going 
to quote a spicy letter I have had from 
C. D. Irwin, prefacing the quotation 
with the statement that neither Mr. 
Irwin nor myself is a booster for the 
organ the organist referred to builds. 
although I know that Mr. Irwin and [ 
heartily admire both instrument and 
player. Here is the letter: 

“In compliance with your recent 
request to send items of interest I 
enclose program and clipping about 
Zeuch’s recital. I arrived at the church 
before 4 o’clock; the church was then 
half filled. Ten minutes before the 
time of beginning there were no seats 
left, and at 4:30 people were standing, 
many not being able to get in at all. 
Isn’t this quite phenomenal? And 
worth noting? It shows people will 
go to organ recitals under some condi- 
tions. What are these conditions? Is 
it the church, the organ or the player 
that draws them? Or the program? 
We all know what a delightful player 
Zeuch is and what a couple of giant 
organs he has; he deserves all this 
success. It is work in the interests of 
the organ and given freely. There is 
nothing but the organ to draw the 
folks—no religious service, no singing. 
Could it all be duplicated elsewhere? 
Why? Or why not? Is a press agent 
responsible? Is it advertising for the 
Skinner organ? Nothing to indicate 
it on the program. Why? Why? 
Why?” 

Organ recitals in general suffer from 
the curse of the legato. The organist’s 
smudge will kill any music. The Bach 
playing, put in from a sense of duty, 
or to prove that the organist can play 
it, more often than not is a jumble. 
Only the player vitally interested in 
rhythm, and having the rhythmic urge, 
can successfully combat the rhythmic 
sluggishness of the instrument. The 
idea of educating the public through 
dull, unrhythmical and colorless play- 
ing and through music selected simply 
because it is a la mode or because 
someone else has played it, is foolish, 
and therefore futile. 

Recitals are often slow-moving; they 
ought to move along pleasantly; they 
ought to begin on time and end on 
time. I hurried from my home to 
Boston to get to a recital—I wanted to 
hear every note—and the recital was 
twentv minutes late in beginning; it 
was dull work waiting. Are people 
going to attend recitals unless they are 
entertained? Does any organist think 
that he can play anything he likes, and 
as he likes, and in general disregard 
the tastes of the people he would like 
to attract, simply because the recital 
is free? Free organ recitals are one 
of the means a young player may take 
to introduce himself, but he must be 
canny, he must study the psychology 


“Regular Organ Work, Too" 


In the preliminary discussions, the 
fame of the Atlantic City Convention 
Hall Organ may be based on its ex- 
traordinary size and unique features, 
but the permanent prestige must rest 
upon extraordinary excellence of its 
mechanical design and construction, 
and the musical results of its voicing. 


The organist of the most conserva- 
tive type will find in this instrument 
the regular and usual accessories 
and tonal resources developed in the 
most beautiful and artistic manner 
and the students of the early masters 
of music will be able to express them- 
selves in tonal development of the very 
period of Bach and his contemporaries. 


The modern and futuristic musician, 
also, will, to an unprecedented extent, 
be able to satisfy, in this organ, his 
hitherto inexpressible soul. 


MIDMER-LOSH,, Inc. 


Merrick, Long Island, N. Y. 


of the crowd, he must take lessons 
from the theater player. 


Is the American Guild of Organists 
living up to its possibilities? It now 
has several thousand members. What 
is it accomplishing beyond affording 
pleasant opportunities for professional 
fellowship? Is it influential in propor- 
tion to the size and quality of its mem- 
bership? Several thousand members! 
What of it! I am reminded of the old 
story. A Harvard man entertaining a 
Japanese gentleman took him into Bos- 
ton by the new subway, expatiating on 
the advantages of the new way oO 
travel. 

“When I first was at Harvard we 
had only horse cars; these were fol- 
lowed by the trolley cars, and these in 
their turn by the subway. We have 
now saved thirty minutes over the 
horse-car”—and he turned to his guest 
with a look that combined self-congrat- 
ulation with an aren’t-we-Americans- 
smart-people air. The Oriental thought 
for a moment or two and then said: 
“What do you do with the thirty 
minutes?” 

American Guild of Organists, what 
are you doing with the several thou- 
sand members? 


Kilgen for Chicago Church. | 

L. F. Butterfield of the Chicago 
office of George Kilgen & Son, Inc., 
reports a contract with the Rev. J. F. 
Callaghan of St. Malachy’s, Chicago, 
for a two-manual for the new church 
he is building. The great is to be 
entirely under expression, with the 


exception of the diapasons. 
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Organist and Director, First M. E. 
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Organs and Organists in the Universities 
VII. Vassar College 


By HAMILTON C. MACDOUGALL 
Mus. D., A. G. O., A. R. C. O., Professor Emeritus, Wellesley College 


It was on a rainy, snowy Saturday 
in January that I bade good-by to 
Auntie and Victor at the inconvenient 
Newtonville station of the Boston & 
Albany railroad and boarded the train 
for Albany. The day was as dismal 
as such days can be, but the train was 
a good one, the car was comfortable 
and there was the club car for reading, 
smoking or lounging. It was dark after 
Springfield, when we climbed the 
Berkshires, and there were no views 
from car windows, but I arrived at 
Poughkeepsie on time after a journey 
of seven and a half hours, was met by 
Professor Geer and was comfortably 
settled in the Alumnae House shortly 
after 10 o'clock. This large, beauti- 
fully appointed mansion in the Italian 
villa style has been designed, built and 
furnished by Vassar alumnae; the site 
is on an eminence not far from the 
campus of the college, the windows 
overlooking the surrounding country; 
on a very clear day it is said that the 
Catskills are visible from the upper 
stories. 

It was very cold on the next day, 
Sunday, but in accordance with my 
usual plan I took a long, unchaper oned 
walk all about the campus. In_ this 
way one gets more quickly into the 
“feel” of a great institution. I entered 
at Taylor gate, noting the splendid so- 
lidity of the group of six great dormi- 
tories, with Rockefeller at the south 
end; the library—unparalleled _ for 
beauty among all the university libra- 
ries I have seen; the main building, 
somewhat on the plan of the old col- 
lege hall at Wellesley and the main 
building at Mount holyoke burnt long 
ago, but much larger than either; then 
down Raymond avenue, past the two 
small lakes, by Sunset hill, and so back 
to the Norman chapel where I listened 
for a while to the choir rehearsal. In 
former days, before Vassar was found- 
ed, there was a race track here, and the 
campus is therefore quite flat, so that 
the effect upon the visitor is one of 
strength, or dignity, or even placidity, 
instead of picturesqueness, as at Cor- 
nell, or pleasant diversity of landscape, 
as at Princeton. Vassar, one notes, is 
built on a large scale, whether one re- 
members that there are 350 acres in the 
campus and 1,000 acres of uncultivated 
farm land, or is aware of the great 
size of its numerous buildings. That 
was the totality of impression gained 
from my solitary stroll. 


The chapel, dating from 1904, built 
of stone, has a pleasant, but not strik- 
ing, exterior. I was hardly prepared 
for the colorful beauty of its interior; 
the tone is a dark brown emphasized 
by the bronzed angels’ heads that are 
set at the ends of the supporting beams 
in the roof. The organ case is a prom- 
inent feature of the general effect, beau- 
tiful in design, with gilded pipes. I did 
not tire of looking at it, but I did won- 
der that we have so few organs that 
excite admiration for their exteriors. 
What ugly objects 99 per cent of 
them are! Why do architects object so 
strenuously to giving the organ its 
proper place in their ensemble? Would 
it not be well to spend enough money 
on a good organ, outside the cost of the 
console, pipes and mechanism, in com- 
missioning a specialist to make a beau- 
tiful case along the lines of the best 
French, Belgian or German models? 
At the shorter axis of the building the 
large windows’ strong light weakened 
the brown tone that was so marked 
when one sat at the rear; if I were a 
Vassar student I would always sit near 
the entrance in order to bathe (aesthet- 
ically speaking) in the sea of color. 

The organ was installed in 1904 by 
the Hutchings-Votey Organ Company 
and was a twin of the New England 
Conservatory organ; it was a three- 
manual of fifty stops. At the expense 


of the original donors it was rebuilt 
in 1927-29 by the Aeolian Company 
and is now a four-manual of seventy 
stops 


with all the “fixins” except 


chimes. For specification see The Dia- 
pason of December, 1927. The soft 
stops are lovely; a gedeckt with unda 
maris on the choir gives a very good 
substitute for a flute celeste; the open 
diapason on the swell is an exquisite 
stop of the fluty quality in tone; the 
choir diapason is more stringy. The 
reeds are snappy. 


Professor E. Harold Geer was born 
at Tabor, Iowa, and was intended for 
a violinist; his father was an all-around 
musician, "educated at Oberlin, going 
to Tabor College, a Congregational in- 
stitution, to organize a conservatory. 
Professor Geer’s mother was a pupil 
in the conservatory and afterward a 
teacher. Up to the time he entered 
Oberlin Geer’s music study had been in 
the family; it was in 1906 that he en- 
tered Oberlin, graduating as a musical 
bachelor in 1907. His first study was 
not organ, but violin, and his reaction 
to this interests me. He grudged the 
time spent on the violin when he came 
to concentrate on the organ. I cannot 
altogether share his feeling, for what 
little experience I have had with string 
playing has convinced me that a major- 
ity of pianists, organists singers 
would profit in developmént of ear and 
melodic sense by such study. 

Two years more studying at Oberlin 
and teaching at Lake Erie Seminary 
found him fully launched in the pro- 
fession. Andrews (organ and compo- 
sition) and Doolittle (violin) were his 
teachers in Oberlin; Widor for two 
years in Paris (organ and composition) 
and Gedalge of the Conservatoire 
(composition and counterpoint). The 
last-named was the regular teacher for 
all the younger composers; he taught 
an even. stricter counterpoint than 
Cherubini, his slogan being: “Accept 
the shackles, but think of the music.” 

Professor Geer taught organ playing 
and musical theory at Albion College, 
in Michigan, from 1909 to 1911, re- 
turned from Paris in the spring of 
1913, was organist and choirmaster of 
the First Congregational Church, Fall 
River, Mass., for three years, going to 
his present post at Vassar in 1916. 

His title is organist and professor of 
music. As organist he is responsible 
for morning and Sunday chapel, play- 
ing twice at least during the week. He 
has two capable assistants, Rachel 
Pierce (Mount Holyoke, 1925) and 
Mary Duncan (Vassar, 1929). He 
devotes a great deal of his time to the 
selection and arrangement of music for 
the chapel services and for the three 
concerts the choir gives annually—at 
commencement, Easter and Christmas. 
He has published a Cantabile for the 
organ (Gray), a charming piece for the 
softer stops with an impassioned middle 
section; “Noel,” for SSAA (Gray), 
words by Gautier; Overture to “The 
Messiah” (Gray); twenty arrangements 
for voices (E. C. Schirmer); also some 
vocal arrangements published by Gray; 
Pastorale, Bach (Gray), made under 
Widor’s supervision. 

The Vassar choir for the first time in 
its history gave a concert in New York 
City this year; for the appearance in 
Town Hall March 7 preparations were 
made well in advance. The program 
included fifteenth century music (un- 
accompanied), Christmas carols, a 
French group (Roger-Ducasse, Faure, 
Caplet), an English group (Vaughan 
Williams, Ernest Walker, Harold 
Darke), a piece by Dr. Gow, one by 
Professor Geer and some organ solos 
by him. The full choir of eighty-five 
sang at the New York concert. 

Choir tryouts are managed this way: 
Arpeggios for upward compass, scales 
for downward, agreeable voice and abil- 
ity to read music. I was interested in 
Professor Geer’s reason for stressing 
the last qualification; he says he could 
never get through the amount of music 
the choir has to learn unless there was 
facility in reading at sight. I believe 
that in general choirmasters trust to 


the constant practice to develop read- 
ing skill; at any rate I never insisted 
on skill in reading as essential to mem- 
bership in the Wellesley choir, but con- 
centrated on (1) excellent voice and 
(2) musical disposition. The Vassar 
choir is officered by a secretary and a 
librarian, both students. | Women’s 
costumes are always of interest, and 
the girls of the Vassar choir wear in 
chapel a black skirt, black vestee, 
white cotta, black sleevelets, black 
shoes and stockings, white collar; for 
concerts white costume and_ flesh- 
colored stockings. 


People interested in orders of service 
will be glad to know how morning 
chapel and Sunday chapel at Vassar 
are conducted. Week-day chapel is at 
10:15 and lasts fifteen minutes. Stu- 
dents sit in the center and faculty in 
the north transept. An organ prelude 
going into a hymn, a short prayer, 
reading of Scripture, hymn and organ 
postlude constitute the service. Five 
choir girls in academic gowns (so- 
pranos) slip into the choir loft and 
lead the singing. The Sunday service 
I heard was at 11:30. The choir waited 
about at the entrance in the rear of the 
chapel, lined up to begin the proces- 
sional hymn; they walked up the center 
aisle quickly, but not hastily, and took 
their places in the sixty-six chairs 
provided for them, directly back of the 
minister. Professor Geer, out of sight 
of the congregation, directed them, the 
arrangement being much the same as 
in the Battell Chapel at Yale. One of 
the assistants was at the organ and gave 
excellent help, especially noticeable in 
the accompaniments. The anthem was: 
“Ye with Sorrow Now Are Filled,” 
from the Brahms Requiem, beautifully 
sung, Mrs. Geer very acceptably act- 
ing as soloist. It was decorously emo- 
tional music, churchly, and good to 
hear. A Bach chorale, specially ar- 
ranged by Professor Geer, came after 
the prayer; the organist’s pieces were 
also_by the Leipzig cantor—Fantasia 
in C minor and Chorale Prelude on 
“Vater unser im Himmelreich.” 

In the evening at 6:45 Professor Geer 
gave an organ recital in the chapel, 
playing pieces by Sowerby, Chadwick, 
Horatio Parker, Edward  Shippen 
Barnes and his own Cantabile. His 
playing inevitably reflects his own per- 
sonality, which is that of a substantial 
man thinking vigorously and not im- 
pulsively, clear in his own mind and 
charitable toward those who differ 
from him, idealistic yet practical. 
Clearness, well-considered registration, 
loyalty to the composer, brilliance 
where needed, repose where indicated— 
these are the characteristics of Pro- 
fessor Geer’s playing as they are, 
indeed, of all good playing. As 
listened it was borne in upon me that 
Smith of Cornell, Whitford of Dart- 
mouth and Geer of Vassar, all getting 
their initial. impulse and foundation 
from the same teacher at Oberlin, are 
strong evidence of George W. An- 


drews’ _far- reaching influence and 
power. It is perhaps because Andrews 
was a Guilmant pupil that with 


Geer the French influence in feeling 
and ideals is dominant. He _ thinks 
the French organ literature is the 
richest nowadays; Parker is the best 
American; Vierne better than Karg- 
Elert; Reger involved; Vierne in real 
beauty and impressiveness exceeding 
Widor, though the latter’s symphonies 
mark an epoch. 

The organ recital at Vassar was as 
striking in its “decoration,” so to speak, 
as any I have ever attended. The stu- 
dents gathered rapidly just before time 
for beginning, each girl settling herself 
in the pew with her back comfortably 
against the pew-head, this making an 
audience of one person to a pew; fur- 
ther, the audience did not face the 
chancel, but turned toward the sides 
of the chapel, giving a curious effect of 
long, isolated files of girls facing each 
other. At the given moment the lights 
were cut out, leaving only the light at 
the console. Music is heard to best 
advantage when the eye-gate is closed. 


Vassar, in many respects the most 
famous of American colleges for 
women, is generally considered to be 
the earliest school of collegiate rank 
for women; and this is not denying the 
claims of Emma Willard, Catherine 
Beecher and Mary Lyon to the honor 
due to great and far-sighted leaders. 
In music, from 1867 to the present 


| Professor E. Harold Geer 


time, Vassar has had two heads only— 
Dr. Frederick L. Ritter from 1867 to 
1891 and George Coleman Gow from 
1895 on. Ritter was the second pro- 
fessor of music, the son-in-law of 
Vassar's president, J. H. Raymond; he 
is remembered as the author of “A 
History of Music,” “Music in Eng- 
land” and “Music in America.” When 
George Coleman Gow, loved and hon- 
ored by many generations of Vassar 
students, went to Vassar he was told 
that he would shortly have a new build- 
ing especially for music. He has not 
got it yet, but the Belle Skinner Hall 
of Music will be ready in a few months. 

Professor Geer may count himself 
fortunate in his colleagues. His work 
finds its fitting complement in theirs 
and, on the other hand, no academic 
department can thrive on theory alone. 
Taking a broad view of the university 
study of music at the present day in 
America, I regret to see in it a some- 
what exaggerated stressing of the scho- 
lastic side. After all, music is a living 
art. The academic world in literature 
and art is too much inclined to live in 
the dead past. 


In parting reluctantly with Professot 
Geer I could not resist asking the ques- 
tion that will obtrude itself as one 
thinks about a post like his: What is 
the true function of a college organ- 
ist? He answers it thus: His true 
function is to acquaint people with 
organ literature; to increase apprecia- 
tion of organ music, and thereby in- 
crease appreciation of music in gen- 
eral; and thus to open the doors as 
wide as may be to the knowledge and 
love of our great art. 


Music for Seminary Dedication. 

For the dedication of the beautiful 
new buildings of the Western Theolog- 
ical Seminary at Evanston, IIl., on St. 
Matthias’ Day, and for the consecra- 
tion of the seminary chapel, James W. 
Kennedy, organist and choirmaster of 
the seminary, wrote a special musical 
setting for the service. The gradual, 
anthem and final amen were sung by 
the A Cappella Choir of Northwestern 
University, under the direction of Dean 
Peter C. Lutkin. Western Theological 
Seminary was founded in 1883, in re- 
sponse to appeals of the bishops of 
Chicago and of Springfield for the es- 
tablishment in the West of a divinity 
school of the Episcopal Church. For 
forty years it occupied a site on Wash- 
ington boulevard in Chicago. In 1923 
the joint invitation of Northwestern 
University and of Garrett Biblical In- 
stitute to move to Evanston and locate 
on the present site was accepted. The 
services of dedication marked the re- 
establishment of the school in its new 
setting and the consummation of plans 
which were close to the heart of the 
late bishop of Chicago, Charles Pal- 
merston Anderson. The chapel is a per- 
manent memorial to Bishop Ander- 
son’s life-work in this diocese, and was 
made possible in part by the gifts of 
more than 7,000 persons, whose con- 
tributions amounted in all to over 


$40,000. 


v 
DBA 
: 
2 
a 


APRIL 1, 1930 


THE DIAPASON 


Dean Lutkin’s Work 
Is Reviewed as He 
Plans Retirement 


By D. STERLING WHEELWRIGHT 


Completion of the 1930 Chicago 
North Shore Music Festival at Evans- 
ston will mark the retirement of Dean 
Peter Christian Lutkin as musical 
director. Founded in 1909, the festival 
has maintained its steady growth under 
his direction, and in this, his “swan 
song,” as he calls it, the festival chorus 
of over 600 members, the children’s 
chorus of 1,500, the Chicago Symphony 
Orchestra and internationally known 
soloists will be united in a glorious 
tribute to the conductor. Next season 
Frederick Stock will become musical 
director and Henry E. Voegeli, mana- 
ager of the Chicago Symphony, has 
assumed the management of the 
festival. 

In every branch of music Dean Lut- 
kin has become acknowledged as a 
leader—in the concert world as founder 
and musical director of the festival; 
in the educational field as founder 
and now dean emeritus of the school 
of music at Northwestern University; 
in choral music as composer of nu- 
merous anthems, choruses and motets, 
and as founder and director of the 
university A Cappella Choir; in church 
music as organist, writer, lecturer, 
editor of hymnals, composer of hymn- 
tunes and a leader in congregational 
singing. 


The story of Peter C. Lutkin’s life 
discloses a remarkable tale of per- 
severance, a story of successfully doing 
the “impossible.” On March 27 he 
celebrated his 72d birthday. He was 
born in 1858 near Racine, Wis. His 
parents were both of Danish ancestry, 
and when he was 5 years old they 
moved to Chicago. Their death, when 
he was 13 years old, threw him upon 
his own resources, and his opportuni- 
ties apparently were limited. His 
musical career meanwhile had begun 
at the age of 9 years, when he entered 
the vested choir of the Episcopal 
Cathedral of SS. Peter and Paul, 
which had the pioneer boy choir in the 
West. He was the first boy alto in the 
choir, and was the first boy in the 
West to sing oratorio solos. At the 
age of 12 years he played the organ 
at the daily services in the cathedral, 
and two years later was appointed 
organist. He recalls that one of his 
jobs in those days included sweeping 
out a music store every morning, and 
his interest in organs soon led to his 
employment as a salesman and repair- 
man for reed organs. 

Mr. Lutkin was one of the first organ 
students under Clarence Eddy, who 
soon recognized his instinct for com- 
position and a gift for transposing and 
improvising. Beginning in 1881, four 
years were spent abroad in study of 
the organ under Haupt, piano with 
Oscar Raif and theory and composi- 
tion with Waldemar Bargiel. Follow- 
ing two years in Berlin, he entered the 
Leschetizky Piano School of Vienna, 
and in 1884 he was studying with 
Moszkowski in Paris. The following 
year he returned to Chicago and be- 
came organist and choirmaster at 
St. Clement’s Episcopal Church, later 
occupying a similar position at St. 
James’ Church. Then ensued four 
years of directorship of the theory 
department of the American Conserva- 
tory of Music and it was during this 
time that a chance acquaintance with 
Miss Cornelia G. Lunt of Evanston 
resulted in his being called to direct 
and teach music at Northwestern Uni- 
versity. 

Giving but a portion of his time from 
his Chicago work, he succeeded in 
effecting a hasty reconstruction, and 
then began the steady advance in 
attendance, which last year reached a 
total of 1.425 registrations. Briefly the 
plan of instruction that has prevailed 
since the school of music was granted 
degree conferring powers in 1895 has 
been to give every student a true uni- 
versity course in theory and an 
academic background for professional 
performance. The greatest recent de- 
velopments in that school have been 
the growth of its public school music 
department and the establishment of 


Dr. Peter Christian Lutkin 


an endowed department of church and 
choral music. Under Dean Lutkin’s 
personal direction the latter department 
has become equipped to train students 
in the leadership of church music and 
a further extension of that work has 
resulted from a codperation with two 
divinity schools on the Northwestern 
campus. 


Achievements ever have marked the 
activity of Dean Lutkin and his cour- 
age in entering and developing new 
fields of musical endeavor has con- 
tributed immeasurably to the growth 
of music in America. When two of 
his community choral clubs won prizes 
totaling $5,000 at the St. Louis World’s 
Fair in 1904, interest in choral singing 
was stimulated in Evanston to the 
point that a music festival of first 
importance could be founded later. 
Development and extension of a cap- 
pella singing in this country has come 
as a result of the training of leaders in 
a cappella choirs such as the pioneer 
organization established by Dean Lut- 
kin. Similarly, an aggressive campaign 
on behalf of congregational singing 
and improved church music and the 
training of church musicians has given 
weight to a movement of progress that 
is just now being noted. 

Testimonials to the results of Dean 
Lutkin’s work are frequently forth- 
coming. Professor Daniel Gregory 
Mason has written that “Dean Lutkin, 
not only by his solid musical and pro- 
fessional qualities, the distinction of 


his critical sense and his creative work 
in music, but also by his sterling quali- 


ties of character as a man, Has raised 
the standard of musical education in 
the United States.” Dean Wallace 
Goodrich of the New England Con- 
servatory remarked: “I believe that as 
a musician of sound attainment, as a 
wise administrator of unbounded 
energy, and as a Christian gentleman, 
the leadership of Dean Lutkin has 


been of inestimable value to the school 
of music. Dean Lutkin’s position 
among educators in music in this 
country is not only high, but well 
deserved.” 


Although always a scholar, Dean 
Lutkin has never neglected the other 
interests that make an abundant life. 
A believer in daily physical exercise, 
he also enjoys seasonal sports. On a 
recent summer trip he drove 400 miles 
and played eighteen holes of golf in 
one day! 

He has been blessed in the constant 
companionship of a loyal wife, and 
their son, Carman, a prominent patent 
attorney in Chicago. 

Dean Lutkin will continue to direct 
the church and choral music depart- 


ment, and through the work of himself 
and his associates, church music educa- 
tion will be advanced in Garrett Bibli- 
cal Institute (Methodist) and the 
Western Theological Seminary (Epis- 
copal), both in Evanston. The asso- 
ciation with hundreds of young stu- 
dents and the affectionate regard of a 
countless nuumber of friends and 
admirers combine to make radiant the 
sunset of an inspired life. 


PHILADELPHIA BACH SERIES 


Farnam to Play Complete Or, 
Works in Eighteen 

Arrangements have been made by 
the Rev. Dr. John Mockridge and his 
organist, Ernest White, for Lynnwood 
Farnam to give the complete organ 
works of Bach in a series of eighteen 
programs at St. James’ Church, Phila- 
delphia. The recitals will take place 
at 8:30 on the Monday evenings in 
November and December, 1930, and 
February, 1931, and on certain other 
Mondays in March and May, 1931. The 
programs will be nearly identical with 
those of the series of twenty given by 
Mr. Farnam in New York during the 
season 1928-29, except that no move- 
ments from the “Musical Offering” or 
“The Art of Fugue” will be included 
and the works forming two of the pro- 
grams of the New York series will be 
redistributed in the scheme. Each pro- 
gram will receive only one perform- 
ance, as against two or three in New 
York. 

Mr. Farnam’s recital plans for the 
Church of the Holy Communion, New 
York, include an October, 1930, series, 
“Bach and His Forerunners,” a Janu- 
ary, 1931, series, “Modern Organ Mu- 
sic,” and an April, 1931, series, devoted 
to Bach, in the latter of which the 
complete “Art of Fugue” will find a 
place. 


Choir Festival at Springfield, Ohio. 

A crowded house heard seventeen 
choirs from as many churches in Ohio 
and Indiana present special numbers 
at the Covenant Presbyterian Church 
in Springfield, Ohio, Sunday afternoon, 
Feb. 23, as a part of the first choral 
festival in the history of Springfield. 
In the evening the choirs were com- 
bined to form one large group of 503 
voices, which rendered three striking 
vocal numbers, two anthems and one 
negro spiritual, under the direction of 
C. A. Lehman, choir director of 


Immanuel Presbyterian Church of 
Cincinnati. The program was broad- 
cast over station WCSO. Paul S. 


Chance, A. A. G. O., organist of the 
Covenant Church, was at the console. 
The festival, the first of its kind in a 
new movement launched by John Fin- 
ley Williamson, dean of the West- 
minster School of Music, Ithaca, N. Y., 
is expected to become an annual affair. 


During Lynnwood Farnam’s recent 
transcontinental tour his duties as or- 
ganist and choirmaster at the Church 
of the Holy Communion, New York, 
were taken by Nelson Sprackling of 
Brooklyn, while the organ class at the 
Curtis Institute of Music, Philadelphia, 
was conducted by Edward Shippen 
Barnes, organist and choirmaster of 
St. Stephen’s Church, Philadelphia. 
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Lament, etc. 


the Pilgrim Fathers. 
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EVERY THEATRE ORGANIST SHOULD HAVE 
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Sailing Over Jordan, based on Negro Spiritual melodies, 
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Puritan Procession, replete with the raucous psalmody of 


Along the Frontier, real Cowboy tunes such as Root Hog 
or Die, Jack o’ Diamonds, Fuller and Warren, The Dying 
Cowboy, Range of the Buffalo and others, each playable 
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[Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 


San Diego Chapter. 

The San Diego chapter is enjoying 
a busy and prosperous year. The Feb- 
ruary meeting was held Monday eve- 
ning, Feb. 10, and after a dinner at a 
tea-room an interesting and highly in- 
structive meeting was held at the home 
of the dean, Mrs. O. E. Nobles. The 
program was devoted to the study of 
music teaching in the public schools. 
Three speakers from the chapter who 
are engaged in this work in the local 
schools were heard. Alfred H. Smith. 
supervisor of music in the city schools, 
spoke on “Music in the Elementary 
Schools—Methods, Objects and Re- 
sults.” Katherine Nolan Andrews, 
member of the music staff of the 
Woodrow Wilson junior high school, 
spoke on “Choral Music in the 
Secondary Schools” and Fred H. Bei- 
delmann of the music department of 
the State College spoke on “Training 
the College Student in Music.” A 
round-table discussion was held. 

The program committee of the chap- 
ter, Gladys Hollingsworth, F. A. G. O., 
chairman, is announcing a series of 
five fortnightly recitals beginning 
March 2 and ending April 22. During 
the series a number of new and unusual 
works will be heard for the first time. 

Following is the complete list of the 
fortnightly recitals: 

March 2—Spreckels organ, Balboa 
“Park. Program of compositions by 
Dr. H. J. Stewart, by Dr. H. J. Stew- 
art, assisted by Leona Warren Shaw, 
contralto. 

March 18—First Presbyterian 
Church, Katherine Nolan Andrews, 
organist; Ethel Widener Kennedy, 
— and accompanist; Percy Riker, 

ass. 

April 1—All Saints’ Episcopal 
Church. Presentation of Passion can- 
tata, “The Seven Last Words,” Mone- 
stel, by choir and soloists; Austin D. 
Thomas, organist and choirmaster; 
Nyla Brown, organist, assisting. 

April 14—Central Christian Church. 
Program of modern Easter music. 
Choir and soloists; Alfred H. Smith, 
organist and director; Edwin Hamlin, 
cellist. 

April 22—First Congregational 
Church. Special presentation of Easter 
cantata, “He Is Risen,” Clokey; choir 
and_ soloists; Margueritte Barkelew 
Nobles, organist and director. 

Following was the program Sunday 
afternoon, March 2, at the Spreckels 
organ in Balboa Park, at the first re- 
cital, of compositions by H. J. Stewart: 
Sonata, “The Chambered Nautilus”; 
contralto solo, “The Renunciation,” 
from “The Hound of Heaven” (Leona 
Warren Shaw); Nocturne, “Under the 
Stars”; “Minuet Heroique”; contralto 
solos, Cradle Song from “The Nativ- 
ity,’ and Easter Song, “He Is Risen” 
(Leona Warren Shaw); “The Masque 
of Ceres,” from “The Tempest Suite.” 

One of the largest crowds of recent 
Sunday afternoons, approximately 1,200, 
was in attendance. That the recital 
met with popular favor was evidenced 
by the large turnout of music-lovers 
and by the generous applause which 
followed each number. 


Georgia Chapter. 

The annual Guild service was pre- 
sented at the First Presbyterian 
Church, Atlanta, Feb. 25. Because of 
the cooperation of the press, there was 
a large assembly, which evidenced its 
approval by marked attention. The 
choir was formed by the double quartet 
of the First Presbyterian Church and 
the St. Luke’s Episcopal chorus, a total 
of sixty trained voices. In addition to 
the processional and recessional they 
sang three numbers. In the “Cherubic 
Hymn,” by Gretchaninoff, which was 
given a cappella, the capability of the 


singers was at once demonstrated. 
The contrasts of Brahms’ “How 
Lovely Is Thy Dwelling-Place” were 
marked and the fortissimo climax with 
the majestic full organ was most im- 
pressive. Coming late in the program, 
the Gloria from Mozart’s Twelfth 
Mass was given with great spirit. 
Splendid attacks, fine phrasing, good 
diction and withal a fine balance and 
rich tonal color, showed the care of 
Hugh Hodgson’s directing. The Pil- 
cher organ, which is a four-manual 
with echo and antiphonal divisions, 
always gives Dr. Sheldon’s artistry 
excellent play. 

As fine as was the vocal portion of the 
program, the highlight of the occasion 
was easily the group of two piano num- 
bers by Mr. Hodgson. His selections 
were the Largo from Beethoven’s 
C minor Concerto and the first move- 
ment from Saint-Saens’ G minor Con- 
certo. The piano fitted into the 
churchly atmosphere with unusual 
appropriateness. Mr. Hodgson played 
from memory and with enviable poise, 
and his interpretations show his mas- 
tery of the instrument. These num- 
bers were unusually interesting to the 
organists present, in that Dr. Sheldon 
at the organ played the orchestral por- 
tions with sympathy. 

The G minor Fantasie opened the 
service, with the fugue taking the post- 
lude, played by Dr. Charles A. Sheldon. 


The March meeting was held Tues- 
day, the 11th, with dinner at the Pied- 
mont Hotel in Atlanta. It was a splen- 
did occasion, with each member hav- 
ing his or her pastor as guest. The 
fellowship was contagious, and resulted 
in an invitation for the Guild to be the 
guests of the ministers’* council at a 
luncheon to be announced later. Each 
pastor present, on being introduced by 
his host, spoke a few words, and the 
major trend of the remarks evidences a 
marked cordiality between minister 
and organist. 

One new member was elected, and a 
nominating committee’ for the coming 
election was appointed. The chapter 
is in good condition, most of the 1930 
dues are in, and the season drawing 
to a close has been very instructive and 
entertaining. 

EORGE L. Hamrick, Dean. 


New Branch at Little Rock. 

The Little Rock branch of the Arkan- 
sas chapter was organized at a meeting 
in the First Methodist Church, South, 
the last week in February. Following 
were the charter members who at- 
tended the meeting: Mrs. M. W. Jes- 
sup, J. J. Keller, Mrs. G. H. Mathis, 
Miss Martha McAnich, Mrs. Howard 
L. Merrill and J. Glenn Metcalf. Mrs. 
Jessup was elected president of the 
Little Rock group and Mrs. Mathis 
secretary-treasurer. Sheldon Foote of 
El Dorado is dean of the Arkansas 
chapter. 


Florida Chapter. 

The famous Bok singing tower, near 
Lake Wales, Fla., was visited last 
month by the Jacksonville branch of 
the Florida chapter. The party, includ- 
ing several singers, motored over. 
Those on the trip included Mrs. 
Robert M. Baker, Mrs. Marion Bowles, 
Mrs. J. P. Entenza, Miss Gertrude 
Davies, Mrs. Robert Lee Hutchinson, 
Mrs. Maye McKinnon, Mrs. : 
Sweney, Miss Clara Bancroft, Mrs. 
F. L. Blitch, Mrs. A. G. Greenshields 
and Mrs. Claud E. Sims. 

The organists were met and wel- 
comed by Mrs. Edward Bok, widow 
of the donor of the sanctuary. Anton 
Brees’ program included a rare old 


seventeenth century Gavotte, which 
manuscript, he told the organists, he 
had found in an ancient cathedral in 
Europe. 


Oklahoma Chapter. 

At the February meeting of the 
Oklahoma chapter Mrs. Sara Kauf- 
mann, a member of the faculty of the 
Weaver Conservatory of Music, led a 
very interesting discussion on the sub- 
ject of “Program Music.” 

Sunday afternoon, Feb. 16, the Guild, 
assisted by the First Presbyterian 
Church quartet, and Mrs. P. C. 
Murray, contralto, gave a largely 
attended program at the Boston 
Avenue M. E. Church, South, using 
the new four-manual Kilgen. The pro- 
gram was as follows: Toccata in 
C major, Bartlett (Miss Esther Hand- 
ley); “God Is a Spirit,” Bennett. and 
“Let Your Light So Shine” (‘‘Stabat 
Mater”), Rossini (First Presbyterian 
quartet): Passacaglia (from Third 
Sonata), Rogers, and “Starlight,” Karg- 
Elert (William H. Sumner); “Down in 
the Forest,’’ Ronald; “I’ll Sing Thee 
Songs of Araby,” Clay, and “The 
Hindu Slumber Song,” Ware (Mrs. 
Ruth Renolds Murray); “Fountain 
Reverie” and Festival Toccata, Fletch- 
er (Mrs. Ernest Edward Clulow). 


Western New York. 
Members of the Western New York 

chapter attended the presentation of 
Geoffrey O’Hara’s entertaining and 
tuneful operetta, “Peggy and_ the 
Pirate,” given in Concordia Hall, 
Rochester, Feb. 27, by the choir of 
St. Matthew’s Lutheran Church, under 
the direction of Austin F. Grab, organ- 
ist and choirmaster. The performance 
drew an audience which completely 
filled the spacious hall and gallery. Mr. 
Grab was the recipient of many ex- 
pressions of appreciation for the splen- 
did manner in which the operetta was 
staged and produced. 

GerorceE Henry Day, Dean. 


Missouri Chapter. 

Former Dean Walter Wismar was 
host to the Missouri chapter for the 
February meeting, which was held in 
the beautiful new Concordia Seminary 
in De Mun Park Monday evening, 
Feb. 24. The climax to a perfect eve- 
ning was the program presented by 
the seminary chorus of about 150 
theological students. They sang under 
Mr. Wismar’s direction, which meant 
that their work was of a very high 
order. Concordia Seminary chorus will 
sing in the symphony’s last concert of 
the season. 

Miss Wilhelmina Nordman, organist 
of First Church of Christ, Scientist, 
Kirkwood, gave a recital in the Delmar 
Baptist Church March 3 under the 
auspices of the Missouri chapter. Her 
program included numbers by ‘Bach, 
Elgar, Vierne, Mulet, Sowerby and 
Kroeger. Miss Nordman was assisted 
by her father, Fred Nordman, baritone, 
who is soloist in the same church of 
which Miss Nordman is organist. 


The choir of the Humboldt Park 
Evangelical Church, 2120 North Mozart 
street, gave a concert Feb. 21 under 
the direction of Gustav Mrozek, with 
Miss Rose Kandlik, organist of the 
church, at the console, in which Miss 
Kandlik also played an organ solo, the 
Melody, by West. Miss Lydia E. 
Lininger and Miss Sophie M. P. 
Richter played Clifford Demarest’s 
Fantasie for organ and piano. Miss 
Kandlik left for California Feb. 22 for 
a stay of six weeks and during her 
absence Miss Richter is taking her 
place at the organ. 


PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 
from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 
factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 


Full size 7% octave folds like a 
suit case Weight 28 Ibs. Lea- 
therette covered. 


DEPARTMENT D, 


SUMMY'S CORNER 


New numbers which will 
be of practical use with 
Choirs of all types. 


SERVICE 
RESPONSES 


Eric De Lamarter 


There are several versions of 
both “Responses” and “Amens 
in several keys, for a quick and 
convenient choice in the matter 
of logical sequence of tonalities. 
Almost all may be transposed 
one, two or even three half-tones 
above or below the key indicated. 


Price—20c 


A MOTHER’S 
DAY PRAYER 


y 
John Winter Thompson 


A four-part setting, for mixed 
voices, of a lovely poem by 
Henry Van Dyke. It is not dif- 
ficult and will be most effective 
when sung unaccompanied. It 
may be used for general occa- 
sions, although particularly suit- 
able for Mother’s day services. 

Price—10c 


CLAYTON F. SUMMY CO. 


PUBLISHERS 
429 S. Wabash Ave., Chicago, III. 


SCHOOL 
LMUSIC 


"By the Shore of Lake Michigan” 


THE DEPARTMENT OF CHURCH 
AND CHORAL Music offers ex- 
tensive courses in all branches 
concerned with Church 
Choral Music. Collateral facili- 
ties include six choruses, totaling 
700 voices, a symphony orchestra 
of 80 members and a skilled band 
of 150. 
special lectures. 


Noted authorities give 


A Stx-WEEK SUMMER SESSION 
BEGINS JUNE 23. The regular 
School Year, September 15, 
1930. For full description of 
courses, etc., and bulletins on 
Church Music topics, address the 
Director, Peter C. Lutkin, Room 
40, 1822 Sherman Avenue, 


Evanston, IIlinois. 
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Boston Organists 
in Tribute to Widor 
on His 85th Birthday 


By DR. HAMILTON C. MACDOUGALL 


Boston, Mass., March 20.—The New 
England chapter of the Guild had one 
of its enjoyable social meetings at the 
Harvard Musical Association rooms 
March 17. About forty were present. 
Bearing in mind that on Feb. 22 Widor 
was 85, Dean John P. Marshall had 
asked the Widor pupils living access- 
ibly to Boston to speak of their lessons 
with the great French organist and 
composer. Three pupils responded— 
Miss Daisy Swadkins, Harold Schwab 
and Wallace Goodrich. Miss Swad- 
kins spoke of her lessons with Guil- 
mant and Phillipp, the latter introduc- 
ing her to Widor; she found her ex- 
periences in Paris broadening and her 
Widor lessons valuable. Mr. Schwab 
went more into detail, analyzing Wi- 
dor's great power as teacher and player 
despite advancing years, the basis of 
it being the strong character of the 
man. Mr. Goodrich out of a long 
acquaintance with Widor as _ teacher 
and friend gave many interesting rem- 
iniscences of study in Paris. Widor 
confined his teaching largely to his 
own works, the Bach chorale preludes 
and an occasional Mendelssohn son- 
ata. Widor is a man of the widest cul- 
ture, interested in beauty wherever it 
appears. His compositions and_ his 
playing grow naturally out of the lit- 
urgy of the Roman Catholic Church, 
and his organ technique is seen most 
interestingly and fully in the two sym- 
phonies, the “Gothic” and “Romane.” 

Mr. Goodrich, Miss Swadkins and 
Mr. Schwab were appointed a commit- 
tee to draft a message of congratula- 
tion, admiration and affection for the 
great organist of St. Sulpice. The 
message was sent the same evening. 


“Gone but not forgotten” is the way 
we all feel about Harry (H. C.) Pea- 
body, who has been translated (I use 
the term in homage to H. C. P.’s in- 
telligent and well-founded churchman- 
ship) to the Church of the Ascension, 
Pittsburgh. He sends a Guild service 
list of the Western Pennsylvania chap- 
ter, headed by Charles A. H. Pearson, 
dean. 


A striking testimony to the actual 
presence of Christian fellowship in 
Newton Center is the community 
Lenten service of Trinity Church, 
the Rev. Edward T. Sullivan, D. D., 
rector, and Leland Arnold, 
organist and choirmaster. This serv- 
ice, an Episcopal church being host, 
was participated in by four other 
non-Episcopal churches. Cesar Franck’s 
“O Lord Most Holy” and Noble’s 
“Souls of the Righteous” formed part 
of the music. The service lists 
of Trinity Church often contain 
article-ettes of much interest to 
musicians. A striking sentence in a 
recent list was: “The church empha- 
sizes what we should do in Lent rather 
than what we should do without.” 


Leyden Church quartet choir, aug- 
mented for the occasion by twenty-one 
mixed voices, gave H. A. Mathews’ 
cantata “The Conversion” March 16. 
Blanche T. Brock is organist and di- 
rector. The entire words of the can- 
tata were printed on the service list. 
Dr. Horton, the minister, gave an ad- 
dress following the singing. Mrs. 
* Brock played pieces by Lulli and Mac- 
Master. 


Although taking part in the service 
at Trinity Church on March 9, the 
First Baptist Church of Newton Cen- 
ter had its own Lenten service March 
16 when in its turn it was host to four 
other churches in Newton. Raymond 
Floyd is organist, and was assisted by 
a harpist, violinist, violist_and. cellist 
in the rendition of the Requiem by 
Gabriel Faure. The complete. Latin 
words with English translation were 
printed on the service list. Mr. Floyd 
played pieces by Widor and Truette. 


Walter Edward Howe, director of 
music at Abbot Academy, sends two 
interesting programs, one an “informal 
organ recital” and the other a vesper 


service list. Mr. Howe’s sympathies 
are not confined within narrow chan- 
nels and his programs give the best of 
all schools. Recently, at Norfolk, Va., 
he was guest conductor of the Nor- 
folk Orchestra in the Unfinished Sym- 
phony (Schubert) and the “Euryanthe” 
Overture (Weber). 

An interesting program of organ 
music by Guilmant, Russell, Stoughton, 
Bach (chorale preludes) and Lemare 
was given by Miss Alice Mabel Shep- 
ard oi the West Somerville Congrega- 
tional Church in the Crawford Memo- 
rial M. E. Church, Winchester, March 
16. An interesting feature of the pro- 
gram was the inclusion of trumpet 
solos by Cleon E, Hopkins. 


The Truette Club’s program for Feb. 
24 came to me too late for inclusion in 
the March issue of The Diapason. 
There were three groups of organ 
solos played by Edith H. Leidman, 
Paul Ladabouche and Ruth H. Smith; 
the list was pleasantly diversified by 
the singing of Walter Chamberlain. 
The Truette Club has two more meet- 
ings this season, in March and May. 
LeRoy E. Fuller is president and Ida 
L. Treadwell secretary and treasurer. 
The executive committee includes the 
names of well-known organists. 

One of the best-informed men about 
music, its history and literature is 
Rachard G. Appel, librarian of the mu- 
sic division of the Boston Public Li- 
brary. Mr. Appel is also a practical 
musician, just at present without a 
permanent appointment. During Jan- 
uary he substituted at Christ Church, 
Fitchburg, and in February at the 
Church of the Epiphany, Winchester. 
Christ Church has a new Skinner or- 
gan, which Mr. Appel enjoyed playing. 


The Women’s Organ Club gave its 
March recital on the 4th in the Copley 
M. E. Church, Boston. Marion Chapin 
(First Congregational Church, Lin- 
coln), Doris Sanford (Linden M. E. 
Church), and Myrtle Richardson (Tre- 
mont St. M. E. Church, Boston), were 
the soloists. Daisy Swadkins acted as 
accompanist for Margaret Gow in 
“Gens duce splendida’ from ‘Hora 
Novissima” (Horatio Parker). The 
organ music was taken from Rheinber- 
ger, Parker, Bossi, Saint-Saens and 
Vierne. 


Dean John P. Marshall of the col- 
lege of music, Boston University, tells 
me that Raymond C. Robinson, now 
assistant professor of musical theory 
and organ, will on July 1 be promoted 
to a full professorship in the college. 
He will retain his King’s Chapel post— 
indeed, his work there is too important 
musically and professionally to war- 
rant giving it up. 


Leland A. Arnold of Trinity Church, 
Newton Center, is giving some excel- 
lent music, as shown by his service 
lists. Among the items in the first to 
fourth Sundays after Epiphany I note: 
“Lord, Thou Alone Art God” (“St. 
Paul’), “He Watching over Israel” 
(“Elijah”), Jubilate in B flat (Stan- 
ford), “The Beatitudes” (Chadwick), 
“O Gladsome Light” (Sullivan), “Let 
Their Celestial Concerts All Unite” 


(“Samson”), Magnificat and Nunc 
Dimittis (West), “Hail Gladdening 
Light” (Martin). 

To be included in the following 


month notices should reach Dr. Mac- 
dougall before the 20th. Address 29 
Dover road, Wellesley, Mass. 


In the February Diapason the organ 
in the Central Congregational Church 
was inadvertently referred to as built 
by the Aeolian Company; it is a 
Welte-Tripp. 


Austin Sales in Chicago District. 

Calvin B. Brown, representative of 
the Austin Organ Company in the Chi- 
cago territory and known to organists 
far and wide through his genial per- 
sonality and long experience in this 
city, reports sales from his office to 
the following churches within the last 
month: 

Union Congregational, Green Bay, 


Wis. 
First M. E., Sheboygan, Wis. 
Grace Episcopal, Sheboygan. Wis. 
Sacred Heart Girls’ School, Chicago. 


Albert V. Maurer 


The organist of a recently completed 
three-manual and echo Kilgen organ at 
Fort Smith, Ark., in the First Lutheran 
Church, is Albert V. Maurer. He has 
done a considerable amount of service 
as organist and choirmaster and as 
principal of Lutheran elementary and 
junior high schools, both in St. Louis 
and in Fort Smith. He attended Harris 
Teachers’ College, St. Louis, and the 
University ot Chicago, and in the sum- 


mer of 1929 was granted the degree of [& 


bachelor of music by Sherwood Music 
School. His chief work there was 
done under Dr. Walter Keller in the 
department of composition and organ. 
His first normal training was received 
at Concordia Teachers’ College, River 
Forest, Ill. Mr. Maurer has several 
compositions for organ and for mixed 
voices in manuscript. 


FELIX F. SCHOENSTEIN & SONS 
Pipe Organs 
3101 Twentieth St. 
San Francisco, Calif. 
Est. 1877 
Building-Erecting-Maintenance 


AMERICAN 


PIANO WIRE 


“Perfected” “Crown” 
AMERICAN STEEL & WIRE CO. 
Subsidiary of United States Steel Corporation 

CHICAGO—NEW YORK—and all 
Principal Cities 


Lenten Programs 


of the past few years disclosed unusual 
interest in R. Deane Shure’s “WEEPING 
MARY,” from “Across the Infinite,” and 
“IN THE GARDEN OF GETHSEMANE,” 
from “Through Palestine.” Organ num- 
bers of distinction. 

(J. FISCHER & BRO.) 


WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 


Carl F. Mueller 


ORGANIST and DIRECTOR of MUSIC 
Central Presbyterian Church 
Montclair, N. J. 


Rollo 


MAITLAND 


“Mr. Maitland is a veritable wizard in 
style and virtuosity.”—Albert Cotsworth 
in Music News (Chicago). 


2129 Chestnut Street, Philadelphia 


Dr. Frederic Tristram Egener 
Concert Organist-Baritone 
St. Catharines, Ontario, Canada 


Lester W. Groom, F. A. G. O. 


Organist of the Church of 
the Ascension — Episcopal 


Cosmopolitan School of Music 
Kimbail Hall CHICAGO 


Clarence Eddy 


RECITALS 
ORGAN LESSONS 
483 Sheridan Road, Winnetka, III. 


J. LEWIS BROWNE | 
ORGAN—COMPOSITION 


122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 


Firmin Swinnen 
RECITALS 


2520 Madison Street 
Wilmington, Del. 


Percy B.Eversden 


M. A., Mus. Doc. 
Recitals :-: Instruction 
1174Aubert St. Louis, Mo. 


ALICE R. DEAL 
CONCERT ORGANIST 


4359 West End Avenue 
CHICAGO 
Telephone Columbus 6102 


EVERETT E. TRUETTE 


MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 Pupils holding positions in various 

parts of the country 

Candidates prepared for the A. G. O. 
Exams. 


295 Huntington Ave., Boston 


J. NORRIS HERING 
F. A. G. 
Organist and Choir Director 
franklin Street Presbyterian 
Church 
Recitalist and Teacher 


2113 Saint Paul Street 
Baltimore, Md. 


Carleton H. Bullis 


A.M.,A.A.G.O. 
Epworth-Euclid M. E. Church 
CLEVELAND 
Theory Dept., Baldwin-Wallace 


Conservatory, Berea, Ohio 


HARRY A. 


SYKES 


MUS. D., F. A. G. O. 
LANCASTER, PA. 
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William R. Voris 


William RK. Voris’ compositions not 
only are being sung with growing fre- 
quency by the most discriminating 
choirs in America, but apparently are 
coming into their own on the other 
side of the ocean. According to word 
from Los Angeles, where William Rip 
ley Dorr’s Wilshire Choristers have 
been singing Mr. Voris’ carol, “The 
Lame Shepherd,” some of the boys 
who are radio enthusiasts on Christmas 
eve heard, over a hook-up from Lon- 
don, this carol on which they had 
worked faithfully. The announcer gave 
the London choir as that of West- 
minster Abbey, and the boys aver they 
could not have been mistaken. The 
Wilshire choir will use a new Lenten 
anthem by Mr. Voris, dedicated to the 
choristers, and Dudley Warner Fitch 
of St. Paul’s Cathedral, Los Angeles, 
will use one on Easter—an anthem 
inscribed to him and his choir. Three 
of Mr. Voris’ numbers were used by 
Mr. Dorr on Armistice Sunday, and 
Mr. Voris, in Los Angeles at the time, 
heard them sung. 


Henry A. Ditzel 


ORGANIST and CHOIRMASTER 
First Lutheran Church 
Dayton, Ohio 


re? furnished with one, two, or three contacts, as illustrated. It 


C-3-1 STOP ACTION MAGNET 


The C-3-1 is a stop action magnet with tablet, filling a long 
felt want. We can supply this magnet with or without the 
tablet, but the more convenient method is to let us supply the 
tablet and attach it before your order leaves our factory, as 
we are especially equipped for such work. We mount these 
tablets at any one of the following angles, fifteen, nineteen, or 
thirty-two degrees. The C-3-1 Stop Action Magnet can be 


is essential for us to know your needs on these points when 
ordering. 


We would be pleased to send samples on request. 


The W.H. Reisner Mfg. Company 


HAGERSTOWN, MARYLAND A; 


European Representative, Aug. Laukhuff, 
Weikersheim, Wurttemberg, Germany 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 


ROSSETTER COLE 


Composition and Theory. Prepares for 
Examination in American Guild of 
Organists 
719 Fine Arts Building, Chicago 


PERCY SHAUL HALLETT 


G. ©, 
Organ Recitals and Instruction 
Theoretical Subjects, Guild Examination 


PASADENA, CALIFORNIA 


Organist-Director 
3217 WISCONSIN AVENUE 


CHARLOTTE KLEIN 


First Woman Recitalist National Convention American 
Guild of Organists 


Church of Transfiguration 
WASHINGTON, D. C. 


Authorities Quote Us: 


“Let us compliment you on your fine 
workmanship. Your string stops 
have an exceptional warmth of musi- 
cal tone.” 


Organ pipeologists and tone experts. 
Manufacturers, wood, metal, flue and 
reed pipes. Organ supplies. 


Jerome B. Meyer & Sons, Inc. 
125 Austin Street 
Milwaukee, Wisconsin 


CAROLYN M. CRAMP 


B. S.—-F, A. G. O. 
CONCERT ORGANIST 


Samuel J. Tilden High Schoo! Brooklyn (Head of Music Department) 
Hunter College, New York City (Lecturer on Music Appreciation) 


N 
Address Frank H Shaw, Director 


OBERLIN 


CONSERVATORY OF MUSIC 
Exceptional Advantages for Organ Study 
Five Specialist Teachers 
Teaching and Practice Equipment includes 
15 pipe-organs and many vocalions 
ew Department of Choral Singing and Choir Directing 


Oberlin, Ohio 


MANUFACTURERS OF 


ORGAN LEATHERS 


OUR SPECIALTY 
WRITE FOR SAMPLES PHONE BEEKMAN 4408 


WOOD & WERNER, Inc. 
83 Gold Street, New York, N. Y. 


Formerly connected with T. L. Lutkins, Inc., of New York 


SEND FOR SAMPLES 


& COMPANY 


Manufacturers of 


Leather for the Pipe Organ Trade 
180 North Wacker Drive, CHICAGO, ILL. 


GREAT LAKES BUILDING 


Phones, Randolph 8197-8198 


WHITE, SON COMPANY 


601 ATLANTIC AVENUE, BOSTON 


Specialists in the Manufacture of 


ORGANand PLAYER PIANO LEATHERS 


: 
—38— 
| 
; 
7 
Cx 
/ 
| 
- 


APRIL 1, 1930 


THE DIAPASON 


Hans C. Feil 


Hans C. Feil, organist and director 
at the large Independence Boulevard 
Christian Church of Kansas City, Mo., 
who has been occupying this position 
for thirteen years, having succeeded 
the late Edward Kreiser, gave his 
200th recital on the four-manual 
Austin organ in this church March 2. 
He was assisted by his choir. The 
organ selections on the program 
included: Prelude and Fugue in D 
major, Bach; “In the Garden,” Hugo 
Goodwin; Berceuse and Finale from 
“L’Oiseau de Feu” (“Firebird’’), Stra- 
vinsky; Concert Study (request), Yon; 
Nocturnette (“Moonlight”), d’Evry; 
“Oh, the Lilting Springtime,” Steb- 
bins; Toccata, de Montalent. 

Hans Christian Feil was born in 
Kansas City, Feb. 15, 1879. At the 
age of 15 he studied organ, piano and 
harmony under C. A. Weiss, for more 
than thirty years organist of St. Paul’s 
Church, Chicago. After three years in 
Elmhurst College he became organist 
and choirmaster of the Cumberland 
Presbyterian Church at Evansville, 
Ind., later studying with Wilhelm 
Middelschulte and Alexandre Guilmant. 
In 1903 he returned to Kansas City and 
became organist and choirmaster of 
the Westport Avenue Presbyterian 
Church. In 1905 he became organist 
of the Independence Boulevard Chris- 
tian Church. In 1909 he went back to 
the Westport Avenue Presbyterian. 
In 1914 he was made dean of the 
organ department at Baker University. 
In 1917 he returned to the Independ- 
ence Boulevard Church. In addition 
to his organ recitals Mr. Feil has built 
up an excellent choir of seventy. Mrs. 
Feil is the soprano soloist. 

Mr. Feil has written a number of 
anthems and other sacred music, 
besides a secular song, “Baby o’ Mine,” 
which won first prize in a contest 
conducted by the Kansas City Music 
Teachers’ Association in 1928. An 


“Easter Fantasy” for mixed chorus and 
orchestra, harp and organ was finished 
and performed last year. It will prob- 
ably be published next year. 


UNION IN THE PLAYER FIELD 


“Artistouch” Units and Clark Organ 
Rolls under One Management. 
Of interest to the organ trade will be 
the announcement of the merger of the 
“Aristouch” organ player units, made 
by Roesler-Hunholz, Inc., of Milwau- 
kee, and the Clark organ rolls, made 
by the Clark Orchestra Roll Company 

of De Kalb, IIl. 

Several years ago the Clark Orches- 
tra Roll Company foresaw the coming 
popularity of the reproducing pipe 
organ and began the task of develop- 
ing an organ roll that would faithfully 
re-create the skili of the artist. At the 
same time, but working independently, 
Roesler-Hunholz, Inc., of Milwaukee, 
were designing a player unit for organs 
of all sizes. Since the development of 
the roll and that of the unit were to 
a great degree dependent upon each 
other it was logical that success could 
be achieved best by close cooperation. 
As time passed it became evident, it is 
announced, that the best interests of 
the buying public could be served still 
more efficiently by placing these two 
correlated factors under one manage- 
ment. This has been accomplished, 
and henceforth “Artistouch” reproduc- 
ing units and ‘“Clark-Artistouch” 
organ rolls will be offered to the trade 
as members of the same family. 

The policy that has won Ernest G. 
Clark an enviable reputation during his 
forty-one years of roll manufacturing 
will continue unaltered. The manufac- 
ture of organ rolls will continue at the 
De Kalb plant under the personal man- 
agement of Roy Holland, well known 
to the trade as an editor and arranger, 
and E. G. Clark will take an active 
interest in shaping the policies of the 
company. 

The new arrangement will not affect 
the piano roll business of the Clark 
Orchestra Roll Company, the organ 
roll alone being involved in the merger. 
All business affairs will be handled 
through the Milwaukee office of 
Roesler-Hunholz. 


Established 1890 


Geo. W. Badger Co. 


Characteristic 
ORGAN REED STOPS 
For 
Church, Theatre and 
Residence 


ROCKVILLE CENTER, N. Y. 
Near New York City 


ORGAN MAINTENANCE 


We sell new and used electric organs 
and blowers at reasonable prices. ‘un- 
ing, overhauling, rebuilding and installa- 
tion work our specialty. 

All work guaranteed. 

UNITED ORGAN REPAIR COMPANY 
115-53 198th Street 
Telephone: Laurelton 2053 
St. Albans, L. L, N. Y¥. 


ote ORGAN 
COMPETENT PROMPT 


Factory: 2100 Marshall Blvd. 


All work scientifically correct 


THE WESTERN SERVICE COMPANY 


rgan Builders 


CHICAGO FACTORY REPRESENTATIVE 
SIMPLEX ALL STEEL BLOWERS Mfd. B. F. Blower Co. Fond du Lac, Wis. 


*PHONE ROCKWELL 5124 


SERVICE ote 
EFFICIENT RELIABLE 


Office: 1909 S. Avers Ave. 


HENRYF.SEIBERT 


“We are looking forward to the 


next time we can have you for a 
recital—and that opinion is ex- 
pressed quite unanimously by 
those who heard you—and 
forcibly. 


[Signed] “J. L. DAVIS, Organist, 
St. John’s Ev. Lutheran Church, Erie, Pennsylvania.” 


EDWARD RECHLIN 
RECITALS 


of True Organ Music 


Spring Tour Now Booking (40 Recitals) 


Address: Rechlin Recital Tours 


1188 Park Avenue . 
NEW YORK CITY 


Suiting the Need 


The progressive church cannot allow its musical activities 
to lag because of the deficiencies of the old organ, neither 
can every church afford to discard the old organ and buy a 
modern one. In such cases modernizing is in order and 
the CLARK and FENTON method has proved to be eco- 
nomically sound and artistically successful. One Rector, 
who is also a capable organist, writes: “You have so 
blended the tones of the old pipes with the new (about one- 
half) that it is difficult to determine what is old and what 
is new.” 


CLARK & FENTON 


BUILDERS Nyack, N. Y. REBUILDERS 


HINNERS 


Pipe Organs of Quality 
Factories at PEKIN, 


ILLINOIS, U. S. A. 


ORGAN LEATHERS 


Supplied to 90% 
of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves and Bellows 
Leather specially tanned 
MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 


T. L.. ine, 


40 Spruce Street, New York, N. Y. 
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HARRIS’ CHOIR IN CONCERT 


Annual Performance at St. Paul’s, 
Brooklyn, Draws Throng. 
By WILLIAM E. PILCHER, JR. 

The annual recital of choral music 
was given Feb. 28, in the parish- 
house of St. Paul’s Church, St. 
Paul’s Place, Brooklyn, the Rev. Wal- 
lace J. Gardner, D. D., rector, and 
Ralph A. Harris organist and choir- 
master. Each year the proceeds of 
this event go toward the choir camp 
which is held at Catskill, N. Y., dur- 
ing the summer months. 

Despite the fact that extra chairs 
were placed in the parish-house, there 
were many standing in the rear and 
around the entrances. The program 
was divided into two parts, the first 
being of a religious nature, with the 
exception of an English folksong ar- 
ranged by R. Vaughan Williams and 
sung in truly musical style by George 
A. Fisher, one of the boy sopranos. 
The program opened with that well- 
known number of Dr. Noble’s, “Let 
All the World,” followed by Brahms’ 
“How Lovely Is Thy Dwelling-Place,” 
both excellently done. It continued 
with “Exultate Deo,” in five parts, by 
Palestrina; “Crucifixus,” in eight parts, 
Lotti; “To God Give Thanks,” Bach, 
with Daniel L. Newlands, Jr., at the 
piano and Carl H. Whistler at the or- 
gan. Probably the most difficult and 
one of the most enjoyed solos was the 
“Rejoice Greatly” from Handel’s “Mes- 
siah,” sung by H. Duncan Peckham, 
Jr., accompanied by Edward H. Ger- 
mann. “I Waited For the Lord,” from 
Mendelssohn’s “Hymn of Praise,” ar- 
ranged for chorus, concluded part 1. 
The soloists were R. Gray Woolsey 
and George A. Fisher. H. W. Mayo, 
Jr., and Robert E. Stephan presided 
at the piano and organ. 

During a short intermission the audi- 
ence was interested in hearing how 
the boys had sold tickets for the re- 
cital, the names of those who disposed 
of the greatest numbers being an- 
nounced. 

The second part of the program 
included secular numbers—choruses 
and solos—which were strongly ap- 
plauded by the audience. Master Eu- 
gene B. Sutherland sang “Villanelle,” 
by Dell’Aqua, delightfully. It was sur- 
prising to find a boy of his age who 
could perform with apparently ample 
confidence and with such clarity and 
flexibility. “The Seven Ages of Man” 
as portrayed in a church choir was 
sung by request. Beginning with the 
“cubs” roughly dressed and singing 
“roughly,” the various stages of de- 
velopment were illustrated, the sev- 
enth stage being the soloist, every 
choir boy’s ideal, portrayed by R. Lee 
Gillian, possessing a marvelous stage 
presence and reminding one of Wer- 
renrath. He has a splendid voice and 
responded graciously to encores. 

We were aware that Mr. Harris had 
a fine choir at St. Paul’s, and that his 
work was highly admired, but we did 
not know his choir had reached such 
a high plane, with enunciation so clear, 
tone so true, and a splendid spirit of 
cooperation from the boys and men. 


Post for Charles Gilbert Spross. 

Charles Gilbert Spross, organist and 
composer, has been engaged as organ- 
ist of the First Congregational Church 
of Poughkeepsie, N. Y., and will begin 
his new duties in May. Mr. Spross will 
succeed Miss Frances K. Beach of 
Bristol, Conn., who became organist 
of the church last May and recently 
submitted her resignation. Mr. Spross 
played many years ago at St. Paul’s 
Church in Poughkeepsie and later for 
a long period at the Rutgers Church in 
New York, and at Paterson, N. J. 
Afterwards he went to the First Pres- 
byterian Church in Poughkeepsie, of 
which he was organist for seventeen 
years until his resignation in Septem- 
ber, 1928 


Kraft’s Recital Engagements. 

Edwin Arthur Kraft’s recital engage- 
ments this spring include the following: 

March 16—Hartford, Conn. 

March 17—Hanover, N. H. 

March 18—Brattleboro, Vt. 

March 19—Boston. 

March 20—New 

May 4—Washington, D. C. 

pm 26—Philadelphia (A. G. O. con- 


ention). 
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Buffalo Cathedral 
Has Special Music 
for Lenten Season 


By DE WITT C. GARRETSON 


Buffalo, N. Y., March 18—As is 
the custom every year, music occupies 
a special place in the Lenten schedule 
at St. Paul’s Cathedral. Short organ 
recitals are played every Tuesday and 
Thursday following the noon-day serv- 
ice, and on Saturdays the entire time 
of the service is taken up by a musical 
program. Organ solos, vocal solos 
and harp, violin, ‘cello and organ 
ensemble make up the list each week. 
Large congregations are expressing 
their approval, and those in charge feel 
that they have solved the problem of 
how to take care of the Saturdays in 
Lent. The visiting preachers are here 
from Monday to Friday, inclusive, and 
Saturday has always been a “let down.” 
Now it is able to hold its own with 
the other days of the week. 

Sunday evening, March 9, the cathe- 
dral choir sang the Bach cantata “Bide 
with Us,” and on the evening of March 
30 Mendelssohn’s “Hear My Prayer” 
and Gounod’s “Gallia.” On the eve- 
ning of April 6 Dubois’ “Seven Last 
Words” will be sung. When will an 
edition of this perennial be brought out 
with the title properly stated “The 
Last Seven Words’? It hardly seems 
possible to have “seven last words.” 
One seems to be the limit that can be 
uttered as a last word. 


Tribute was paid to Cesar Franck 
at the vesper service in the First Pres- 
byterian Church on the afternoon of 
Sunday, March 2. The entire music 
of the service was devoted to Franck 
compositions. Arthur Jennings of 
Pittsburgh was the guest soloist, and 
played the “Grande Piece Sympho- 
nique,” the Fantasie in C and, with 
Mrs. Clara Foss Wallace, organist of 
the church, at the piano, played the 
Prelude, Fugue and Variations as a 
piano and organ duet. Mr. Jennings 
deepened the impression which he had 
previously made upon Buffalo musi- 
cians. Dr. Edward Durney, writing 
in the Buffalo Evening News, paid him 
this tribute: “Mr. Jennings’ presenta- 
tions were finely wrought, intimate, 
meditative, his wisdom in matters of 
registration giving clarity to every 
voice and figure.” In addition to the 
instrumental numbers the choir of the 
church sang the Franck One Hundred 
and Fiftieth Psalm. 


Grace Knaier Fox, for the past six 
years organist and choirmaster of Zion 
Reformed Church, died March 3. Mrs. 
Fox was a member of the Buffalo 
chapter of the American Guild of Or- 
ganists, and before going to Zion 
Church had held the positions of or- 
ganist at the Maple Street’ Baptist 
Church, Pilgrim Evangelical Church, 
the Ontario Street United Presbyte- 
rian Church and the Gleedwood Ave- 
nue Baptist Church. 


Laurence H. Montague, A. A. G. O., 
played the opening recital on the new 
organ at Kensington Evangelical Lu- 
theran Church, Sunday, March 2. 


The monthly meeting of the Buffalo 
chapter of the American Guild of Or- 
ganists was held at St. John’s Epis- 
copal Church, Monday evening, March 
17. The meeting was preceded by a 
supper which was largely attended by 
the members of the chapter, and at 
8:15 a recital was played by Harold 
Gleason of the Eastman School of 
Music, Rochester. Mr. Gleason played 
the following program: Concerto No. 
5, Handel; “Soeur Monique,” Couperin; 
Passacaglia in C minor, Bach; Adagio 
from Symphony 6, idor; “May 
Night,” Palmgren; Scherzetto, Vierne; 
Chorale in A minor, Franck; “Benedic- 
tus,” Reger; “Ronde Francaise,” Boell- 
mann; “Au Couvent,” Borodin; Toc- 
cata, “Thou Art the Rock,” Mulet. 


The “World’s Largest.” 
Philadelphia, Pa., March 14—Editor 
of The Diapason: A dispatch via the 
Associated Press under date of Feb. 12 
from New York City states that the 
largest organ in the world has just 
been completed in that metropolis. 


awarding of a contract 


for an organ should be an 


occasion for gratification, not only to 


the manufacturer, but to those who 


have entrusted the obligation « « a 


The awarding of a contract to Pilcher 


is considered, not merely a commer- 


cial accomplishment, but rather an 


opportunity to more than justify the 
confidence of the buyer « « a Which 


may be one reason for getting it. 


HENRY PILCHER’S SONS, Incorporated 


General Offices, Louisville, Ky. 
New York Office, Steinway Hall 


PILCHER 


THE 


VOICE OF 


INSPIRATION 


This information is indeed misleading, 
for the six-manual organ in the grand 
court of the Wanamaker store in Phil- 
adelphia contains more than 30,000 
pipes and additions are still being 
made from time to time. It really is 
the world’s largest, while two ranking 
next are in Europe. Fourth is the 
Sesqui-centennial organ, now in the 
Irvine Auditorium at the University of 
Pennsylvania, which has 11,121 pipes. 
It is predicted that the organ now 
being built at the Atlantic City conven- 
tion hall will eclipse all others in size. 

So many times one hears over the 
radio that such and such an organ 
which is being heard is the “largest in 
the world” that I think it might be well 
for you to settle the matter by publish- 
ing an authentic list of say a dozen 
or so of the really large instruments in 
the world and, for a time at least, it 
would stop unwarranted extravagant 
claims being made. 

Epcar N. Foucut, M. D. 


Radio Recitals by Rupert Sircom. 

Rupert Sircom, organist and choir- 
master of St. Thomas’ Chapel, New 
York, has completed a series of about 


700 organ recitals for station WOR, 
Newark, N. J., and for the Columbia 
broadcasting system, played during a 
period of about fifteen months. Some- 
times two or three programs have 
been played in one day. In addition, 
the following piano concertos were 
played with the organ in the same 
series, the orchestra part, except in 
the Yon concerto, being transcribed 


by Mr. Sircom for the organ: Liszt 
in E flat, Beethoven in E flat, Grieg in 
A minor, Schumann in A _ minor, 
Chaminade “Concert Piece,” Men- 
delssohn in G minor, Mozart in D 
minor, Saint-Saens in G minor, Bee- 
thoven in C minor, Liszt in A major, 
Mozart in C major, Tschaikowsky in 
B flat minor and Yon’s “Concerto 
Gregoriano.” 
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United Congregational Church of 


Bridgeport, Conn., has for Mrs. Elmer | Organist Flatbush Presbyterian Church 
was Brooklyn, New York ORGANS TUNED, REPAIRED and 

abou y members gathered in the : 

the church after Thorndike Luard . REBUILT 

earsal, while she purposely 

detained at the organ. She was handed be nena Chimes Installed : Blowers Installed 
a spool and was told to wind up the Sound Beach, Conn. 

thread. As she approached the room Emergency Service 

the choir greeted her with the song 

“For She’s a Jolly Good Fellow.” The HENRY DAY and NIGHT 


thread led her to a line which was 


4 strung back and forth across the room Old Or i 
a and on which were hung at regular O V E R L E ¥ gans Modernized 


intervals $1 bills, each one fastened : . 
: Director 440 East 148th Street New York City 
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ganist and choir leader of the church. 


A basket was provided and as she Neidlinger Ensemble 


removed the bills from the line she 


related many and events Mrs. William Netdlinger, Pianist SPECIAL OFFER 
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oe with refreshments added to the jollity ous 
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Biedermann Series 


and That of Hirsch 


By HAROLD W. THOMPSON, Ph.D., Litt.D. 


About twenty years ago there ap- 
peared two series of sacred numbers 
which were forerunners of an improved 
American taste in church music, pre- 
ceding by a year or two fhe first issues 
of the Dickinson “Sacred Choruses” 
(Gray) and by a longer period the first 
editions prepared by Dr. Davison in 
the Harvard Series (E. C. Schirmer). 
After the lapse of those twenty years 
I still find the charm unfaded, and as 
a preliminary to subsequent studies of 
more recent editions I should like to 
list for you the series of Dr. E. J. Bie- 
dermann and of Carl Hirsch. Most 
of the Biedermann series consists of 
Christmas carols; all of the Hirsch 
numbers, music for Lent and Easter; 
both editors draw chiefly upon the Ger- 
man carol and chorale, and both print 
in most cases both English and Ger- 
man words. The Hirsch series has 
never been properly advertised except 
in this journal and in this column; the 
Biedermann works have been adver- 
tised skillfully enough, but they are 
improperly described in advertisements 
and on the covers of separate issues. 
For instance, a number are described 
as for SATB, whereas they are really 
for SSATTB, as will appear in the 
following rather minute descriptions. 
Because of their use of German texts 
and music, these works may appeal 
especially to Lutheran choirmasters, 
but the music is beautiful enough for 
any service, and the English texts, if 
not very distinguished poetically, are 
not repulsive. 

The Biedermann Series. 


‘Dr. Biedermann’s numbers, chiefly 
arrangements of carols, are published 
by J. Fischer & Bro. They include the 


following: 

Ancient Bohemian — “Christians, 
Awake” (“Kommet, ihr  Hirten”). 
Sections for SSA and TTB, then 


SATB. Christmas. 

Kremser—“O Lovely, Holy Night” 
(“O Weihnacht”). Can be sung by a 
quartet. 

Palestrina—‘We Love the Place, O 
God” . (“Panis Angelicus”’). Can be 
sung by.a quartet. Suitable for sermon 
on the church, word of God, general 
praise, kingdom in Heaven. 

Praetorius—“O Little Town of 
Bethlehem” (“In Bethlehem ein Kind- 


elein”’). Sections for SSA, TTB, 
SATB. Three pages. The English 
text is “arranged” from the Brooks 


carol. 

Praetorius—‘Today Is Born Em- 
manuel.” The tenor soloist is answered 
by the choir. A quartet can manage 
this by altering a few measures. 

Praetorius — “While Shepherds 
Watched.” Can be sung by a quartet. 

Rosenmiuller—“At the Lamb’s High 
Feast” (“Gottes Lamm zur Feier 
singt”). Sections for SSA, TTB, then 
SATB. Easter. 

Schroeter—“Rejoice, Beloved Chris- 
tians” (“Freuet euch, ihr lieben 
Christen”). For five measures women 
sing in three parts, but a quartet can 
manage this. Christmas day. 


Thirteenth Century—“Angels We 
Have Heard on High.” Sections for 
SSA, TTBB, then SSATTB. Fine 


“Gloria in Excelsis” at end of each 
stanza. Splendidly effective with big 
chorus; easy. Christmas. 

Thirteenth Century Breton Noel— 
“Sleep, Infant Divine” (“Entre le 
boeuf et l’ane gris”). Parts for SSA, 
TTBB, SAAT, SSAATTBB. _ This 
Christmas carol is usually attributed to 
Gevaert, with the title of “Le Sommeil 
de l’Enfant Jesus’; it is in the Dickin- 
son series and in several others. 

Fourteenth Century—‘Unto Us a 
Child Is Born” (“Singt und klinget 
iiberall’”’). One of the three stanzas 
is for SSA, but a quartet could sub- 
stitute the music of the first stanza. 

Seventeenth Century from the 
Cologne Psalter—“O Lift Your Heads 
Who Feareth” (“Zu Bethlehem geb- 
oren”). Quartet can use. This melody 
is that used by Brahms for his “Little 
Sandman” and so has secular connota- 
tions for many. 

All of these numbers are unaccom- 


the average choir; indeed, as I suggest, 
several can be sung very well by a 
quartet. The quality of the melodies 
is above criticism and more—it is of 
wide appeal. 

Some of the series have been ar- 
ranged for women’s voices: 

Kremser—“O Lovely, Holy Night.” 
SSA. 

Praetorius—“While Shepherds 
Watched.” SSAA. 

Schroeter—“Rejoice, Beloved Chris- 
tians.” SSAA. 

Seventeenth Century—“O Lift Your 
Heads.” SSA. 

The following have been arranged 
for TTBB: 

Kremser—“O Lovely, Holy Night.” 
Highest note A flat. 

Praetorius—“While Shepherds 
Watched.” Highest note G. 

Schroeter—‘“Rejoice, Beloved Chris- 
tians.” Highest note G. 

Seventeenth Century—“‘O Lift Your 
Heads.” Highest note A 

As will be noted, the arrangements 
for men do not strangle the first 
tenors. Of course, all these works are 
to be sung unaccompanied; you go far 
to spoil them if you do not let the 
voices stand out in choral simplicity. 


The Hirsch Series. 

The series edited by Mr. Hirsch is 
entitled “Old Passiontide and Easter 
Music” and is published by the Boston 
Music Company. All the numbers are 
to be sung unaccompanied; nearly all 
are German chorales; all have both 
German and English texts; all are easy 
and beautiful and reverent. The fol- 
lowing are for Lenten use: 

Calvisius — “Lord Jesus Christ” 
(“Herr Jesu Christ”). Two pages. 
Excellent for use as choral response 
_— prayer in Lent or on Good Fri- 


ay. 

Seventeenth Century—“‘The Suffer- 
ings of Christ” (“Christi Leiden”). 
For Passiontide. 

Seventeenth Century—“In Dead of 


Night” (“In finstrer Nacht”). Good 
Friday. 
Seventeenth Century — “Shadows 


Were Darkening” (“Dunkel und Fin- 
sterniss’”). Also has the Latin words of 
the Tenebrae. Good Friday. 

Seventeenth Century—“Jesus in the 
Garden.” SSAATB or SSAA by omit- 
ting the men’s parts at the close. Lent. 

All of these except the last I have 
used with a mixed quartet. I have 
used oftenest the first, third and fourth. 

The following are for Easter: 

Bach—Johann Michael, “I Know 
That My Redeemer Liveth.” SATTB. 
The part for S is the chorale, sung 
against the other parts. 

Sixteenth Century—‘“Closed Is the 
Grave.” For Easter-even, though it 
might be used on Easter morning. 

Sixteenth Century—‘‘Rejoice, Ye 
Sons of Men.” Can be used by quartet, 
but is most effective when sung by 
chorus and quartet antiphonally. 

Sixteenth Century—“At Dawn When 
They Sought” (“Es gingen drei heil’ge 
Frauen”). Beautiful refrain on the 
Kyrie Eleison. I use the third stanza 
as a choral response after prayer 
throughout the Easter season. 

Vulpius—“Praise to Our God” 
(“Gelobet sei Gott”). Fine hallelu- 
jahs. 

I have done all except the first of 
these with a quartet. The last two 
I like to hear every year; they possess 
an imperishable loveliness which has 
become for me a part of Easter. All 
of them are so easy that you can sing 
them with a single rehearsal, yet they 
will repay careful study for nuance. 
You would do well to have a file of 
both series. 


Organ Music for Easter. 

For use at Easter there are two new 
pieces published by G. Schirmer which 
organists may enjoy. The more -ambi- 
tious of these is a “Prelude for Easter” 
by George Vause in the form of theme 
and variations on “Worgan” (“Jesus 
Christ Is Risen Today”). It runs to 
eleven pages. There is nothing clever 
about it and nothing difficult; most of 
the time the composer clings to the 
key of D. The theme is certainly a 
noble one—the one which most Protes- 
tant congregations like best of all 
Easter melodies—and it is allowed to 
sing clearly. 

The other Schirmer number for 


also runs to eleven pages of easy, tune- 
ful and effective writing. - There is a 
good climax and ample opportunity 
for all your solo stops. 

If these won’t do, remember Mr. 
Egerton’s Easter Prelude on_ the 
“O (Oxford Press), published 
last season; also the easier “Paean of 
Easter” by Mr. Mueller (White-Smith 
Company), based on “Worgan” and 
“Palestrina.” 


New Selo for Easter. 


Ot the Easter numbers’ which 
reached me too late for last month’s 
article I like especially “Easter Tri- 
umph,” by Hildach (J. Fischer), a 
sacred solo finely edited by Professor 
H. D. McKinney. The text is said to 
be of the seventeenth century; it is, at 
any rate, superior to most anonymous 
performances of the sort. The melody 
has a fresh loveliness like that of a 
traditional carol. You can get the 
song in several forms—as high solo; 
as high solo with violin or ’cello ob- 
bligato; as low solo with violin or 
‘cello obbligato; as duet for S-A 
or T-B; as duet with violin or ’cello 
obbligato; or finally as an_ excel- 
lent anthem for SATB, well within the 
scope of a quartet. This is the best 
Easter solo of the year by a wide 
margin. 


“A Histery of the Organs at the 
Cathedral of St. Alban” is the title 
of a beautiful and historically interest- 
ing brochure received by The Diapa- 
son from Walter Hull of St. Alban’s. 
The author is G. C. Straker and the 
little volume is dedicated to Willie 
Lewis Luttman, M. A., F. R. C. O., 
since 1907 organist of the cathedral. 
The first illustration is that of the 
organ which was in use from 1820 to 
1833 and the last one is of the new 
Willis console, installed last year, 
when this firm completely remodeled 
and revoiced the instrument. The organ 
now has four manuals and fifty-two 
speaking stops and is in every way 
thoroughly modern. Wind pressures 
vary from four to twelve inches. Mr. 


Horace Whitehouse of the North- 
western University School of Music 
and organist and director at the First 
Congregational Church of Evanston, 
has been on a trip West on which he 
played a recital Sunday afternoon, 
March 2, in the auditorium of the 
Texas State College for Women at 
Denton, Tex. Word comes from Den- 
ton that Mr. Whitehouse’s performance 
was well received by a large audience 
and showed his sound musicianship 
and understanding. The program in- 
cluded: “Chant de Printemps,” 
Bonnet; Prelude, Clerambault; “Recit 
de Tierce en Taille,” de Grigny; Chor- 
ale Prelude, “My Innermost Heart 
Doth Yearn,” Bach; Sketch in F minor, 
Schumann; Symphony 5, Allegro, 
Widor; Symphony, Op. 18, Andante, 
E. S. Barnes; “Ronde Francaise,” 
Boellmann; Cantilena, Goss Custard; 
Symphony 1, Finale, Vierne. 


Hull writes that copies of the brochure 
may be obtained by remitting 40 cents 
to him at New Kent Road, 
St. Alban’s, Hertfordshire, England. 


Annual Summer Course of 


ORGAN INSTRUCTION 


JUNE Ist TO SEPTEMBER 15th 


Exceptional Equipment —Two Modern Organs 
Unusual Advantages to American Organists 


All Lessons Personally Given 
by Joseph Bonnet 


For information, address M. Joseph Bonnet’s 
Secretary, 64 Boulevard Exelmans, 
Paris, XVI, France 
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WASHINGTON CHURCH 
PURCHASES A SKINNER 


SCHEME FOR FOUR-MANUAL 


New National City Christian Edifice 
Will Be Picvided with Instrument 
Containing Both Solo and 
Echo Divisions. 


The new edifice of the National City 
Christian Church at Washington, D. C., 
is to have a Skinner organ, the order 
having been placed for a four-manual 
with both solo and echo divisions. The 
stop scheme of this instrument will 
be as follows: 

GREAT ORGAN. 

Double Open Diapason, 16 ft., 61 pipes. 

Open Diapason No. 1, 8 ft., 61 pipes. 
»Open Diapason, No. 2, 8 ft., 61 pipes. 

Flute Harmonique, 8 ft., 61 pipes. 

Erzihler, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Grave Mixture, 2 rks., 122 pipes. 

Mixture, 4 rks., 244 pipes. 

Tromba (Enclosed), 8 ft., 61 pipes. 

Clarion (Enclosed), 4 ft., 61 pipes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Rohrflite, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Aeoline, 8 ft., 73 pipes. 

Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Piccolo, 2 ft., 61 pipes. 

Mixture, 5 rks., 305 pipes. 

Waldhorn, 16 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Tromba, 4 ft., 73 pipes. 

Tremolo. 

CHOIR ORGAN. 

Contra Gamba, 16 ft., 73 pipes. 

Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, § ft., 61 pipes. 

Flute, 4 ft., 73 pipes. 

Nazard, 236 ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 

Tierce, 13/5 ft., 61 pipes. 

Corno di Bassetto, 8 ft., 73 pipes. 


Harp, 8 ft., and Celesta, 2 ft., 61 bars. 


Tremolo. 
SOLO ORGAN. 


Cello, 8 ft., 73 pipes. 
Cello Celeste, 8 ft., 73 pipes. 
Flauto Mirabilis, 8 ft., 73 pipes. 
French Horn, 8 ft., 73 pipes. 
English Horn, 8 ft., 73 pipes. 
Tuba Mirabilis, 8 ft., 73 pipes. 
Tremolo. 

ECHO ORGAN. 


Viol Aetheria, 8 ft., 73 pipes. 

Viol Celeste, 8 ft., 61 pipes. 

Chimney Flute, 8 ft., 73 pipes. 

Echo Flute, 4 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Chimes (electric action), 25 tubes. 

Tremolo. 

PEDAL ORGAN. 

Contra Bourdon (lower 12 resultant), 
32 ft., 32 notes. 

Open Diapason No. 1, 16 ft., 32 pipes. 

Open Diapason No. 2 (Great), 16 ft., 
32. notes. 

Contre Basse (open wood), 16 ft., 32 
pipes. 

Echo Lieblich (Swell), 16 ft., 32 notes. 

Waldhorn (Swell), 16 ft., 32 notes. 

Contra Gamba (Choir), 16 ft., 32 notes. 

Octave, 8 ft., 12 pipes. 

Gedeckt, 8 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Trombone, 16 ft., 32 pipes. 

Tromba, 8 ft., 12 pipes. 

Trombette, 4 ft., 12 pipes. 

Chimes (Echo). 


NEGRO COMPOSERS TO VIE 
John Wanamaker, Jr., Announces 
Series of Prizes in Contest. 

In memory of his father, the late 
Rodman Wanamaker, Captain John 
Wanamaker, Jr., has announced the 
third contest for composers of the 
negro race and has offered prizes of 
the same amount as those awarded by 
Rodman Wanamaker in the contests 
previously held under his direction. 
As before, the prizes are offered 
through the Robert Curtis Ogden 
Association of the Wanamaker store 
in Philadelphia, this being an organi- 
zation of negro employes of the store. 
The first of these contests was origi- 
nated by Rodman Wanamaker in 1926, 
when more than 260 compositions were 

submitted, 


FINE GUILD SERVICE 
IS HELD IN BROOKLYN 


ST. PAUL’S CHURCH CROWDED 


Ralph A. Harris’ Choir Does Excellent 
Work—Rollo Maitland in Improvi- 
sation—Warden Frank L. Sealy 
Plays New Suite. 


St. Paul’s Church in Brooklyn was 
crowded and many organists were pres- 
ent and in the procession when a public 
service of the American Guild of 
Organists was held there on the eve- 
ning of March 25 to commemorate the 
Feast of the Annunciation. Ralph A. 
Harris, organist and choirmaster of the 
the church, was in charge and played 
as the organ prelude the Finale from 
Rheinberger’s Seventh Sonata and 
Bossi’s “Ave Maria.” This was fol- 
lowed by Arkadelt’s “Ave Maria” as 
an “invocation motet.”  Palestrina’s 
“Exultate Deo” followed the proces- 
sional hymn. The Magnificat was one 
by Gottfried Federlein in A flat and 
the collect anthem Grieg’s “Jesu, 
Friend of Sinners.” T. Tertius Noble’s 
“Let All the World” was the anthem 
and at the offertory Dr. Noble’s “Fierce 
Was the Wild Billow” was sung. 

A special feature was an improvisa- 
tion by Rollo Maitland of Philadelphia. 
After a talk on the elementary princi- 
ples of improvisation and its place in 
the church service Mr. Maitland im- 
provised a “choral fantasy” on “He 
Leadeth Me” and an extended intro- 


duction to the anthem which followed. 
His work was described as marvelous 
by those present. 

“An Organ Suite” by Warden Frank 
L. Sealy was played by the warden. 
It consists of three movements—“Song 
without Words,” Berceuse and “Forest 
Walk”—and was pronounced a very 
composition. 

The soprano boys in Mr. Harris’ 
choir were brilliant and the tone of the 
choir was full and always on pitch. 
Attack and release were excellent and 
the balance, phrasing and _ shading 
showed conscientious and_ effective 
work. The choir consists of fifty men 
and boys. 

The Rev. Wallace J. Gardner, rector 
of St. Paul’s, made an address on 
“The Feast of the Annunciation.” He 
dwelt on the artistic side of religion 
and worship. 

An informal reception for Guild 
members followed the service and 
among those present were prominent 
organists from all parts of Greater 
New York who characterized the 
service as one of the best ever given. 


Hymns of Church Universal. 
Under the direction of Ralph Ed- 
mund Maryott, organist of the Presby- 

terian Church of Jamesburg, N. 
the united choirs of that church and 
of the other churches of the town gave 
a service of “the hymns of the church 
universal” at a union meeting in the 
Presbyterian Church Sunday evening, 
Feb. 16. Greek Catholic, Roman Cath- 
olic, Jewish, Episcopal and other faiths 
were represented in the list of hymns. 


Shop: 
338 Walnut Ave., Cranford, N. J. 


Minor Trouble + Neglect = Large Repair Bills 
Have Your Minor Troubles Rectified Now 
Call Our Service Department 


TRUTONE ORGAN COMPANY 
H. HERSPERGER, Prop. 


Office: 
130 W. 24th St., New York City 


Phone: Cranford 1373 


THE HALL ORGAN COMPANY 


WEST HAVEN 


CONN. 


MEMORIAL 


In thoughtful memory of his wife, Col. Arthur S. Dwight has caused a Hall organ to be installed in the 
beautiful chancel of All Saints P. E. church at Great Neck, L. I. 


its music, will tenderly reflect on her memory. 


Generations, comforted and inspired in turn. by 
This instrument, now being played by Hugh McAmis, was designed 
by Prof. H. LeRoy Baumgartner of Yale University and is the largest in this section. What more considerate and 
thoughtful memorial could have been selected than one of .. . 
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William John Hall 


Closes Long Tenure 
at St. Louis Temple 


By DR. PERCY B. EVERSDEN 


St. Louis, Mo., March 17.—William 
John Hall has resigned as organist at 
Temple Israel to take effect May 1 
and will be succeeded by Mrs. David 
Kriegshaber, one of the piano soloists 
of the St. Louis Symphony Orchestra. 
Mr. Hall has made a feature of the 
Friday evening services at Temple 
Israel during his long tenure there, but 
desires to give more time to composi- 
tion. He is in charge of the music at 
one of our high schools and is organist 
of the Church of the Messiah. For 
several years he has devoted a consid- 
erable amount of his spare time to 
teaching voice. Mr. Hall is a past dean 
of the Missouri chapter, A. G. O., and 
has written a number of solos which 
are used in church services. 


A number of other changes are 
scheduled for May 1. In this connec- 
tion we may refer to one change where 
a new pastor coming to a church has 
used a new broom, making a clean 
sweep of both organist and quartet, the 
former of whom has served the church 
faithfully for many, many years. In 
his place, at the suggestion of the pas- 
tor, an organist is to be brought from 
the Pacific coast. If it were a theater 
organist instead of a church the local 
union would have something to say 
about an outsider thus being brought 
in when there was available talent in 
one of the local chapters. This is an- 
other angle of the situation to which 
Dr. Diggle called attention in last 
month’s Diapason and which should 
receive the consideration of members 


of the Guild. 


Most of the organists are busy pre- 
paring Lenten and Easter programs. 
About twelve renditions of Stainer’s 
“Crucifixion” are scheduled in St. Louis 
churches for the Lenten season, nota- 
ble among them being one at the West 
Park Baptist Church on the evening 
of Good Friday, when the work will be 
given in its entirety, according to the 
interpretation of the composer, it being 


directed by a former pupil of the late 
Dr. Stainer. 


On Sunday afternoon, March 16, 
D. R. Philippi of Christ Church Cathe- 
dral gave a recital on the Austin organ 
at the Third Church of Christ, Scien- 
tist, where Carl W. Kern is organist. 
His program is given in the list of 
recital programs and, as usual, his 
playing was a delight to all who heard 
him. 


Sunday, March 16, also found 
Charles Galloway giving another of 
his delightful monthly recitals at Wash- 
ington University. He attracted a 
large number of local organists and 
lovers of music. 


Ball Opens New Chicago Studio. 

Claude B. Ball, well-known Chicago 
theater organist and teacher, an- 
nounces the opening of a new studio 
at 218 South Wabash avenue, on the 
eighth floor. Mr. Ball has made an 
extensive addition to the scope of his 
school, adding courses in piano, voice, 
harmony, brass and string instruments. 
Mr. Ball has built up an organization 
around him, and his friends will be 
glad to know that he has secured good 
talent in charge of the various depart- 
ments. 


Edith Lang Quits Theater. 

Miss Edith Lang, who has made a 
name known far and wide beyond the 
confines of Boston as a theater organ- 
ist, has resigned her post at the Exeter 
Street Theater to devote all her time 
to her new duties in the educational 
department of the Oliver Ditson Com- 
pany in Boston. Miss Lang had been 
at this theater for thirteen years, lack- 
ing only three months. 


The famous French house of 
Cavaille-Coll is making a determined 
bid for the theater organ trade, accord- 
ing to reports from abroad. Recently 
a large number of theater managers 
were invited to_a recital given by 
M. le Comte de Saint-Martin, assistant 
organist at Notre Dame de Paris, ona 
cinema organ erected at the works of 
the firm. He played various composi- 
tions and also gave two improvisations, 
the first in the classic style and the 
second more modern, finishing by a 
dispiay of the general resources of the 
instrument, particularly in the playing 
of jazz. 


Modernizing 
Tuning 


prices. 
finest materials, 


1897 


Specialists in 


CATHEDRAL CHIMES, “HARPS, PERCUSSIONS of 
every type installed in all makes of organs at reasonable 
Our actions are built with the utmost care, of the 
and are unsurpassed in every detail. 


L. BD. Morris Organ Company 


833 Sheridan Road 
Chicago, III. 
Telephone Bittersweet 1341 


Additions 
Repairing 


F. A. BARTHOLOMAY & SONS 


Designers and Builders of 


PIPE ORGANS 


Actions Installed for Ringing Tower Chime Bells 
ESTABLISHED 1900 
N. E. Cor. American and Bainbridge Sts.. 


Philadelphia, Pa. 


WILLIAM 


Leet 


AVAILABLE TOGETHER OR SINGLY FOR CONCERTS 
AND FESTIVALS 


DEDICATION PROGRAMS AND ORATORIO 


A SPECIALTY 
426 FINE ARTS BLDG. CHICAGO, ILL. 


O 
R 
G 
A 
N 

I 
S 


ANDREW BAIRD 


Organist for Mrs. E. H. Harriman at Arden House 
RECITALS 
120 Cannon Street, Poughkeepsie, N. Y. 


WILHELM MIDDELSCHULTE, LL.D. 


1015 East Sixty-second Street, Chicago, Illinois 
Phone: Plaza 1337. Studio: 6115 Cottage Grove Avenue—Tuesdays and Fridays 
Director of Wisconsin Conservitory, Milwaukee, Wis. 
Professor of Organ and Theory, Detroit Conservatory, Bateett, Mich. 
Professor of Organ, American Conservatory, Chicago, III. 
Professor of Organ, Rosary College, River Forest, Ill. 
Professor of Organ, Notre Dame University Summer School, Notre Dame, Ind. 


VINCENT H. PERCY 


RECITALS and LESSONS 


Euclid Ave. at East 96th St. CLEVELAND 


HUGH McAMIS 


F. A.G.O. 
WESTMINSTER HALL 
Maple Drive, Great Neck Long Island 


FRANK WRIGHT 


Mus. Bac., A. G. O. 
Candidates prepared for A. G. O. or University examinations by cor- 
respondence. Summer Courses for those visiting New York. 
STUDIO. 46 GRACE COURT, BROOKLYN, N. Y. 


CHARLES R. CRONHAM 
RECITALS .°. MUNICIPAL ORGANIST 
Room T, City Hall PORTLAND, ME. 


N. LINDSAY NORDEN 


B. S., M. A., Mus. Bac. 

CONDUCTOR: The Brahms Chorus of Philadelphia; Reading Choral 
Society, Reading, Pa. 

Organist and Musical Director: First Presbyterian Church, Germantown; 


St. Philip’s Episcopal Church, Philadelphia; Synagogue Rodeph Shalom. 
For RECITALS 


KR AFT and LESSONS 


TRINITY CATHEDRAL, CLEVELAND, OHIO 


FIRST CONGREGATIONAL CHURCH, 


Technical Director and Works Manager 
The Aeolian Co. (Organ Dept.), New York 


Member American Society of Mechanical Engrs. 
Member Acoustical Society of America 


ORGANIST-DIRECTOR 


WESTFIELD, N. J. 


BALL ORGAN SCHOOL 


Bigger and better than ever 
Courses in, T, RADIO and ORGAN 
O, VOICE, HARMONY. 
Attractive low rates ‘practice. New ‘and better equipped; 
stud 


CLAU DE DIRECTOR 
218 South Wabash Avenue, Suite 814-15, "Chicago, Ill.—Phone Harrison 5897 


HORACE WHITEHOUSE, 4. 4.c.0. 


Professor, CHURCH and CHORAL MUSIC 
Head of Organ Department 
NORTHWESTERN UNIVERSITY 
Organist and Choirmaster, First Congregational Church 
EVANSTON, ILL. 


WILLARD IRVING NEVINS 
Dedications RECITALS Eestivals 


Address:  Gulimant Organ School, 17 East Eleventh Street, New York City 
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Programs of Organ Recitals of the Month 


Joseph S. Daltry, Middletown, Conn.— 
In a recital at Wesleyan University 
March 2 Mr. Daltry, the university organ- 
ist, played the following program: Passa- 
caglia and Fugue in C minor, Trio-Sonata 
in E flat major (first movement) and 
Prelude and Fugue in D major, Bach; 
“Deux Versets de Procession sur ]’Adoro 
Te,” Boellmann; Pastorale in E major, 
Lemare; “‘Pensee d’Automne,” Jongen; 
Madrigal, ‘‘Divertissement” and ‘‘Cor- 
tege,”” Vierne; Sonata No. 2, in C minor, 
Mendelssohn. 

Frank W. Asper, Sait Lake City, Utah 
—Mr. Asper's recital programs at the 
Salt Lake City Mormon Tabernacle have 
included the following: 

Feb. 3 — Fantasie in G minor, Bach; 
Largo from ‘New World’’ Symphony, 
Dvorak; ‘‘The Little Dustman,’”’ Brahms; 
“‘Vesperale,” Diggle; Favorite Mormon 
Hymn, “Come, Thou Glorious Day of 
Promise,” arranged by organist; An Old 
Melody, arranged by organist; Toccata 
in D minor, Federlein. 

Feb. 5—Tone Poem, ‘“Finlandia,’’ Si- 
belius; Scherzo, Rogers; Prelude to Act 
3, “The Mastersingers of Niiremberg,”’ 
Wagner; Mormon Hymn, ‘‘Come, Thou 
Glorious Day of Promise’; An Old Mel- 
ody; Finale from First Sonata, Frederick 
S. Smith. 

Feb. 7—First Movement from Sonata in 
D minor, Guilmant; Londonderry Air; 
Prelude, Clerambault; “Spring Morn,” 
Frederick S. Smith; Mormon Hymn, 
“Come, Thou Glorious Day of Promise’’; 
An Old Melody; Largo from “Xerxes,” 
Handel. 

Esther A. Nelson, A. A. G. O., Hart- 
ford, Conn. — Miss Nelson, assisted by 
Harvey Hutchinson, bass soloist, gave a 
recital at the Blue Hills Baptist Church 
Feb. 19, playing as follows: Andantino 
Serioso (‘Grande Piece Symphonique’’), 
Franck; Allegretto in B minor, Guilmant; 
Turkish March (“Ruins of Athens’), 
Beethoven; ‘‘Lamentation,” Guilmant; 
“At the Foot of Fujiyama,’’ Gaul; 
“Swing Low, Sweet Chariot,” Diton; ‘In 
Springtime,’ Kinder; ‘‘Will-o’-the-Wisp,” 
Nevin; Toccata Es Petrus”), Mulet. 

Miss Catharine Morgan, F. A. G. O., 
Norristown, Pa.—Miss Morgan, organist 
of the Haws Avenue Methodist Church 
of Norristown, gave the fourteenth re- 
cital at Irvine Auditorium, University of 
Pennsylvania, Sunday afternoon, Feb. 23, 
playing the following program: Finale 
from First Symphony, Vierne; Scherzo 
from Fourth Symphony, Widor; Chorale 
Preludes, ‘Sleepers Wake” and “Come, 
Saviour of Men,” Bach; Prelude and 
Fugue in A minor, Bach; “The Magic 
Harp,” Meale; ‘‘Trois Pieces,’’ Catharine 
Morgan; “Echo,’’ Yon; First Concert 
Study, Yon. 

Ernest White, Philadelphia, Pa.—Mr. 
White is giving short programs of Len- 
ten organ music at noon on Wednesdays 
in St. James’ Church, and his offerings 
are as follows: 

March 19—‘‘Cortege et Litanie,’’ Du- 
pre; Chorale Prelude on “St. Mary’s,’”’ 
Wood; “Carillon,’’ DeLamarter; Chorale 
Prelude on ‘Hark, a Voice Saith All Is 
Mortal,”’ Bach. 

March 26—Chorale Prelude on_ the 
“Twenty-third Psalm’ (Carey’s Tune), 
Wood; Byzantine Sketches (‘‘Nef,” ‘“Vit- 
rail,’ “Chapelle des Morts’’), Mulet; 
Chorale Prelude on “University,” Grace; 
Choral Song, Wesley. 

April 2—‘‘Meditation a Ste. Clotilde,” 
James; Chorale Prelude on ‘‘O God, Thou 
Gracious God,’’ Karg-Elert; Chorale Pre- 
lude on “St. Peter,’’ Darke; ‘‘Marche 


-Funebre,” Vierne. 


April 9—Toccata on ‘‘Pange Lingua,” 
Bairstow; Chorale Prelude on “O Man, 
Thy Grievous Sin Bemoan,” Bach; 
“Kyrie Eleison,’’ Karg-Elert; Chorale 
Prelude on “St. Cross,’’ Parry. 

April 16—Good Friday Spell (‘‘Parsi- 
fal’), Wagner; Chorale Prelude on 
“Jesus Suffers Pain and Death,’’ Bach; 
“The Tumult in the Praetorium” (from 
Passion Symphony), de Maleingreau; 
Chorale Prelude on “O World, I E’en 
Must Leave Thee,’’ Brahms. 

Paul S. Chance, A. A. G. O., Spring- 
field, Ohio.—Mr. Chance, organist of the 
Covenant Presbyterian Church, gave a 
recital on the four-manual Skinner or- 
gan Feb. 19, assisted by Miss Ruth 
Ingle, soprano. The organ selections in- 
eluded: Coronation March, Meyerbeer; 
“The Bells of St. Anne de Beaupre,” 
Russell; Irish Air from County Derry, 
Traditional; Scotch Fantasia, Macfar- 
lane; Squirrel,’’ Weaver; Trium- 
phal March, Guilmant. 

Edward Keith Macrum, 5Srooklyn, N. Y. 
—In a Sunday evening recital at the 
Tompkins Avenue Congregational Church 
Feb. 9 Mr. Macrum played: “Sur un 
Theme Breton,”’ Ropartz; Minuet, Lully; 
“Le Petit Berger,’’ Debussy; ‘‘Art Thou 
with Me,” Bach; Fantasie in G minor, 
Bach; ‘“Siegfried’s Death’ (‘‘Gdtter- 
dimmerung”’), Wagner; ‘Pilgrims’ 
Chorus” (‘“‘Tannhiuser’’), Wagner; ‘“‘Eury- 
dice’’ (a Fantasy), Chaffin; Prelude 


(Dedicated to Edward K. Macrum), 
Miles l'A. Martin; ‘‘Kamennoi Ostrow,” 
Rubinstein; ‘‘Lotus Land,” Cyril Scott; 
“Carillon-Sortie,’’ Mulet. 

Joseph W. Clokey, Claremont, Cal.—In 
a recital at Immanuel Presbyterian 
Church, Los Angeles, Mr. Clokey played 
these offerings: Suite in F, Corelli; Pas- 
torale, Traditional-Clokey; Sonatina from 
“God’s Time Is Best,’’ Bach; Credo, 
Bach; Pastorale and “Shining Shore,” 
Barnes; ‘Pipes of Pan” and “Twilight 
Moth,” Clokey; ‘‘Ave Maria,” Karg- 
Elert; Heroic Piece, Cole. 

At St. Vibiana’s Cathedral, Los Ange- 
les, Mr. Clokey played: Concert Overture 
in C minor, Hollins; Prelude, Cleram- 
bault-Clokey; Pastorale, Traditional-Clo- 
key; Sarabande, Corelli-Clokey; Allegret- 
to from “Christians Grave Ye,’’ Bach- 
Clokey; Sonatina from “God’s Time Is 
Best” and Toccata and Fugue in D min- 
or, Bach; Vesper Preeessional, Gaul; 
Chorale Prelude, ‘‘O Gott, du Frommer, 
Gott,” Karg-Elert; ‘Chant du Roi Rene,” 
Guilmant; ‘‘Canyon Walls,” “Pipes of 
Pan,” “Twilight Moth’ and ‘‘The Kettle 
Boils,’’ Clokey. 

Latham True, Palo Alto, Cal.—Dr. True 
gave a Lenten recital of chorale preludes 
by contemporary composers at the Castil- 
leja School chapel March 9. The list of 
compositions played included the follow- 
ing ‘“Lobt Gott, ihr Christen allzugleich,”’ 
“Freu’ Dich sehr, O meine Seele,” “O 
Ewigkeit, Du Donnerwort” and ‘An 
Wasserfluessen Babylon,” Karg-Elert; 
“Ein’ feste Burg,’ William Faulkes; 
“Shining Shore,” Edward Shippen Barnes; 
“Puer Nobis Nascitur,” Healy Willan; 
“Dominus Regit Me,’”’ T. Tertius Noble. 

Raymond C. Robinson, F. A. G. O., Bos- 
ton, Mass.—Mr. Robinson’s noon recitals 
at King’s Chapel have been marked by 
the following recent programs: 

Feb. 24—Chorale Preludes, ‘‘We All Be- 
lieve in One God,” and ‘From God Shall 
Naught Divide Me,’’ Bach; Prelude and 
Fugue in B minor, Bach; “Jagged Peaks 
in Starlight,’’ Clokey; Scherzo in C minor, 
Widor; “Hora Mystica,’’ Bossi; Finale in 
B flat, Franck. 

March 3 — Chorale Preludes, ‘‘Come, 
Saviour of the Gentiles,’ and “O Man, 
Bemoan Thy Sin,’’ Bach; Dorian Toccata 
and Fugue, Bach; ‘Shepherds’ Song,” 
Jacob; Vesperale, ‘“‘Night on the Plain,” 
d’Evry; Good Friday Spell, from ‘‘Parsi- 
fal,"’ Wagner; Finale (Symphony 1), Ma- 
quaire. 

Charles Galloway, St. Louis, Mo.—Mr. 
Galloway gave a recital at Concordia 
Seminary Sunday afternoon, Feb. 23, and 
played a program which consisted of 
these works: Sonata No. 6, Mendelssohn; 
Prelude and Fugue in D major, Bach; 
Cantabile, from Seventh Sonata (dedi- 
cated to Mr. Galloway), Guilmant; Scher- 
zo in G minor, Bossi; ‘In Springtime,” 
Kinder; Gothic Suite, Boellmann; Scher- 
zo-Cantabile, Lefebure-Wely; Festival 
Prelude on ‘Ein’ Feste Burg,’ Faulkes. 

In his recital at Graham Memorial 
Chapel, Washington University, March 16 
Mr. Galloway played: Prelude and Fugue 
in B flat, Bach; Improvisation-Caprice, 
Jongen; Solemn March, Foote; “The 
Tumult in the Praetorium,’” de Malein- 
greau; Spring Song, Macfarlane; Rhap- 
sody (No. 2). Saint-Saens. 

George William Volkel, New York City 
—Mr. Volkel played a recital at the West 
End Presbyterian Church on the evening 
of March 19, presenting the following 
compositions: ‘‘Grand Choeur Dialoguee,”’ 
Gigout; Aria, Tenth Organ Concerto, 
Handel; Intermezzo, Hollins; Scherzo, 
Fourth Symphony, Widor; Nocturne, 
Opus 54, No 4, Grieg; “Evening Rest,” 
Hollins; Cratle Song, Brahms. 

In a recital before the lecture at Town 
Hall Merch 14 Mr. Volkel played: Toccata 
and Fugue in D minor, Bach; Air from 
Suite in D, Bach; Reverie, Dickinson; 
Scherzo, from Fifth Sonata, Guilmant; 
Nocturne, Op. 54, No. 4, Grieg; “Evening 
Rest,” Hollins; ‘‘Divertissement,” Vierne. 


Ruth Bampton, Montpelier, Vt.—In a 
sacred concert at Christ Church Sunday 
evening, March 23, Miss Bampton played 
these organ numbers: Prelude in B minor, 
Bach; Caprice, Barnes; ‘‘Evening Song,” 
Bairstow; Toccata, ‘‘Tu Petrus,” 
Mulet. 

James H. Hayford, 16 years old, a 
pupil of Miss Bampton, played a com- 
position of his own, a Suite in C sharp 
minor, in three movements. 


Carl Schoman, Canton, Ohio—In a 
program at the Community Christian 
Church of North Canton Sunday evening, 
Feb. 16, Mr. Schoman, organist of Trin- 
ity Lutheran Church in Canton, played: 
“Finlandia,”’ Sibelius; ‘‘Souvenir,”’ Drdla; 
“Flight of the Bumblebee,” Rimsky- 
Korsakoff; “The Brook,” Dethier; '’Sea 
Gardens,’ Cooke; “Pomp and Circum- 
stance,’’ Elgar; Caprice, Sheldon; Inter- 
mezzo, Mascagni; ‘Marche Slav,” Tschai- 
kowsky. 

Edwin B. Wase, Duncannon, Pa.—Mr. 
Wase gave a recital Feb. 25 on a new 


three-manual organ built by the A. 
Gottfried Company of Erie, Pa., for Cal- 
vary Methodist Episcopal Church of Wil- 
liamsport, Pa., of which Mrs. Alice M. 
Bostley Sholl is organist and choir director. 
Mr. Wase played these selections: Fes- 
tival Toccata, Fletcher; Cantabile, ‘‘Piece 
Heroique,” Franck; Meditation, Lester; 
“Paean,’’ Timmings; Sonata in D minor, 
Rogers; ‘“‘Along the Way,’ Sanders; “A 
Song in the Night,’”’ Peele; Largo, from 
“New World’ Symphony, Dvorak; Finale 
in E minor, Frederick Stanley Smith. 

Gloryn Eichkern, Detroit, Mich.—Miss 
Eichkern gave the eighth Sunday after- 
noon recital in the series at the Central 
Methodist Church March 9. Her selec- 
tions were: Prelude (Festival Suite), 
Reiff; Spring Song, Macfarlane; Air for 
G String, Bach; Canzonetta, d’Ambrosio; 
Prelude, Adagio (Third Sonata), Guil- 
mant; Prelude to ‘‘The Deluge,”’ Saint- 
Saens; Caprice, Sheldon; Toccata in D, 
Kinder. 

Herbert E. Hyde, Chicago—Mr. Hyde, 
organist and choirmaster of St. Luke’s 
Church, Evanston, gave a recital on the 
new three-manual Kimball organ at the 
Church of the Holy Spirit, Lake Forest, 
Sunday evening, March 23, and played 
thé following program: Sixth Organ Con- 
certo, Handel; Bourree, Third Violoncello 
Suite, and Small Prelude and Fugue, B 
flat major, Bach; Spring Song, Mendels- 
sohn; ‘‘Menuet a l’Antico,’’ Seeboeck- 
Hyde; Lullaby (MSS.), Hyde; Gavotta 
(MSS.), Hyde; Choral Song and Fugue, 
Wesley; “The Guardian Angel,” Pierne; 
“Romance sans Paroles’ and “Caprice 
Heroique,” Bonnet. 

Daniel R. Philippi, St. Louis, Mo.—In a 
recital on the Austin organ at the Third 
Church of Christ, Scientist, St. Louis, 
Sunday afternoon, March 16, Mr. Philippi, 
organist and choirmaster of Christ Church 
Cathedral, played this program: Overture 
to the Occasional Oratorio, Handel; 
“Carillon,” DeLamarter; ‘‘La_ Fileuse” 
(“The Spinner’), Raff; ‘‘The Music Box,”’ 
Liadoff; Prelude in C sharp minor, Rach- 
maninoff; Minuet in A, Boccherini; ‘‘Ave 
Maria,’”’ Bach-Gounod; Festival March, 
Carl Wilhelm Kern; “Music of the Happy 
Spirits,” Gluck-Jennings; Gothic Suite, 
Boellmann. 

Herbert J. Austin, Baltimore, Md.—Mr. 
Austin played a recital March 13 at St. 
David’s Church, Roland Park. His pro- 
gram included these works: Prelude and 
Fugue in A minor, Bach; Four Chorale 
Preludes, Bach; Andante Moderato in C 
minor and Adagio in E, Frank Bridge; 
Variations on an Old English Melody 
(‘““Heartsease’’), Geoffrey Shaw; Pastorale 
and Allegro Vivace, Symphony 1, Vierne; 
Finale in B flat, Franck. 

Cheston L. Heath, Indianapolis, Ind.— 
Mr. Heath, organist and choirmaster at 
Christ Church and dean of the Indiana 
chapter, A. G. O., gave a recital for the 
Matinee Musicale of Frankfort, Ind., 
March 3 in the Presbyterian Church of 
that city. His program was as follows: 
Allegro Maestoso (First Sonata), Elgar; 
Arabesque, John Gordon Seely; London- 
derry Air, arranged by Sanders; Pas- 
torale and Fugue in G major, Bach; An- 
dante Cantabile (Fifth Symphony), 
Tschaikowsky; “Marche Russe,” 
Schminke; Concert Overture in B minor, 
Rogers. 

Harry A. Sykes, F. A. G. O., Lancas- 
ter, Pa.—In the fourth and last recital, 
before an audience of 800 people, in his 
successful Sunday afternoon series at 
Trinity Lutheran Church, March 2, Mr. 
Sykes played a Bach program which in- 
cluded: Chorale Prelude, “In Dir ist 
Freude”; Prelude in E flat minor; Pre- 
lude and Fugue in A minor; ‘Ye Foes of 
Man, Your Might Is Shaken’; Passa- 
caglia; Air in D; “My Heart Ever Faith- 
ful’; Adagio in A minor; Fugue in G (a 
la Gigue). 

F. Carroll McKinstry, Montpelier, Vt.— 
In a recital Sunday evening, March 2, at 
Christ Episcopal Church, Mr. McKinstry 
played this program: Chorale in A minor, 
Franck; ‘Will - 0’ - the - Wisp,” Nevin; 
Evensong, Martin; ‘Piece Heroique,” 
Franck; ‘‘Massa’s in the Cold, Cold 
Ground,” Foster-Lemare; Intermezzo, 
Callaerts; Londonderry Air, arranged by 
Coleman; First Sonata:in G _ minor, 
Becker. 

Adolph Steuterman, Memphis, Tenn.— 
In his recital at Calvary Episcopal 
Church Sunday afternoon, Feb. 23, Mr. 
Steuterman played: “Carillon,’’ Vierne; 
“By the Brook,” de Boisdeffre; ‘Forest 
Murmurs” (from “Siegfried’’), Wagner; 
Prelude and Fugue in E minor, Bach; 
“Souvenir,” Kinder; Elegy, Harry J. 
Steuterman; Chorale in A minor, Franck; 
Sketches of the City, Nevin. 

Mr. Steuterman played a recital at the 
First Presbyterian Church of Greenwood, 
Miss., Feb. 25. The program included: 
“Carillon,” Vierne; ‘Venetian Love Song” 
and “Gondoliers,’’ Ethelbert Nevin; Two 
Chorale Preludes (“O Sacred Head’’ and 
“In Thee Is Joy”), Bach; “In Bethle- 


hem's Town,’’ Carl F. Mueller; ‘‘Will-o’- 
the-Wisp,’”’ Gordon Balch Nevin; “By. the 
Waters of Minnetonka,’ Lieurance; A 
Southern Fantasy, Hawke; Humoresque, 
Dvorak; “Grand Choeur,’’ Rogers; Even- 
song, Johnston; ‘Marche Pittoresque,”’ 
Kroeger. 


Pearl Haug, New York City.—Miss 
Haug gave a recital in the Church of the 
Resurrection, Richmond Hill, Feb. 7, as- 
sisted by the girls’ choir of the church, 
of which she is director. The organ num- 
bers were as follows: Chorale and Fugue, 
Camidge; Prelude (“The Blessed Damo- 
zel’’), Debussy; Scherzo in G minor, 
Bossi; Toccata in C major, Bach; Chorale, 
“O Sacred Head,’ Bach; Chorale, ‘In 
duleci jubilo,’"" Bach; ‘‘Noel Polonais,” 
Guilmant; ‘‘Noel Ecossais,’’ Guilmant; 
“Rhapsodie Catalane,’’ Bonnet. 


Dr. Alle D. Zuidema, Detroit, Mich.— 
Mr. Zuidema, organist of the Jefferson 
Avenue Presbyterian Church, inaugurated 
his third series of Lenten recitals Wed- 
nesday evening, March 19, with the fol- 
lowing program: Pastorale, Bach; Twi- 
light Sketches, Lemare; ‘‘Forlane,’’ Au- 
bert; “The Ebon Lute,” Lester; ‘Chant 
de May,’’ Jongen; Cello solos: ‘Celtic 
Poem,” Bantock; “Air d’ Eglise,’’ Stra- 
della (Georges: Miquelle, Detroit Sym- 
phony Orchestra); Sonata in the Style 
of Handel, Wolstenholme; Humoresque, 
Yon; Concert Scherzo in F, Purcell J. 
Mansfield. 


Carl F. Mueller, Montclair, N. J.—Mr. 
Mueller presented a novel program for his 
“hour with the organ’ at the Central 
Presbyterian Church on the evening of 
March 5. The selections played were 
music inspired by great paintings and 
each number was illustrated with a slide 
shown by courtesy of the Metropolitan 
Museum of Art of New York. The organ 
offerings were: ‘‘Angelus’” (from ‘Scenes 
Pittoresques’’), Massenet; ‘‘Sposalizio,”’ 
Liszt; ‘Japanese Color Prints’ — “A 
Young Girl in the Wind” and “Evening 
Snow at Fujikawa,’ Marsh; ‘Paradise,’ 
Fibich; Prelude to “The Blessed Damo- 
zel,”” Debussy; “The Old Castle’ (from 
“The Picture Exhibition’), Moussorgsky; 
“A. D. 1620,” MacDowell. 


Robert Allen, A. A. G. O., New Bed- 
ford, Mass.—In a recital Sunday after- 
noon, Feb. 23, at the Unitarian Church 
Mr. Allen played: Sonata in the Style of 
Handel, Wolstenholme; Largo, Handel; 
Fantasia in E minor (‘The Storm’’), 
Lemmens; ‘“‘The Answer,’ Wolstenholme; 
Londonderry Air, arranged by Coleman; 
Gavotte, Gluck; Grand March from 
“Aida,” Verdi. 


Rachel A. Boldt, Detroit, Mich.—Miss 
Boldt, organist of the Cosmic Temple, 
played the sixth recital in the 1930 series 


at the Central Methodist Church Sunday ~ 


afternoon, Feb. 23, presenting these num- 
bers: ‘‘Laudate Dominum,” Sheldon; An- 
dante Cantabile in B flat, Tschaikowsky; 
Scherzo, Meale; ‘‘Liebestraum,” Liszt- 
Nevin; “La Concertina,’ Yon; Liberty 
March, Frysinger; Intermezzo, Rogers; 
“Finlandia,” Sibelius; Vesper Hymn, 
Truette. 


Howard E. Brewer, New Britain, Conn. 
—Mr. Brewer played the following selec- 
tions in a recital at the First Baptist 
Church March 7: “Fantasie Triom- 
phale,”” Dubois; Romance in F minor, 
Tschaikowsky; Chorale, ‘‘Break Forth,” 
and Prelude in G major, Bach; ‘‘Kam- 
ennoi Ostrow,’ Rubinstein; ‘‘Orientale,”’ 
Cui; “An Indian Legend,’’ Candlyn; ‘‘The 
Swan,” Saint-Saens; ‘‘Anitra’s Dance,” 
Grieg; Overture to “Pearl of Bagdad,” 
Loretz. 

Farris A. Wilson, Louisville, Ky.—Mr. 
Wilson, organist of the Crescent Hill 
Presbyterian Church, gave a recital at 
Friedens Evangelical Church in Indianap- 
olis on the new three-manual Pilcher or- 
gan Feb. 23. His program included: ‘‘La- 
mentation,’ Guilmant; “Adoration,” Ara- 
baoloza; ‘‘Plegaria,” Urteaga; ‘Even- 
song,”’ Martin; ‘In Summer,” Stebbins; 
Cradle Song, Schubert; Meditation, 
“Thais,” Massenet; ‘Echoes of Spring,” 
Friml; Fanfare, Lemmens; Suite, ‘In In- 
dia,” Stoughton; “Shepherd Song,’”’ Mer- 
kel; Berceuse in B flat, Dickinson; ‘‘Fin- 
landia,”’ Sibelius. 

Wallace A. Van Lier, Mus. B., Lake 
Placid Club, N. Y.—In his recital at the 
Lake Placid Club Agora on the large 
Austin organ Sunday evening, March 16, 
Mr. Van Lier played: Processional, 
Stewart; “At Evening,” Buck; ‘‘Song of 
India,’’ Rimsky-Korsakoff; Concert Ca- 
price, Kreiser; Berceuse from ‘Jocelyn,’ 
Godard; “Jagged Peaks in the Moonlight” 
and ‘Wind in the Pine Trees,’’ Clokey; 
“Evening Star,” Wagner; “Finlandia,” 
Sibelius. 

On March 9 the program contained 
these selections: Prelude in C minor, 
Bach; Spring Song, Macfarlane; Morning 
Serenade, Lemare; ‘‘Chanson Joyeuse”’ 
(new), Macfarlane; Serenade, Drigo; 
Caprice, Kinder; Berceuse, Bonnet; 
“Rhapsodie Catalane,”’ Bonnet. 


= 
/ 
> 
| 
he 
3 = 


APRIL 1, 1930 


THE DIAPASON 


Programs of Organ Recitals of the Month 


Rupert Sircom, New York Clity—Mr. 
Sircom, organist and choirmaster of St. 
Thomas’ Chapel, played a recital March 
30 at the Calvinistic Congregational 
Church of Fitchburg, Mass. His offerings 
included: Bourree, from Seventh Con- 
certo, Handel; Chorale Prelude on ‘‘Stra- 
cathro,” Noble; Prelude and ‘‘Liebestod” 
from “Tristan and Isolde,’’ Wagner; Ga- 
votte in G minor, Rameau; ‘‘Carillon,” 
Vierne; Andante Cantabile from “Sym- 
phony Pathetique,” Tschaikowsky; Alle- 
gro vivace, from First Symphony, Vierne; 
Finale, from First Sonata, Guilmant. 

Mr. Sircom played the recital Feb. 26 
in the series on the new organ at St. 
Paul's Chapel, New York, and presented 
this program: Sonatina, from ‘‘God’s Time 
Is Best,” Bach; Bourree, from Seventh 
Concerto, Handel; Meditation on “Ave 
Maris Stella,’”” Grace; Psalm-Prelude on 
the Welsh Hymn “‘Rhosymedre,” Vaughan 
Williams; Psalm-Prelude, No. 3, ‘Yea, 
Though I Walk,” Howells; Allegro vivace, 
from First Symphony, Vierne; “Carillon,” 
Vierne. 

George H. Fairclough, F. A. G. O., St. 
Paul, Minn.—Recent programs by Mr. 
Fairclough at the University of Minne- 
sota have been: 

Feb. 28—Sonata in A minor (complete), 
Borowski; ‘“‘Drink to Me Only,” arranged 
by Miles; Prelude and Fugue in E minor, 
Bach; Intermezzo, Macbeth; Persian Suite 
(complete), Stoughton. 

March 7—Sonata No. 3 (first move- 
ment), Guilmant; ‘“Will-o’-the-Wisp,” 
Nevin; Chorale Prelude, “We All Believe 
in One God,’’ Bach; Meditation and Toc- 
eata, d’Evry; ‘‘The Swan,”’ Saint-Saens; 
Fanfare in D, Lemmens. 

March 14—Toccata in C minor, Rogers; 
Serenade, Schubert; Unfinished Symphony 
(first movement), Schubert-Fairclough; 
“Romance” in D flat, Sibelius; ‘The 
Water Sprites’ Frolic,’”’ Stewart; Nocturne 
in F, Schumann; Triumphal March in B 
flat, Parker. 

March 21—All Tschaikowsky program: 
“Nutcracker Suite’ (Overture, ‘‘Dance 
of the Candy Fairy,’’ March); Andante 
Cantabile (String Quartet); “Romance 
sans Paroles’; Andante (‘Symphonie 
Pathetique’’); Andante Cantabile (Fifth 
Symphony); ‘‘Marche Slav’ (Paraphrase 
by Nevin). 

March 28—Concert Overture in A, Mait- 
land; ‘‘Sister Monica,’’ Couperin-Farnam; 
Chorale Prelude, ‘‘Nun komm, der Heiden 
Heiland,’’ Bach; “Sunday Morning at 
Glion,” Bendel; Minuet in A, Boccherini; 
“Morning Mood” (‘‘Peer Gynt”), Grieg; 
Fugue in E flat (“St. Ann’), Bach; 
Largo (‘‘New World”), Dvorak; ‘‘Pomp 
and Circumstance,” Elgar. 

G. Criss Simpson, A. A. G. O., Law- 
rence, Kan.—Mr. Simpson played the ves- 
per recital at the University of Kansas 
March 16, presenting the following pro- 
gram: Allegro from Sixth Symphony, 
Widor; ‘Stella Matutina,’’ Dallier; Vivace 
from Second Trio-Sonata, Bach; ‘Le 
Vallon Calme,” Cellier; Prelude in E fiat, 
Bach; ‘‘Love Song,” G. Criss Simpson; 
Prelude and Fugue in G minor, Dupre. 

James W. Bleecker, A. A. G. O., New 
York City—In his monthly Sunday even- 
ing recital at Christ Church, West Thir- 
ty-sixth street, March 30, Mr. Bleecker 
played: Sonata in B flat, Mendelssohn; 
Andante, Fifth Symphony, Beethoven; 
Gavotte, Durand; “The Swan,’’ Saint- 
Saens; Scherzo in G minor, Bossi; Noc- 
turne, Op. 9, No. 2, Chopin; Prelude and 
Fugue (Little Eight), Bach. 

Sheldon Foote, F. A. G. O., El Dorado, 
Ark.—Mr. Foote is giving what are called 
‘listeners’ hours of organ music” on the 
four-manual Skinner organ at the First 
Methodist Church of El Dorado under the 
auspices of the A. G. O. His programs 
have included these: 

Feb. 16—March and Chorus (“Tannhau- 
ser’), Wagner; “Souvenir,” Drdla; ‘‘Will- 
o’-the-Wisp,” Neyin; Sonata in A, Men- 
delssohn; ‘‘The Bells of St. Anne,’”’ Rus- 
sell; Toccata in D, Kinder. 

Feb. 2—Grand Chorus in D, Guilmant; 
Gavotte-Pastorale, Durand; Londonderry 
Air, arranged by Lemare; Toccata and 
Fugue in D minor, Bach; Largo from 
“New World’ Symphony,: Dvorak; Fan- 
fare, Lemmens. 

Rollo Maitland, Philadelphia, Pa.—In 
addition to the series of Sunday after- 
noon recitals which Mr. Maitland played 
in Irvine Auditorium, University of Penn- 
sylvania, in January, he gave his annual 
series of Saturday afternoon recitals in 
February at the Church of the New 
Jerusalem. All the numbers in both series 
were played from memory and there were 
no repetitions. Following were the pro- 
grams for the February series: 

Feb. 1—Toccata and Fugue in D minor, 
Bach; Cantilene, Matthews; Cantilene 
Pastorale, Guilmant; First Sonata, Men- 
delssohn; Chorale Prelude on ‘‘Aurelia,” 
Maitland; “The Magic MHarp,’’ Meale; 
Concert Overture in E flat, Faulkes. 

Feb. 8—Toccata in A flat, Hesse; 
Chorale Preludes, ‘Christ lag in Todes- 


banden” and “Erstanden ist der Heil’ge 
Christ,” Bach; Fantasia on a Welsh 
March, Best; ‘Sunrise in Emmaus,” S. 
Marguerite Maitland; Allegretto Grazioso, 
Hollins; ‘Will-o’-the-Wisp,” Gordon 
Balch Nevin; ‘‘Hosannah,” Dubois. 

Feb. 15—“Grand Choeur’’ in A major, 
Isabel D. Ferris (dedicated to Mr. Mait- 
land); Prelude and Fugue in D minor, 
Bach; Prelude to “The Deluge,” Saint- 
Saens; First Sonata, Borowski; Fantasia 
and Chorale, Louls A. Potter; Allegretto 
in A, Tours; Scherzo from Second Sonata, 


Mark Andrews; Overture, ‘‘Oberon,” 
Weber. 
Feb. 22—Second Sonata, Mendelssohn; 


Adagio in A minor, Bach; Minuet in D 
major, Mozart; Improvisation, Suite in 
Eighteenth Century Style, from original 
themes; “Scherzo Symphonique,”’ R. K. 
Miller; ‘‘Liebestraum,” No. 3, Liszt; Toc- 
cata from Fifth Symphony, Widor. 


Edwin Arthur Kraft, F. A. G. O., 
Cleveland, Ohio—In his recital at Trinity 
Cathedral March 3 Mr. Kraft played this 
program: Sonata, Op. 28 (Allegro Maes- 
toso), Elgar; Chorale Prelude, ‘Lass 
mich Dein sein und bleiben,” Delphin 
Strungk (1601-1664); Fantasie and Fugue 
in G minor, Bach; Arabesque, John Gor- 
don Seely; ‘Meditation a Sainte Clotilde,” 
James; Scherzo, Dethier; ‘Melodrama,” 
Guiraud-Kraft; ‘‘Toccata di Concerto,” 
Lemare. 


Charles R. Cronham, Portland, Maine— 
In his municipal recital at the city hall 
Sunday afternoon, Feb. 23, Mr. Cronham 
played: ‘‘March of the Men of Harlech,” 
Welsh Air, arranged by Cronham; Even- 
song, Martin; “The Music Box,” Liadoff; 
“Nymphs and Fauns,’’ Bemberg; Canzon- 
etta, Loewe; Oriental Sketches, Gillette; 
“Ol Man River,” arranged by Cronham; 
“Variations de Concert,’ Bonnet. 

Joseph C, Beebe, New Britain, Conn.— 
Mr. Beebe played as follows in his re- 
cital on the evening of Feb. 26 at the 
South Congregational Church: Passacag- 
lia, Frescobaldi; Fantasia, Pachelbel; 
Prelude and Fugue (F major), Buxte- 
hude; Larghetto, Bassani; Five Chorale 
Preludes, Brahms; “Siegfried” Idyl, Wag- 
ner; ‘In Modo Religioso,’’ Glazounoff; 
Finale (First Symphony), Maquaire. 

In a recital at the home of E. H. Coop- 
er in New Britain Mr. Beebe played: 
Fantasia (C minor), Adagio (Third Trio- 
Sonata) ‘and Canzona, Bach; Evening 
Song, Schumann; ‘‘Liebestod” (‘Tristan 
and Isolde’), Wagner; “En Bateau,’’ De- 
bussy; Prelude to ‘“‘La Damoiselle Elue,”’ 
Debussy. 

Professor F. E. Schoenbohm, Mus. B., 
Clinton, lowa—In a recital Jan. 19 at the 
chapel of Wartburg College Professor 
Schoenbohm played this program: Toc- 


eata and Fugue in D minor, Bach; 
“Dreams,’”’ Wagner-Jekyll; ‘‘Invocation,” 
Mailly; “Marche Funebre et Chant 


Seraphique,"’ Guilmant; Londonderry Air, 
arranged by Coleman; ‘‘Memories,’’ Scho- 
lin; Sonata in E minor, Rogers. 

Samuel A. Baldwin, New York City— 
Professor Baldwin’s Wednesday and 
Saturday afternoon programs at the 
College of the City of New York in 
March included the following offerings 
among others: 

March 2—Allegro from Sonatina, Op. 
74, Karg-Elert; ‘‘Scena Pastorale,” Bossi; 
Prelude and Fugue in A minor, Bach; 
“Minnelied,’”” Brahms; Intermezzo from 
“Storm King’? Symphony, Dickinson; 
Concert Study No. 1, Yon; Andante 
Cantabile from String Quartet, Tschai- 
kowsky; Preludes,” Liszt. 

March 5—Trumpet Tune and Air, Pur- 
cell; Chorale Prelude, ‘“O Man, Bemoan 
Thy Grievous Sins,” Bach; Concert 
Fugue in G major, Krebs; ‘‘Dreams,” 
McAmis; “The Old Castle,’’ Moussorgsky; 
“Piece MHeroique,’’ Franck; Nocturne, 
Grieg; Sonata, “The Ninety-fourth 
Psalm,”” Reubke. 

March 12—‘‘Concerto Gregoriano,” Yon; 
Andante from Fifth Symphony, Beetho- 
ven; Toccata and Fugue in D minor, 
Bach; Chorale Prelude, ‘“‘Deck Thyself, 
My Soul” and “My Inmost Heart 
Rejoiceth,” Brahms; ‘Petite Pastorale,’’ 
Ravel; “Lamentation,’’ Guilmant; ‘Mo- 
mento Musicale,” Op. 94, No. 2, Schu- 
bert; “Chimes of Westminster,” Vierne. 

March 16—Concert Overture in C major, 
Hollins; Adagio, Vivaldi; Concert Prel- 
ude and Fugue, Faulkes; Chorale Prel- 
udes, ‘‘All Men Are Mortal” and “In 
Thee Is Gladness,’’ Bach; Gavotta, Mar- 
tini; Toccata in EB flat major, Russell V. 
Hupp; Spring Song, Mendelssohn; 
“Grande Piece Symphonique,” Franck. 

On March 19 and 23 Professor Baldwin 
gave programs of works of Bach. 

Charles F. Black, Jamestown, N. Y.— 
In an “hour of worship through music” 
at the First Presbyterian Church on Feb. 
23 Mr. Black played this program: Toc- 
cata and Fugue in D minor, Bach; “My 
Peace Thou Art,’’ Schubert; Canon in B 
minor, Schumann; “A Strain of Song 
Seems Drifting,’’ Brahms; Finale, from 
First Sonata, Guilmant; Andante Canta- 
bile, from Symphony 4, Widor; “In the 


Shadow of the Old Trees,” from ‘“Long- 
wood Sketches,” Swinnen; “The Squir- 
rel,” Weaver; Evensong, Johnston; “En- 
trance of the Little Fauns,’’ Pierne; “A 
Song of India,” Rimsky-Korsakoff; Con- 
cert Variations in E minor, Bonnet. 

Warren F. Johnson, Washington, D. C. 
—Mr. Johnson has. played the following 
programs at the Church of the Pilgrims 
in short recitals before the evening 
service: 

March 9—Chorale Prelude, “Rejoice, 
Thou Christian Soul,’’ Bach; Introduction, 
Fugue and Magnificat, from Symphony 
to Dante’s “Divine Comedy,” Liszt. 

March 16—Toccata and Fugue in D 


minor, Bach; Fantasie in C major, 
Franck. 

March 23—Scherzoso, Rheinberger; 
“Clair de Lune,’ Bonnet; ‘‘Surtie,” Du- 
bois. 


March 30—Fantasie, No. 5, in D minor, 
Merkel; “Morceau de Concert,” Op. 24 
(Prelude, Theme, Variations and Finale), 
Guilmant. 


Stanley E. Saxton, Saratoga Springs, 

Y.—In a historical recital at Skidmore 
College March 19 Mr. Saxton played: 
Concerto No. 10, Handel; ‘‘Noel sur les 
Flutes,” d’Aquin; Fantasia in F, Mozart; 
Gavotta, Martini; Fantasie and Fugue in 
B flat, Boely. 

On March 10 Mr. Saxton played this 
program: Passacaglia in C minor, Bach; 
“The Afternoon of a Faun,” Debussy; 
Alpine Suite, Benna Moe. 


George Henry Clark, Oak Park, Iil.— 
Mr. Clark, organist and choirmaster of 
Grace Episcopal Church, gave the first of 
a series of six recitals at his church Sun- 
day afternoon, March 9, playing the fol- 
lowing compositions on the large four- 
manual Casavant organ: “Grand Choeur,” 
Salome; Melodie in E major, Rachmani- 
noff; Londonderry Air, arranged by 
Lemare; ‘“‘Clair de Lune,” Karg-Elert; 
Bourree, Bach; “Pilgrims’ Chorus,” Wag- 
ner; Fugue in C major, Buxtehude; 
Gavotte in F, Martini; Concert Varia- 
tions, Bonnet. 


Norman Coke-Jephcott, F. R. C. O., F. 
A. G. O., Utica, N. Y.—Mr. Coke-Jephcott 
played the last of his noonday recitals 
for the season at Grace Church Feb. 27 
and his offerings were as follows: Con- 
cert Overture in B minor, Rogers; Can- 


tabile, Symphony 5, Widor; “The Swan,” 
Saint-Saens; “War March of the 
Priests,” Mendelssohn. 


On Feb. 20 he played this program: 
Fugue in D minor (the Giant), Bach; 
“Benediction,”” Dubois; Symphony 2 
(Pastorale, Andante, Finale), Widor. 

Henry F. Seibert, New York City— 
In his program at the Town Hall Feb. 
21 Mr. Seibert played: ‘“Liebestod,” from 
“Tristan and Isolde,’’ Wagner; Sketch in 
D flat, No. 4, Schumann; “O Sacred 
Head,”’ Bach; Sonata in D minor (Grave 
Maestoso, Allegro), Pagella; “Evening 
Bells and Cradle Song,” Macfarlane; 
“Onward, Christian Soldiers,” Whitney- 
Sullivan; Caprice, Kinder; American 
Rhapsody, Yon. 


Guy Filkins, A. A. G. O., Detroit, Mich. 
—Mr. Filkins played these compositions 
in the sixth informal Sunday afternoon 
recital at the Central Methodist Church 
March 2: “Marche Militaire,’’ Schubert; 
“Eklog,”’ Kramer; Sketches from Na- 
ture, Clokey; Improvisation after read- 
ing an original poem by Toomey; Toc- 
cata, “Thou Art the Rock,’’ Mulet. 

On March 16 Mr. Filkins played a Wag- 
ner program consisting of these compo- 
sitions: War March (‘“‘Rienzi’’); Prize 
Song (“Die Meistersinger’’); Prelude to 


“Parsifal”; March and Chorus (“Tann- 
hiauser’’); “Forest Murmurs” (“Sieg- 
fried’); ‘“‘To the Evening Star” (“‘Tann- 
hiuser’’); ‘“‘Liebestod” (‘Tristan and 
Isolde’); ‘Pilgrims’ Chorus” (‘“Tannhiau- 
ser’). 


Dr. Ray Hastings, Los Angeles, Cal.— 
Numbers played by Dr. Hastings in re- 
cent popular programs at the Philhar- 
monic Auditorium have included: Pre- 
lude to “Parsifal,” Wagner; Barcarolle 
from “Oberon,” Weber; ‘‘Warum?” 
Schumann; “The Guardian Angel,” 
Pierne; “Romance,” Rubinstein; ‘Ce- 
lestial Triumph,” from ‘“Mefistofele,” 
Boito; Prelude and Fugue in F (new), 
Ray Hastings. 

‘Russell Hancock Miles, Urbana, IIl.— 
Professor Miles played the following pro- 
gram in the Sunday afternoon recital at 
the University of Illinois Feb. 23: Fes- 
tival Prelude, “Ein’ Feste Burg,” 
Faulkes; Andante Espressivo, Capocci; 
Sonata in D minor, Mendelssohn; Fan- 
tasietta, Dubois; Prelude, Samazeuilh; 
Intermezzo, Szalit. 
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| Programs of Organ Recitals of the Month 


Walter Blodgett, Chicago—Mr. Blodgett, 
organist of the Fifst Unitarian Church, 
played the following organ numbers at a 
musical service in the Rockefeller Chapel 
at the University of Chicago Sunday 
afternoon, Feb. 16: Sonata in the Style 
of Handel, Wolstenholme; Chorale Pre- 
lude, “O Man, Bemoan Thy Fearful 
Sins,” Bach; Short Prelude in G minor 
and Lesser Fugue in G minor, Bach; 
Prelude in B minor and Chorale Prelude, 
“I Call on Thee, Jesus,”” Bach. 

Harold D. Smith, Ithaca, N. Y.—Pro- 
fessor Smith, Cornell University organist, 
played a Bach program March 14 and a 
Wagner program March 21. Feb. 28 he 
presented works of Cesar Franck, as fol- 
lows: ‘‘Piece Heroique”; Prelude, Fugue, 
Variation; Chorale No. 2, B minor; Sonata 
for Violin and Piano (Recitativo-Fantasia 
and Allegretto poco mosso); Chorale No. 
3, A minor. 

William Robinson Boone, Portland, Ore. 
—Mr. Boone gave a recital on the four- 
manual Mdller organ in the First Pres- 
byterian Church of Portland Feb. 23, 
playing this program: Allegro Appas- 
sionato, Guilmant; ‘‘Dreams,’’ McAmis; 
Sketch No. 4, Schumann; ‘Sonata Tripar- 
tite,’ Gordon Balch Nevin; “In the Park,” 
H. P. Hopkins; ‘“‘The Squirrel,’ Weaver; 
“Deep River,” Old Negro Melody; 
“Dance of the Bells,’ Rebikoff; ‘‘Marche 
Heroique,”’ Saint-Saens. 

Paul Bennyhoff, Miami, Fla.—Mr. Ben- 
nyhoft guve the following program in a 
recital at Trinity Episcopal Church Sun- 
day afternoon, March 9: ‘Piece Heroique,” 
Franck; Spring Song, Macfarlane; Canon 
in B minor, Schumann; Prelude and 
Fugue in A minor, Bach; “In Summer,”’ 
Stebbins; ‘‘Eventide,” Frysinger; ‘‘The 
Answer,” Wolstenholme; ‘‘The Chimes of 
Westminster,” Vierne. 

Isaac Lucius Battin, F. A. G O., 
Raleigh, N. C.—In his recital at Mer- 
edith College Sunday afternoon, March 
2, Mr. Battin, director of the school 
of music, played: ‘‘Alleluia,’’ Dubois; 
“Chant Pastoral,’’ Dubois; Fugue in E 
flat, Bach; Morning Serenade, Vierne; 
Sonata No. 2, in C major, Mendelssohn; 
Andantino in D flat, Lemare; Concert 
Overture in E flat, Faulkes. 

Robert A. Irvin, Monroe, La.—Mr. Ir- 
vin, organist of Grace Church, gave the 
first of a series of four Lenten recitals 
Sunday evening, March 16, and played 
this program: “Overture Triomphale,” 
Ferrata; Andante Cantabile from String 
Quartet, Tschaikowsky; ‘‘At the Foot of 
Fujiyama,” Gaul; Toccata and Fugue in 
D minor, Bach; “The Chimes of St. 
Mark’s, Venice,’”’ Russolo; ‘‘To a Wild 
Rose,” MacDowell; ‘Will-o’-the-Wisp,” 
Nevin; Toccata from Fifth Symphony, 
Widor. 

Margaret Whitney Dow, A. A. G. O., 
Tallahassee, Fla.—In her Sunday vesper 
recital at the Florida State College for 
Women March 2 Miss Dow played: So- 
nata in C minor, Guilmant; Intermezzo, 
from “Cavalleria Rusticana,”’ Mascagni; 
Caprice, Deshayes; Pastorale, Best; Al- 
legretto Grazioso, Hollins; “Piece 
Heroique,”’ Franck. 

Claude L. Murphree, Gainesville, Fla.— 
In his recital at the University of Florida 
March 9 Mr. Murphree, the university or- 
ganist, played: “St. Ann’s” Fugue, Bach; 
Old Dutch Lullaby, arranged by Dickin- 
soh; Morning Serenade, Truette; “In a 
Norwegian Village,’ Clokey; Four 
Sketches of Bermuda, R. Deane Shure; 
“An Old Portrait,” James Francis Cooke; 
Chorale Prelude on ‘‘Aughton,” J. S. 
Matthews. 

On the afternoon of March 24 Mr. 
Murphree played: Second Suite for Organ, 
in F minor, Rogers; Prelude and Fugue 
in G major, Mendelssohn; Suite, ‘‘In 
India,’’ Stoughton. 

Joseph C. Beebe, New Britain, Conn.— 
In a recital at the South Congregational 
Church March 27 Mr. Beebe played a 
program of Bach and Wagner composi- 
tions which included the following: John 
Sebastian Bach—Prelude and Fugue in C 
major; Chorale Preludes, ‘From God I 
Ne’er Shall Stray,” ‘‘By the Waters of 
Babylon,” ‘‘Lamb of God, Our Saviour,” 
“‘When on the Cross the Saviour Hung,” 
‘“‘O Man, Thy Grievous Sin Lament” and 
“See the Lord of Life’; Richard .Wag- 
ner—‘“‘Siegfried’s Rhine Journey” (‘‘Twi- 
light of the Gods”); Introduction to Act 
3 of ‘‘Die Meistersinger’’; Prelude to 
“Die Meistersinger.” 


Winefrid Ryan, Madison, Wis.—Miss 
Ryan, organist and director at St. An- 
drew’s Episcopal Church, played the fol- 
lowing numbers in a Lenten program 
Sunday evening, March 9, in which the 
choir assisted: Sonata 1 (Allegro Mod- 
erato), Mendelssohn; ‘Lamentation,” 
Guilmant; Pastorale, Winefrid Ryan; 
“Contrasts,” J. Lewis Browne. 

Fred Faassen, Zion, Ill.—In his most 
recent recitals at Shiloh Tabernacle Mr. 
Faassen has played: 

March 2—‘‘Now That Daylight Fills the 
Sky” (‘‘Choeur Angelique’), Turner; Pre- 


lude in G, Hollins; Chorale Prelude on 
“Rockingham,”’ Noble; Andante Cantabile 
from Fifth Symphony, Tschaikowsky; 
“One Sweetly Solemn Thought,” Am- 
brose; ‘‘In the Garden,’ Goodwin; ‘Fin- 
landia,’’ Sibelius; Cantilene from Sonata 
in D minor, Rheinberger; ‘Northern 
Lights,” Torjussen; Easter Morning Fan- 
tasie, Baumgartner. 

March 9—‘‘Chant du Soir,’’ Bossi; Im- 
promptu No. 1, Coleridge-Taylor; Sylvan 
Sketches, Helm; “Dreams,’”’ Wagner. 

March 16—Sketch in C major, Schu- 
mann; ‘Harmonies du Soir,’’ Karg-Elert; 
“Hymn of Glory,’’ Yon; Londonderry Air, 
arranged by Coleman; Solemn Prelude, 
“Gloria Domini,’’ Noble. 

Frederick C. Mayer, A. A. G. O., Co- 
lumbus, Ohio—Mr. Mayer, dean of music 
at Capital University, played the follow- 
ing program Sunday evening, March 2, at 
Bethlehem Lutheran Church, Pember- 
ville, Ohio: ‘‘Overture Triomphale,” Fer- 
rata; Three Chorales: “Lobt Gott, ihr 
Christen allzugleich,’’ Buxtehude; 
tiefer Not,’’ Bach, and ‘“‘Vater unser im 
Himmelreich,’’ Bach; ‘‘Pilgrims’ Chorus,” 
from ‘‘Tannhiuser,’’ Wagner; ‘Song of 
Consolation,” Rossetter G. Cole; “The 
Day of Judgment,’ Sonata for Organ, 
Voleckmar; ‘Pomp and Circumstance,” 
Elgar; Fountain Reverie, Fletcher; An- 
dante Cantabile, Tschaikowsky; ‘‘Ro- 
mance sans Paroles,”’ Saint-Saens; “The 
Bells of Aberdovey,’’ Stewart; ‘‘Finlan- 
dia,”’ Sibelius. 

Miss Ruth Carimark, Moline, 
Carlmark, assisted by Miss Esther Malm- 
rose, soprano; Frederick Swanson, violin- 
ist, and Mrs. Walter Tillberg, pianist, 
gave a recital for the Tri-City Organists’ 
Club March 11 at “Trinity Lutheran 
Church, and the program contained these 
organ selections and instrumental trios: 
“Suite Ancienne,” F. W. Holloway; in- 
strumental trio, “The Deluge,’’ Saint- 
Saens; Irish Air from County Derry, Le- 
mare; ‘‘Dance of the Bells,” Rebikoff; 
Elegy, Warner; Fountain Reverie, Fletch- 
er; instrumental trio, Meditation, Mietz- 
ke; Finale, F. A. Smith. 

Douglas D. Major, L. V. C. M., Goder- 
ich, Ont.—Mr. Major, organist and choir- 
master of Knox Church and supervisor of 
music in the public schools, gave a re- 
cital at his church March 16 and played 
the following program: Overture to ‘Fi- 
garo,” Mozart; ‘‘Album Leaf,”’ Granfield; 
“Tendresse,’’ C. W. Lemont; March and 
Chorus from ‘‘Tannhiiuser,’’ Wagner. 

Edward A. Hanchett, Dallas, Tex.—Mr. 
Hanchett, organist of All Saints’ Episco- 
pal Church, gave the opening recital on 
an organ built by the Wicks Company 
for the First Presbyterian Church of Big 
Spring, Tex., March 17, playing these 
numbers: ‘‘Suite Gothique,’”’ Boellmann; 
Spring Song, Hollins; Prelude and Fugue 
in G minor, Bach; Concert Caprice, George 
E. Turner; Pastorale (First Sonata), 
Guilmant; ‘‘Will-o'-the-Wisp,”’ Nevin; ‘In 
Moonlight,’ Kinder; ‘Pilgrims’ Chorus’ 
and “To the Evening Star,” Wagner; 
“Ave Maria,’ Schubert; Toccata in G 
major, Dubois. 

Regina Sanchez, Wheaton, Ili. — Miss 
Sanchez, a pupil of Robert L. Schofield, 
gave the program in the Wheaton Col- 
lege Sunday afternoon organ concerts 
March 2. She played these composi- 
tions: Sonata in A minor, Rheinberger; 
Chorale, ‘‘Allein Gott in der Héh sei 
Ehr,” Buck; Capriccio in F major, Le- 
maigre; March in E flat, Lefebure-Wely; 
“The Bells of St. Anne de Beaupre,” Rus- 
sell; Berceuse in C, Kinder. 


Annual Concert by Canton Choir. 

The eleventh annual concert by the 
choir of St. Paul’s Episcopal Church at 
Canton, Ohio, was given at the Lincoln 
high school auditorium on the evening 
of Feb. 27 under the able direction of 
Ralph E. Clewell, organist and choir- 
master. The varied program included 
compositions by Bach, Ippolitoff-Ivan- 
off, Dett, Harvey B. Gaul, Guion, Mas- 
senet, Clokey, Verdi, George B. Nevin, 
Montani and others. 
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Cleveland Notes; 
Arthur Shepherd’s 
Works Presented 


By CARLETON H. BULLIS 


Cleveland, Ohio, March 17.—Arthur 
Shepherd, Cleveland composer, pro- 
fessor of music at Cleveland College, 
author of the program notes for the 
Cleveland Symphony Orchestra and 
former assistant conductor of the 
orchestra, is the composer of a number 
of sacred choral works which were fea- 
tured at the monthly musical service 
March 2 in the Epworth-Euclid M. E. 
Church. The program included “O 
Jesu, Who Art Gone Before,” the par- 
ticularly delightful chorale-like “Deck 
Thyself, O My Soul,” in the Bach 
style, his arrangement of Rachmani- 
noff’s “Glorious Forever” and “The 
Lord Hath Brought again Zion.” The 
last-named is a rather extended work 
of serious and imposing character, 
modernistic in flavor, and having very 
effective dramatic moments. Mr. 
Shepherd conducted the latter work, 
and Charles D. Dawe, director of music 
at the church, conducted the other 
selections. 


Gounod’s “Missa Solemnis” was 
sung at the March 9 vesper service in 
the First Baptist Church, Fairmount 
boulevard. Under the leadership of 
C. B. Ellinwood, this choir continues 
its efforts to bring to public hearing 
many of the gems of sacred choral 
literature. Roy Crocker is the organist. 


Mrs. Dorothy Barber, for a long time 
organist at the Knickerbocker Theater, 
Euclid avenue, has become manager 
of the theater. She was serving as 
assistant manager for a time previous 
to her recent promotion. This con- 
sideration given an organist, who 
would otherwise be out of a job, gives 
an idea of how to solve the problem of 
the theater organist who at present is 
out of luck, provided, however, that 
the organist is deserving of an execu- 
tive position. Mrs. Barber has in 
many ways proved her capabilities, and 
we wish her much success. The theater 
owners evidently have confidence in 
her. Her organist friends also have 
confidence in her, for they know her 
faithful efforts in behalf of the Theater 
Organists’ Club, and of her efficiency 
as an officer of the club in promoting 
successful social events. The organ at 
the Knickerbocker, like those at so 
many of the theaters, is standing 
unused. The new manager says that 
she misses playing, but that she enjoys 
the responsibility of managerial duties. 


By the time these items get into 
print, Andre Marchal, organist of 
St. Germain-des-Pres, Paris, will have 
started his series of Bach recitals at 
the Cleveland Museum of Art. The 


dates ig March 21, 23, 26, 30, April 2, 
6, 9, 16, 18. When Mr. Quimby, 
path ‘of music at the museum, was 
abroad last year he came to know 
Marchal and to admire his playing of 
Bach, with the result that Marchal 
was booked for a visit to America. 
We plan to comment on the recitals in 
the next issue. In honor of the visitor 
the Northern Ohio chapter of the 
American Guild of Organists is plan- 
ning a reception and dinner at the 
museum March 26. 


Mr. Kraft’s recital at Trinity Cathe- 
dral March 3 opened with Elgar’s 
Sonata, a very effective organ number. 
The Bach G minor, Seely’s Arabesque 
and Dethier’s Scherzo were other high 
spots of the program. Tenor solos 
were sung by Frank E. Fuller, choir- 
master and organist of St. John’s 
Church, Youngstown. Mr. Fuller’s 
fine tenor voice has been heard each 
year at one of Mr. Kraft’s series. 


On March 4 Albert Riemenschneider 
gave a recital in the faculty series at 
Baldwin-Wallace College, Berea. 
Widor’s Sixth Symphony was the fea- 
ture number. Among other things 
there were compositions of Bach and 
several of Wagner, the closing one 
being the “Ride of the Valkyries.” 


New Liberty Harp Designed. 

A handsome new leaflet describing 
the Liberty temple harp has been 
issued by the Kohler-Liebich Company 
of Chicago, prominent manufacturers of 
organ percussions. The makers assert 
that in this new harp they have 
achieved the finest possible harp tone 
and that the construction and mount- 
ing of the bars parallel with the reso- 
nators produces a tone full of resonance 
and richness, without any sympathetic 
interference due to the fact that the 
notes are four semi-tones apart. The 
mechanical arrangement of the resona- 
tors parallel to the bars also saves 
space in length as well as depth. A 


harp of forty-nine notes occupies a: 


space only sixty-five inches overall and 
only seven and a fourth inches deep. 
The harp can be increased to sixty-one 
notes by adding a high octave, twelve 
notes, on an individual frame which is 
only twenty-nine and one-fourth inches 
over all. 


Maurice Michaels in Los Angeles. 

Maurice Michaels, for thirteen years 
organist of Fourth Church of Christ, 
Scientist, at San Francisco, has been 
appointed organist of Thirteenth 
Church of Christ, Scientist, at Los 
Angeles. At San Francisco Mr. 
Michaels presided over a three-manual 
Kimball organ designed by him. In 
his new church he has a four-manual 
with echo, built by M. P. Moller 
Mr. Michaels, in addition to being an 
organist, is a piano man, and is now 
associated with the Fitzgerald Music 
Company at Los Angeles. 
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CHURCH MUSIC TEXAS TOPIC 


Conference at Southwestern University Arthur Jennings 


—Whitehouse Speaks. 


Leaders of music in Sixth United Presbyterian Church 
met for their second annual Southwest- . 
ern Church Music Conference at 


Georgetown, Tex., the first two days 


of March. The meeting was held under 


the auspices of Southwestern Univer- 
sity, with an attendance of more than . e 
a hundred organists, directors and Louise Carol Titcomb 
ministers, many more A.G. 0. 
than a hundred miles. The conference 
was marked also by the presence of CONCERT ORGANIST 
Professor Horace Whitehouse of Church of the Holy Communion 
Northwestern University. St. Louis, Mo. 

Dean Henry Meyer of Southwestern Lindenwood College, St. Charles, Mo. 


University acted as chairman for the 


sessions, and discussion groups and 


1 strations of hases of 
church musie education were conducted | HHAROLD TOWER 


by leaders from various churches. The 
program of the first day included after- S fe Cathedral 
noon meetings and a vesper service at it. Mark's Pro- edra 
which Professor Whitehouse played the GRAND RAPIDS, MICHIGAN 


organ. Francis de Burgos, director of 


public school music at San Antonio, 


conducted his high school 

and the university choir sang under the 

direction of Dean Meyer. Following Wi 

the evening banquet Mr. Whitehouse ilbur H. Rowand 

addressed the conference and expressed A. A. G. O. 

the thought that while those in attend- 

ance could and would learn from their First Congregational Church 
TOLEDO, OHIO 


cooperative effort, the directors and 
church music committees not present 


were the authorities with whom the 


ultimate progress must lie. The min- 

isters and prominent laymen are even- 

tually the ones who dictate the musical E. WILLIAM DOTY 

policies of their parishes. A perform- I 

ance of “The Messiah” by the Laurel instructor in Organ 

Heights Methodist Church choir of San University of Illinois 
Organist-Director, First Methodist 


Antonio, David Ormesher, director, v ist 
concluded the first day. Episcopal Church, Champaign, Illinois 


On the second day there was a con- 


cert by the university orchestra, fol- 
lowed by reports from committees of 

the conference, and they Professor H. F. W. RIESBERG, A.A.6.0. 
Hart Todd of the Southern Methodist O ist. Cal 
University spoke on “Choir Directing Head Pi N.Y. 
and the Chorus Choir.” President Scho lof M 
King Vivion of Southwestern Univer- chool of Music and Arts. With the 

MUSICAL COURIER 


sity told of the encouragement which . 
he and the school felt from the efforts | 113 W. 57th St. Tel. Circle 4500 


OCHESTER 
QUALITY 


ROCHESTER ORGAN COMPANY, Inc. 


Designers and Builders 


of 
Organs for Churches, Auditoriums and Residences 


P. O. Box 98 Rocuester, N. Y°* 


of the conference. 


Mrs. Gertrude Baily Recovers. 

Mrs. Gertrude Baily, Chicago organ- Edward G. Mead 
ist and member of the faculty of the A. B., Mus. Bac., F. A. G. O. 
American Conservatory of Music, has HEAD OF ORGAN AND THEORY 


recovered from the accident she met School of Fire Arts, Miami University 
in January, as recorded in The Diapa- Oxford, Ohio 
son, and has been able to resume her RECITALS 


teaching and other duties. Mrs. Baily 


is acting as organist and choir director 


at the Third Presbyterian Church, on 
Ashland boulevard, during the absence 
of Miss Caroline Marshall, who will 
take an extended vacation. Mrs. Baily’s (Psalm 150) 
sg = be = to coed ~ for Organ (new), By 
the hip fracture which she suffered in : : 
falling on the ice has been entirely Lily Wadhams Moline 


healed. Published by Gamble Music Co. 


Osannare 


Perfectly Balanced Organ Blower 


The SIMPLEX ORGAN BLOWER is a perfectly balanced 
equipment, operating with the least of friction and minimum 
of sound under all conditions. 

Of all-steel, rigid construction, and in every detail built for 
sxtisfactior. and endurance. 


Write for new catalogue. 


B. F. BLOWER CO, Inc. 


FOND DU LAC, WISCONSIN 


A WEDDING— 


of Interests! 
ARTISTOUCH PLAYER UNITS 


and 


CLARK-ARTISTOUCH ORGAN ROLLS 


are now members of the same family. They are 
offered to the organ industry as contributions of 
outstanding merit. Builders not getting their 
share of the reproducing organ business will do 
well to investigate Artistouch equipment. 


ROESLER-HUNHOLZ, Inc. 


258-260 Scott Street MILWAUKEE, WIS. 


CONSOLES PIPES CHESTS 


DURST & COMPANY 


Manufacturers 


ORGAN SUPPLIES 


OF ALL KINDS 


32nd ST. HAZEL TO POPLAR 
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THE DIAPASON 


Many Expressions 
Show Good Will on 
Diapason Birthday 


Messages of congratulation on the 
recent twentieth birthday annniversary 
of The Diapason have continued to 
reach this office since the publication 
of a number of these generous expres- 
sions in the previous issues. Here are 
a few words from readers of the paper 
selected from a long list: a 

Lynnwoop FARNAM, NOTED ORGANIST-—— 
Congratulations on the celebration of 
the twentieth anniversary of The Dia- 
pason. 1 subscribed the first year and 
have since kept an almost perfect file 
of the publication which is now housed 
in the library of the Curtis Institute of 
Music. In 1909 a picture of an organ 
was something of a rarity, which con- 
dition differs very much from the lav- 
ish display of consoles, cases and 
action (as well as monuments of archi- 
tecture housing various new _ instru- 
ments) which now garnish present-day 
organ publications. I am delighted to 
see that you have begun the “Twenty 
Years Ago” column. Best wishes! 


Frank W. Asper, SAtt LAKE City, 
UTAH, ONE OF THE ORGANISTS OF THE 
MorMon ‘TABERNACLE— Permit me to 
congratulate you on the twentieth 
anniversary of The Diapason. You 
have built a great monument to your- 
self in this paper, for I know that it 
is the result of your policy of fair- 
mindedness and courtesy. If the 
growth of the paper has been phe- 
nomenal, it has not been especially 
because it filled a place that none other 
filled, but because you have built it up 
in such a way as to be indispensable 
to the up-to-date organist. May the 
organists of the country come to ap- 
preciate your constructive efforts more 
and more as time goes on. 


JosHua R.-Kworr, ORGANIZING SECRE- 
TARY OF THE ORGAN Lonpon, ENG- 
LANp—Having now been a regular reader 
of The Diapason for over a year, | 
feel that I must write and say how 
much I have enjoyed reading and study- 
ing your valued paper. You are cer- 
tainly to be congratulated on maintain- 
ing such an excellent standard month by 
month. 

Dr. JoHN M’E. Warp, PROMINENT 
PHILADELPHIA ORGANIST AND PRESIDENT 
OF THE AMERICAN OrGAN Prayers’ CLuB 
—When I recall what a baby you were 
twenty years ago, all on one sheet, but 
with a cheerful, hearty smile—and look 
at you now with fifty-six pages chock 
full of meat, I am tempted to say to ye 
editor: “Well done, thou good and faith- 
ful servant.” 


WALTER 'WISMAR, WELL-KNOWN ST. 
Louis orGANIst—A bright, blessed and 
prosperous 1930! Hearty congratula- 
tions on twentieth anniversary. Wish 
you health and continued success. 


H. P. Seaver, Provinence, R. I.—I 
wish to add my congratulations on the 
twentieth birthday of The Diapason to 
the long list you have received. I fully 
appreciate your interesting publication 
and have noted the growth and im- 
provement during the many years in 
which it has been a welcome visitor to 
my home. I am proud to have intro- 
duced The Diapason to some of my 
friends who have become permanent 
subscribers. 


SAMUEL J. RIEGEL, MUS. B., ORGANIST 
AND COMPOSER, OCEANSIDE, CAL.—Please 
accept my congratulations and com- 
pliments on a superb organ journal, 
twenty years of age by your own con- 
fession. I don’t hope to improve on 
the many things others have better 
said, but while I can’t improve, I do 
heartily approve. 


Winston A. Nevitts, RicHMonp, VA. 
—I consider The Diapason the finest 
magazine of its kind and regret that I 
did not subscribe sooner. 


H. Alexander Matthews’ cantata 
“The Conversion” was presented at the 
Leyden Church, Brookline, Mass., on 
the evening of March 16 by the choir 
under the direction of Blanche T. 
Brock, organist and thoirmaster. 


EXCELSIOR SPRINGS 


Where you can drink of 


Hotel 


Nature’s Greatest Health Waters 


Amid Surroundings of Unsurpassed 
Comfort and Elegance! 


Visitors to this finely appointed, luxurious hotel acclaim it 
one of the very finest resort hotels in America. Refurnished, 
redecorated and equipped with unsurpassed elegance, The 
Elms will appeal to the most fastidious or most critical guest. 


Here you can tone up your system, regain your health with 


our world famous mine 


waters and baths and if you wish, 


enjoy all the pleasures of resort life, golfing, swimming, 
horse-back riding, boating, tennis, etc. For reservations or 
beautifully done book, fully illustrating the beauties of The 
Elms and Excelsior Springs, write, wire or phone F. F. Hagel, 


Managing Director. 


The Elms is only 28 miles 

Kansas City, nestling amid sur- 
natural beauty, 
highways leading 
in all directions. 


roundings of 


One of the Worlds Most Tamous Mineral Springs Resorts 


Overley’s Choristers in Concert. 

St. Luke’s Choristers at Kalamazoo, 
Mich., a highly efficient body of 
church singers under the direction of 
Henry Overley, gave their ninth annual 
concert Feb. 17 at the Central High 
School auditorium for the benefit of 
the choir boys’ annual summer outing. 
The first part of the program was 
sacred and included such compositions 
as Palestrina’s “Tenebrae Facta Sunt” 
and an “Italian Carol of St. Michael’ 
by Harvey B. Gaul. The boys’ chorus 
sang “O Lovely Peace” from “Judas 
Maccabaeus” and “Triumph, Thanks- 
giving and Honor” by Tschaikowsky. 
There were also two negro spirituals 
arranged by Joseph W. Clokey. In 
the second part, consisting of secular 
selections, the composers represented 
included Lester, German, Foster and 
others. The parish leaflet in comment- 
ing on the concert said: “The choir 
concert exceeded all predictions and 


expectations. The program was made 
up of unusual but exceptionally inter- 
esting numbers which held the atten- 
tion of the audience from beginning to 
end. There were no dull numbers and 
it was inspiring to feel the enthusiasm 
with which they were received. The 
choir responded to Mr. Overley’s 
leadership in a way which showed 
competent and thorough training. The 
chorus was almost like a fine instru- 
ment in the hands of an artist in its 
tonal quality and response. It was 
undoubtedly the best work ever done 
by our choir.” 


New Contracts for Pilcher. 

A list of contracts obtained by Henry 
Pilcher’s Sons, Inc., Louisville, Ky., 
within the last sixty days, includes the 
following: Greenville Avenue Chris- 
tian Church, Dallas, Tex.; Buckner 
Orphans’ Home, Dallas; Unity Evan- 
gelical, Paducah, Ky.; Bethel Congre- 
gational Church, Ontario, Cal.; First 


Church of Christ, Scientist, Flushing, 

. Y.; Deaderick Avenue Baptist 
Church, Knoxville, Tenn.; First Con- 
gregational Church, LaCrosse, Wis. 
The instruments at Ontario, Cal., 
Knoxville, Tenn., and La Crosse, Wis., 
will be three-manuals. 


Choral Festival in Uganda. 

The first native choral festival to be 
held in Uganda took place recently at 
Namirembe Cathedral, according to the 
Musical Times of London. The three 
chief choirs in the country (those of the 
cathedral, the Budo Boys’ School and 
the Gayaza Girls’ School) sang anthems 
by Vittoria, Palestrina, Tallis, Gibbons, 
Purcell, Bach and Mozart, and the 
massed choirs of 1,200 voices, accom- 
panied by the native instrumentalists 
from the band of the King’s African 
Rifles, sang hymns, the tunes including 
the “Londonderry Air,” “Sine No- 
mine,” “Lasst uns erfreuen,” “Han- 
over,” “London New” and “Ebenezer,” 
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Two Lenten Series 
and Other Recitals 
for San Francisco 


By WILLIAM W. CARRUTH 

San Francisco, Cal., March 17.—A 
second series of half-hour recitals by 
the organists of the bay region is 
announced by Howard E. Couper, 
musical director of the Chapel of the 
Chimes, Oakland, who says that, even 
as the interest which slowly created a 
symphony audience in our midst was 
the result of persistent education, so 
must the effort of those who love the 
serious music of the organ be tireless 
in keeping such music before the pub- 
lic. As this seems to be a year of 
special activity in organ circles, with 
noted visiting artists, the Guild recitals, 
the Lenten series in Trinity Church, 
and the broadcasts from the Chapel of 
the Chimes, it would appear that every- 
one is doing his bit. 

Harold Mueller, A. A. G. O., organ- 
ist of St. Luke’s Church, San Fran- 
cisco, will be heard on the evening of 
March 20 at 6:30 in the Chapel of the 
Chimes. The program, broadcast over 
station KTAB, is as follows: Air from 
Suite in D, Bach; Rondo, “Soeur 
Monique, ” Couperin; Andante from 

“Grande Piece Symphonique,” Franck; 
Fanfare in D, Lemmens; Evensong, 
Martin; Scherzo from Second Sym- 
phony, Vierne. Mrs. Ethel Long Mar- 
tin of the First Methodist Church, 
Alameda; Carolyn Jevons of the First 
Baptist Church of Berkeley; Connell 
Keefer Carruth, F. A. G. O., of Mills 
College and St. Paul's Episcopal 
Church, Oakland, and Elizabeth Woods 
of Trinity Methodist Church, Berkeley, 
will be heard in subsequent programs 
of the series. 

Feb. 27 Miss Virginie de Fremery, 
organist of the First Unitarian Church 
of Oakland, played: Londonderry Air, 
arranged by Archer; Allegro Cantabile 
from: Symphony 5, Widor; Berceuse 
and ‘Carillon,’ Vierne; Arioso, Bach; 

“The Quest,” Gillette; Humoresque, 
“The Barrel Organ,” Yon; “The 
Guardian Angel,” Pierne. On March 6 
Walter B. Kennedy of the First Pres- 
byterian Church, Oakland, played: 
Allegro from Sonata 4, Guilmant; 
Litany, Schubert-Eddy; “Herbstnacht,” 
Frysinger; Pastorale, Kullak., and 
Andante from “Symphonie Pathetique,” 

Tschaikowsky. pe March 13 Ethel 
Whytal, A. A. G. of the First Con- 
gregational Cc ‘Oakland, and staff 
organist of the Chapel of the Chimes, 
played this all-American program: 
Pastorale, Foote, “Scherzo Sym- 
phonique,” Federlein; “The Swan,” 

Stebbins; Bourree in D, Wallace Sabin, 
and Roulade, Seth Bingham. 

A series of recitals by Guild mem- 
bers will be given at Trinity Episcopal 
Church, San Francisco, Thursday eve- 
nings at 8:30 during the Lenten season. 
The schedule is as follows: March 20, 
Warren D. Allen, organist of Stanford 
University, assisted by Austin W. 
Sperry, baritone; March 27, Raymond 
White, of the French Church, assisted 
by Harrison Coles, tenor; April 3, Ben- 


jamin S. Moore, Trinity’s organist and 


choir director, assisted by Mrs. Eva G. 
Atkinson, contralto, and Hother Wis- 
mer, violinist, and April 10, William 
W. Carruth, organist of Sherith Israel 
Synagogue, assisted by Charles F. 
Bulotti, tenor. 


Harold Mueller, A. A. G. O., an- 
nounces a series of quarter-hour Lenten 
recitals at St. Luke’s Episcopal Church, 
San Francisco, preceding the weekly 
prayer service Thursday afternoons 
at 4:30 

March 10 the San Francisco Theater 
Organists’ Club of local 6 gave the 
highly anticipated midnight show at 
the R. K. O. Orpheum to a record 
attendance of its members, friends, 
certain representatives of the press and 
others interested. The following from 
the pen of Ben J. Holladay describes 
one of the features of the program: 
“The most important number on the 
somewhat kaleidoscopic program—and 
without doubt the most effective—was 
Buss McClelland’ s two-console novelty. 
Opened in a darkened house, with the 
big Robert Morton console twisting up 
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DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


427, 225 FirTH AVENUE, NEw York, N. Y. 


‘and changes and rolled tibias, 


into view (as only the R. K. O. organ 
elevator can twist it), with a deep spot 
disclosing noone playing the keys but 
plenty of organ being heard just the 
same. After several eleventh chords 
white 
spot flashed on Buss at a_ miniature 
white console over in one of the deco- 
rative niches that flank both sides of 
the auditorium. Buss was playing from 
this baby set-up of two manuals, six 
pistons, an octave of pedals and shade 
levers for the echo and pit divisions, 
and the effect was good for a laugh from 
the invited highbrows. Bussy then 
begged to announce the creator and 
builder of the auxiliary midget: John 
McCartney, who sat down to his thou- 
sand-dollar toy and played ‘My Old 
Kentucky Home.’ * * * A word about 
John McCartney. Johnny is an in- 
habitant of Seattle, where he has been 
connected with theater organs for 
some time. His midget console is the 
first ever constructed, and the one he 
has brought here for Buss is, of course, 
the first in this city. These small con- 
soles are popular in the northwestern 
city, he says, and he hopes to create a 
demand for them here.” 


Ross Lectures at Union Seminary. 

Hugh Ross, conductor of the Schola 
Cantorum of New York, gave a series 
of three lectures last month at the 
school of sacred music of Union Theo- 
logical Seminary, of which Dr. Clar- 
ence Dickinson is director, on the sub- 
ject of Tudor church music. He made 


the class into an impromptu chorus 
and demonstrated the many points to 
be particularly observed in the per- 
formance of such Tudor anthems as 
Thomas Tallis’ “If Ye Love Me,” Gib- 
bons’ “God Is Gone Up” and “Hosanna 


to the Son of David,” Farrant’s “Call 
to Remembrance, O Lord” and Peer- 
son’s “Upon My Lap My Sovereign 
Sits.” He traced the development of the 
madrigal form of anthem both on the 
continent and in England, showed the 
relation of the sacred and_ secular 
forms, and treated especially that 
which, he averred, was too often 
neglected, the influence exerted upon 
all music of the time by the Protestant 
Reformation. Those attending were 
supplied with manuscript tables of in- 
formation concerning Tudor composers 
and their works compiled by Mr. Ross 
especially for the class. 


Casimir Stuetzer, for a score of years 
organist of the Church of the Holy 
Ghost at New Hyde Park, L. I., N. Y 
died suddenly Feb. 16, at his home. Mr. 
Stuetzer moved to New Hyde Park 
sixty years ago. Two months ago, at 
the age of 86; he was forced to aban- 
don his work. 


Organ Loft Heater 


Your pipe organ will not re- 
quire tuning so often and the tone 
quality will be far better if you 
keep the organ loft warm with a 
Prometheus Electric Heater. 

It maintains the desired tem- 
perature by means of a thermo- 
stat, which automatically shuts off 
when this temperature is reached, 
and thus saves electricity. 

No part becomes red hot to 
start a fire. Will not dry out the 
air and open joints in woodwork. 
Simple in construction. Nothing 
to get out of order. 

Write for catalog. 


PROMETHEUS ELECTRIC 
354 W. 13th St., New York, N. Y. 


MRS. BRUCE S. KEATOR 
ORGANIST—CHOIR DIRECTOR 
St. Andrew’s M. E. Church, New York, City 
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THOMAS KELLY 


Practical Organ Builder 
401 Palmer 0263 


Detroit, M 
Organ Alterations and “Additions 
Old Tracker and eumatic Organs 
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EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
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Washington, D. C. 


DENISON BROS. 


Manufacturers of 


Name Fd Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER - a CONN. 


—52— 
; 
2 3333 
4 
j 
| 
3 
z a 
| 
j 
i 
4 
| 
> x 
A 


APRIL 1, 1930 


THE DIAPASON 


Catholic Church 
Music; Hints for 
Those in Charge 


By ARTHUR C. BECKER 


The following is a list of solos suit- 
able for low mass. In many churches 
at the principal low mass on Sundays 
the organist will play selections during 
the mass and at the offertory engage a 
soloist. It is for these that I have se- 
lected the following numbers and be- 
lieve they will prove satisfactory for 
the Catholic service. 

As English is permitted at low 
masses, I have included a number of 
English sacred songs in the list: 

LATIN. 

“Ave Maria”, Augusto Rotoli. 

“Ave Maria”, C. F. Hanson. 

“Ave Maria”, Franz Abt. 

“Ave Maria”, Joseph N. Moos. 


IS YOUR ADDRESS 
CORRECT? 


Readers of The Diapason are 
urgently requested at this time 
of the year to see to it that 
their names and addresses are 
correct on our mailing lists. If 
the label on your paper is not 
accurate you will do yourself as 
well as The Diapason a favor by 
notifying us at once. By means 
of a postal card you may save 
this office and the postoffice a 
great deal of unnecessary labor 
and at the same time obviate the 
possibility of your not receiving 
your copy of the paper. Do it 
now! Do not yield to that lazy 
impulse and then after several 
months complain bitterly be- 
cause you are not getting The 
Diapason. 


“Ave Maria”, Percy Kahn. 


“Ave Maria”, Bailey. 

“Ave Maria”, Grant-Schaefer. 

“Panis Angelicus”, Cesar Franck. . 

“Salve Regina”, C. Henshaw Dana. 

“Regina Coeli” (Easter), L. Gastinel. 

“Cristo Trionfante” (Easter), Pietro 
Yon. 

“Parce Domini”, Gounod. 

“Beati Qui Diligunt Te,” Dudley 


> 


William F. Spalding 


ORGANIST 
Pupil of Marcel Dupre 
849 Washington St. 
Denver, Colo. 


Buck. 


ENGLISH. 
“Crucifix” (duet with tenor and bari- 


Franz A. Moench 


Classified Advertisements 


POSITIONS WANTED. 


POSITION WANTED—YOUNG MAN 
28 years and married desires connection 
with service department. Make installa- 
tions complete, including tuning and 
regulating. Nine years of valuable ex- 
perience installing and rebuilding. Not 
lazy. No boozer. Location immaterial. 
Address D-2, The Diapason. [tf] 


POSITION WANTED—ORGAN SALES- 
man with splendid following desires a 
change. High-class company only con- 
sidered. Available April 1. Address D-6, 
The Diapason. 


SUMMER SUBSTITUTES. 


POSITION WANTED—COLLEGE OR- 
ganist, A. A. G. O., with wide experience 
in Evangelical churches, wants  substi- 
tuting for the summer in Chicago, Cleve- 


land or Pittsburgh. Good references. 
Available after June 1. Address D-4, 
The Diapason. 


SPEND YOUR SUMMER VACATION 
in Miami. Swap organ jobs with me for 
a month or two. Church service and 
broadcasting six evenings a week. Com- 
municate with Everett Jay Hilty, N. A. 
O., First Christian Church, 230 Northeast 
Fourth street, Miami, Fla. 


POSITION WANTED—SUMMER POSI- 
tion as church organist and choir direc- 
tor or teacher of organ and theory, want- 
ed by experienced university organist and 
teacher of organ and theory. Excellent 
references. Address D-5, The Diapason. 


tone), Faure. Expert Pipe Organ Service 

“My Redeemer and My Lord,” Sulli- Electric aati 
van. 

| My Redeemer Liv- 1215 37th Street 
eth”, Handel. KEE 4 

“He Shall Feed His Flock”, Handel. MILWAU WIS 
a Not Ye, O Israel’, Dudley 

uck, 

“Hear Thou My Prayer”, Bernard JAMES ROBERT 
Hamblen. 

“OQ God, Thou Art My God Alone”, ( | L T 
Brown. 


“Let Not Your Heart Be Troubled”, 
Oley Speaks. 
“O Faithful Cross”, Pietro Yon. 


CARLETON COLLEGE 
NORTHFIELD, MINN. 


\ 


LUXURY UNSURPASSED 


on 
The Two Finest Trains in the World 


NorTH WESTERN LIMITED 


CHICAGO-ST. PAUL-MINNEAPOLIS 
Lv. Chicago daily at 6:30 p. m. 


Corn KING LIMITED 


CHICAGO-OMAHA-SIOUX CITY 
Lv. Chicago daily at 6:05 p. m. 


For full information, reservations and tickets, apply to 


C. A. CAIRNS, Passenger Traffic Manager 
400 W. Madison St., Chicago, Ill. 


CHICAGO & NornTHWesTEAN Ay 


WANTED—MISCELLANEOUS, 


MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. [tf.] 


WANTED—TO BUY USED FRONT 
display and dummy pipes, any size. Write 
Apt. 2E, 4306 Forty-sixth street, Sunny- 
side. N. Y. [5] 


WANTED — USED ONE- OR TWO- 
manual pipe organs. Vander Berg Organ 
Company, Sioux Center, lowa. 


FOR SALE. 


FOR SALE—KIMBALL ECHO ORGAN, 
consisting of Echo Flute, 8 ft., Vox 
Humana, 8 ft., tremolo. May be installed 
in any organ having electro-pneumatic 
action, reasonably priced. N. Doerr, 2420 
West Sixteenth street, Chicago, Il. 


JOSEPH W. 


CLOKEY 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 


N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2420 West 16th Street 
CHICAGO, ILL. 


PHONES: Shop, Canal 2218 
Residence, Lawndale 2472 


FOR SALE. 


FOR SALE—TWO-MANUAL 
Moller organ, four units, eight 
traps, etc., four years old, A-l 
condition. Built for private studio. 
Oak case, Kinetic blower. Cost 
$3,650; sacrifice at $1,500. Wil- 
liam R. Dorr, Palos Verdes 
Estates, Calif. 


FOR SALE — ROBERT-MORTON OR- 
gan, ten ranks unified, harp, xylophone, 
chimes, traps. Smith-Seeburg, six ranks 
unified, bells, chimes, traps. Hillgreen- 
Lane, eleven ranks, partly unified, harp 
and xylophone. One style W Wurlitzer, al- 
most new, about one-third original cost. 
Blower complete with each organ. For 
further information write Mack Hilton, 
P. O. Box 682, San Antonio, Tex. 


FOR SALE—THREE-MANUAL, THIR- 
ty-stop Haskell, two-manual_ twenty- 
four-stop Haskell, in excellent shape. 
Large scale pipes, large front. Modern 
new console, with adjustable combina- 
tions at the keys. Electro-pneumatic ac- 
tion. Will sell as is or install complete. 
Easy terms. William A. Loveland, Inc., 
Twenty-fifth and Pine streets, Philadel- 
phia, Pa. 


FOR SALE—FIVE TWO-MANUAL 
unified and coupled organs. Four to 
eleven stops each. Kimball, Hillgreen- 
Lane, Marr & Colton, Page. All electro- 
pneumatic, with motors, blowers and gen- 
erators. A-1 condition. Reproduco roll 
or hand played. Will sell cheap. R. L. 
Walton, 14413 Sciota avenue, East Cleve- 
land, Ohio. 


FOR SALE—ONE SET STOPPED 
Diapason, 8 ft., wood pipes, from 4 ft. C 
on, No. 1 scale, new. One Estey piano- 
case reed organ, walnut case, used. When 
in need of pedal boards, swell engines, 
swell fronts, chime actions, tremolos, etc., 
let us know your requirements and we 
will quote you on same. B. Bowater, 
272 William street, Milwaukee, Wis. 


FOR SALE—STORY & CLARK TWO- 
manual and pedal bass, twenty-two 
stops, $500.00; with motor and blower, 
$600.00. We manufacture very fine heavy 
chapel organs for churches and lodge 
halls, prices reasonable. Direct from 
factory. <A. L. White Manufacturing 
Company, 215 Englewood avenue, Chi- 
cago. 


FOR RENT OR SALE—STUDIO WITH 
piano and pipe organ in nine-room house 
and in best part of Beverly Hills, Chi- 
cago. Inspection by appointment only. 
Phone Beverly 2154. 


FOR SALE—ORGAN SERVICE BUSI- 
ness with good list of organs under con- 
tract throughout two Southeastern 
states. Chances for rebuilding work, etc., 
excellent. Address C-7, The Diapason. 


FOR SALE—TWO-MANUAL AND 
pedal Kilgen pipe organ, four-stop unit 
with chimes and harp, like new. Excep- 
tional bargain. N. Doerr, 2420 West Six- 
teenth street, Chicago, IIl. 


FOR SALE — HUTCHINGS THREE- 
manual organ in splendid condition; 
thirty-three speaking stops, tracker 
action; Orgoblo, 25 cycle, 2 H. P. unit. 
Excellent pipes. Inquire, Rector Grace 
Episcopal Church, Lockport, N. Y. {4 


FOR SALE—REED ORGANS. SEV- 
eral second-hand two-manual and pedal 
reed organs in excellent condition may 
,be purchased at reasonable figures. At 
‘present in New York City. Address B-4, 
The Diapason. (tf) 


FOR SALE—Four-manual Skinner or- 
gan, only four years old, to make way 
for larger organ. Apply to D-3, The Dia- 
pason. 


WANTED—HELP. 


KATE ELIZABETH FOX, F.A.G.O. 


Organ Recitals 


Organist and Choir Director 
FIRST CONGREGATIONAL CHURCH 


Dalton, Mass. 


WANTED—ORGANIST AND -: CHOIR 
director in Swedish church. Must be able 
to use both English and Swedish lan- 
guages in choir work. Modern Austin 
organ. Chorus of twenty-five voices. 
Kindly give references. Rudolph Nelson, 
20 Fairlawn street, West Hartford, Conn. 
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The New Organist, 
or a Plea to Junk 
Antiquated Ways 


By T. CARL WHITMER 


The old organist was a dignified and 
noble crudity, from the standpoint of 
the finest pianists and singers. He 
phrased well when the page turning 
permitted and the plunging combina- 


tions said he could. He left his per- 


sonality on his hatrack, except for a 
very few souls who couldn't help being 
vital in spite of everything. 

Now cometh the new organ. But 
audiences do not care much for an 
organist—that is, in a recital. This is 
not only because they take him for 
granted (don’t they pay the salary 
of one in church?); it is also because 
he is impersonal and non-human. He 
usually hides his personal light under 
a bushel or his bushel of personality 
under light music. Organs are the 
only instruments on which the player 
thinks it godlike to shed his inner self. 
Most of the men | have heard get that 
ultra-ecclesiastical quack into their 
playing. They carry the theories of 
supposed churchly conduct over into 
organ recitals and their virile pieces 
sound like hardtack; their organ story 
is as one told by some pale spinster— 
like some man afraid of his shadow. 

The great works were infused with 
love. Why do you men infuse them 
with the technica! reflections of arti- 
ficial ice? 

Color (registration) should not be 
applied in spots (such were the old 
ways). To improve in this organists 
will have to study orchestration ot the 
finest works just to find out what con- 
stitutes the function of color. Color 
must not be spotty; it must evolve; it 
must unfold; there must be color con- 
tinuity. What I have heard is chiefly 
like that which the child badly taught 
does: he draws his outline and then 
colors it, thereby super-imposing color 
instead of drawing with color. Our 
modern organs have grades like a color 
chart and the organist uses them as if 
he did not have a highly centralized 
instrument. He heaps abuse upon the 
builder and when the best makers 
place things for his convenience he 
goes back to grandfather methods 
after all. What good does your mod- 
ern instrument do you unless you 
become an artist? You are using old 
methods of thought. Freshen your 
methods, for they belong to the 
tracker action stage of the game. 
(Perhaps you have a tracker brain?) 
And keep in mind that the craft of 


composition will have to be studied to 
find out your scheme. Do not follow 
organ tradition. Follow the tradition 
of great artists on the violin and in 
orchestral composition. Organ tradi- 
tions were based upon Puritanism, 
organ mechanics and a god in whiskers. 

There are signs of the times, how- 
ever, in the matter of memorizing 
recitals. The men who carry their 
music around like a school-girl are 
becoming fewer. The only question 
involved is repertoire. It limits the 
number of pieces played in a given 
year; but if the artistry be greater, let 
the very good work proceed. It is the 
only way in which the organist can 
phrase unobstructedly and the only 
way in which he himself can hear in a 
sure way what he plays. 

Only one man in all western Penn- 
sylvania has had the knowledge and 
courage to improvise publicly in the 
way it is understood by the great 
Frenchmen—and he has just recently 
gone to Ohio. There are not five men 
in the whole country who do it. At 
neither the Memphis recitals of the 
Guild nor the Toronto N. A. O. week 
was there improvisation. 

The old idea of improvisation is a 
slimy, slippery sort of musical palaver. 
Lots of men can do that, and they 
admit their talent. But real improvi- 
sation must be a daily study, from the 
ground up, of applied use of structure 
and form and style with the creative 
idea always in the foreground. When 
you can do these things you will be 
willing to play to somebody besides 
the janitor and yourself. Some men do 
not try to do it because they “hate to 
do what is not fit to print.” But as | 
said to one such, all imprevisers have 
passed through that period of tadpole 
ideas, but finally the real bullfrog 
comes forth. Besides, not all that Bach 
wrote was up to the best of his stand- 
ards. 

An extended and extensive hearing 
of organ recitals has quite fully im- 
pressed some of us with the above 
findings. The new organ should be- 
come the source of a plastic treatment. 
The old mechanism has been scrapped 
by the builders with fine sportsman- 
ship. So, now, the old treatments 
based upon the old mechanism must 
also be thrown on to the same big 
heap. Junkable methods must go. 
Some of you then will have recitals to 
play and audiences to listen. 


Under the direction of Eugene Dev- 
ereaux, F. A. G. O., the choir of St. 
Paul’s Church at Minneapolis, assisted 
by the Minneapolis String Trio, gave a 
concert March 3. The composers rep- 
resented on the program included Ros- 
sini, Burleigh, Mark Andrews, Elgar, 
Mendelssohn, Schubert, Eaton Faning 
and others. 


Makes Good Organs Better 


Most of the organs in our modern 
churches and theatres are operated 


by the 


SPENCER ORGOBLO 


The steady, reliable wind power—the silent operation and 
the long years of service obtainable make the Orgoblo 
ideal for organs of all types and sizes, old or new. 


SEND FOR THE NEW CATALOG. Complete descrip- 
tive material on request—please state type and size of 
organ, anc whether for home, church, theatre, or schocl. 


THE SPENCER TURB'!NE CO. 
HARTFORD, POWER CONNECTICUT 


Chicago Office: 53 W. Jackson Blvd. 


@3325 


The Zephyr Electric 
Organ Blower 


Is Used in Every State in the Union 
Also 
Many Foreign Countries 
It Is the Quietest Running and Most 
Economical to Operate 
It Is the Ideal Blower for Hard Service 


Discount to the Trade Cheerfully Fur- 
nished Upon Application 


The Zephyr ElectricOrgan Blower Co. 
ORRVILLE, OHIO 


The Famous Hope-Jones Organ in the Auditorium 
at Ocean Grove, N- J., is being equipped with 


KINETICS 


A 25 H.P. for pressures up to 25 inches anda 15 
1i.P. to use separately on pressures up to 50 inches. 


Kinetic Exngineering Company 


Union and Stewart Avenues 
LANSDOWNE, PA. 


New York Office: 41 Park Row 


bs, 
= 
LA 
A » 
pe 
i 
2 
= 


APRIL 1, 


1930 


THE DIAPASON 


DEPENDABLE - - - 


Consoles Swell Engines Chests Percussions 
Actions Reservoirs Tremolos Pipes 
Traps Supplies 


Write today for prices 


Organ Supply Corporation 
540-550 East 2nd Street 
ERIE, PA. 


HENRY KUGEL, Treas. 


FRED R. DURST, Pres. 
HARLEY REUBEN G. KUGEL, Secy. 


Y L. SCOTT, Vice-Pres. 


DENNISON 
ORGAN PIPE 
COMPANY 


Reading, Mass. 


Established - 
Incorporated - 


1847 
1897 


Reliable — Dependable 


Eighty-three years’ 
continuous service. 


Tone quality is produced by 
experienced voicers, who 
have met the demands of 
the most rigid and exacting. 


¥ 


GENEVA 
ORGANS 


—FOR— 
CHURCHES 
AUDITORIUMS 
RESIDENCES 


—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Tolanced Ensemble. 


An Action of Amazing Simplicity and 


Reliability. 
—WHY 


Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 


GENEVA, ILL. 


Playing Safe 


In the industrial world every competent business 
man eliminates uncertainties wherever possible. He 
insures his factory against fire—his employees against 
injury—his automobile against collision and his own 
life against death. 


If he could buy a specific insurance policy guaran- 
teeing a favorable reputation for his products, he 
would undoubtedly do so. He can maintain this repu- 
tation, however, only by keeping his product perfect. 


Many Organ Builders have eliminated the uncer- 
tainties of the success of their organs tonally by using 
“NATIONAL PIPES” exclusively. By so doing, 
these Builders have the same as insurance on the repu- 
tation of their organs. 

You, too, can build your reputation more solidly by 
using “NATIONAL PIPES” exclusively. A trial 


order wili convince you. 


National Organ Supply Company 
CASCADE AT SEVENTEENTH STREET 
ERIE, PENNA., U. S. A. 


USE NATIONAL PIPES AND YOU USE THE BEST 
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ODELL ORGANS 


Traditionally of quality, the 
Odell Organ still maintains its 
ability to add to its long list 
of satisfied patrons as attested 
by many recent testimonials. 


An Odell patron is permanent- 
ly satisfied. 


].H.&C. S. Odell & Co. 


894-898 AveNuE 
Mount VERNON, New York 


(Adjacent to New York City Line) 
New York City Telephone, Fairbanks 4849 
Established 1859 


SANCTUARY AND NAVE 
ST. VIBIANA CATHEDRAL, LOS ANGELES, CALIFORNIA 


ORGAN GALLERY END 


Los Angeles, February 21, 1930. 
Dear Mr. Wangerin: 

Last week I had the privilege to play in the St. Vibiana 
Cathedral in the recital series, under the direction of Mr. 
Colby, on your most magnificent organ. 

I was impressed by the noblesse of its voicings, the sublime 
quality of the strings, and the most modern mechanism in the 
combination system. It was an inspiration for me to play on 
your organ. 

With best wishes, believe me, 

Very sincerely, 
EDOUARD NIES-BERGER, 
-LOS ANGELES, CALIFORNIA. 


GENUINE DEAGAN PERCUSSIONS USED 


WANGERIN COMPANY 


110-124 BURRELL STREET 
MILWAUKEE,WISCONSIN,U.S.A. 


RAT 
This console has 
all modern appli- 
ances, including 


trol of balanced 


expression pedals. 

One or more of 
these will respond 
from any balanced 
pedal at will of 
organist. 

The new treat- 
ment of reeds is 
used in this organ. 


The console pictured above is being installed at the First Church of Christ, Scientist, New York City 


HOOK & HASTINGS COMPANY 


Main Office and Works 


Branches: New York—Philadelphia—Chicago—Asheville 
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As always with 
us, every contact 
in this console is 
with platinum 
applied—the only 
perfect medium 
for electricity— 
wear-resisting, not 
affected by heat 
or atmospheric 
changes. 


Kendal Green, Mass. 
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